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CIABOM XHUXEK
BO3BbBIINIAET
CMEINIHOE

opomo u3BECTHLIN B Poccum ciosBeHckuil ¢puiocod

Cnapoii JKmxek roBopuT: KHHO — CaMO€ U3BpaleH-
Hoe 13 uckyccts. IlpaBaa, H3BpaleHHOE HE B CMBICJE TO-
ro, YTO OHO TIOPOYHO (XOTA U B 3TOM TOKE), A B TOM, 4TO
YBUJIEHHOE HAMH Ha 3KpaHe NPH BHUMAaTeJbHOM NpOYTe-
HUM 3a4aCTyl0 MMEET IPSAMO IPOTHUBOMNOJOXKHOE 3HaYe-
HUe, a Jly4lle CKa3aTbh — MHTeprperainuio. V1 mockoabky
Hmxex HUKOTZIA HE CKPBIBAJI CBOETO «M3BPalleHHOro» Ta-
JIAHTA 3a BElIaMH OYE€BUJHBIMH BUACTb COBEPIICHHO He-
oueBnjaHbIC, K KMHeMaTorpady OH OTHOCHUTCA HambGosee
TPEIETHO: 3Ta 06/1aCTh Ky/JILTyPHOH XM3HM BCErAa Ipe/ia-
raeT HaM Hau6oJiee MHTEPECHBIE TEMBI ISl Pa3MbIILUJCHHM.

CBoii JIMTENbHBII ONBIT «(pu10cOPCTBOBAaHMUA HA
TeMy kMHO» JKiKek 060611 B JOKyMEHTANbHON KapTH-
He «KmHorujx mM3ppaieHna», B KoTopoi ¢gurocod ryus-
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€T 1O CII€HAM M3 CaMbIX Pa3HbIX (PMIBMOB M OOBACHSIET
MX «M3BpalleHHbIH» cMbIcI. 3xech JKimkek oTnaer gaHp
csouMm yBneueHusaM — Anbdpeny Xuukoky' u «Martpu-
ue»?, Yapan Yamnuny u «boinosckomy xirydy», 6paThsam
Mapkc u Pugnu Cxory, ®puny Jlanry u, koneuno, JlaBu-
ay Jluagy. Bce 3T pexuccepb u pUIBMBI He TOJBKO
CMellaHbl, HO U MOPAJOYHBIM 06pa3oM B3boaTaHbl. Hc-
II0JIb3YsA CTOJb YacTO NPUMEHAEMBIH MM METOX «IIepe-
NpbITMBAaHUSA», BCE BbILIENEPEYHCIECHHBIE I€PCOHAIMHA
1 ¢puabMel punocog uccaenyeT GpparMEHTAPHO U ACHH-
xponHo. Ho, HecMOoTpsi Ha 3TO, KaxAblii KMHONpPHMEpP
ansa AKnxexa — odepenHOH MaXOK B OOBACHEHHH €ro
0co60ro BHAEHHSA OKpyxKalomero Hac mupa. Tak uro
HY>KHO CKa3aTh, YTO B KOHEYHOM UTOTrE Iepel 3pUTeaeM
NIpEeJCTaeT U3bICKAHHBIH KOKTEHIb, a He BuHerpet. Ox-
HaKO 3TOT YyAECHBIH (PUIBM TSxKENIO0 OOBACHUTD 6€3 paH-
HUX ¢punocopckux cnexynsauui JKmxexka Ha KMHEMATO-
rpaguyecKue TEMBI.

B cBoem orpoMHOM 3cce (WM MaJ€HBKOHM KHUTE) O
«Illocce B HuKyna» pexuccepa JIspuza JluH4ya, 0 KOTO-
pom peus noiiget Hinke, JKuxek ymomuHaet, uro JInay

' Cm.: Bee, uTo BBI XOTEM 3HATH O JlakaHe (HO GOSIMCHL CIPOCUTD ¥ Xuy-
xoka) / ITox pen. C. JKmxkeka. M.: Jloroc, 2004.

? Cm.: XKmxex C. Marpuna, wim JIse cropons: u3spamenus // «Matpuma»
KaK ¢priocodpus: Acce. Exarepunbypr: Y-Pakropus, 2005. C. 329-371.



CNaBOU XHUXEK BO3BbIMAaeT cMemHoe | 9

CYHTAETCAd II0 OIPEIETIEHUIO «PEXHCCEPOM-U3BPAILEH-
neM». M1 B 3TOM OTHOIIEHUH PEXUCCEP HOJKEH ObITH
6130k urocody mo ayxy. B camom gene, He nposaraioT
au ¢punocodckue noucku XKrkeka nyTe k paTtaarbHOMY
M3BPALEHUIO ABJIE€HUM MACCOBOM KyIbTYphl B ayxe JIun-
uya? He rosopuT iu cam JKmkex cBoeit KHUroii, a 3aTeM 1
¢unbMoM, KOTOpBIE pa3ziesisieT BpEMEHHOM MHTepBal B
CEMB JIET, YTO BO MHOTOM €ro BUAEHNE MUPA U UAEH ABIA-
IOTCAA YUCTO JUHYEBCKHMH, TO €CTh «HU3BPAIlEHHBIM» B
ctuie JInnua®? Tak, B «KuHoruge nsppamenna» XKmxkex,
IIOJIMBAs JKEThIE TIOJbIIAHbI — T€ CAMBIE, YTO KO HEKOTO-
PBIX I[IOp CKPBIBAIOT OTPE3aHHOE YEJOBEYECKOE YXO B
anH4YeBcKkoM «CHuHeM 6apxaTe» M KOTOpble€ NPH BHHUMa-
TEJIbHOM PacCMOTPEHHH KMIIAT Y)KaCHbIMM HaCE€KOMBI-
MM, — BIPYT FOBOPHT:

Moé oTHoOIIEeHME K TIOJbIAaHaM YHCTO JUHYEB-
ckoe. f cuuTaro ux orsparureabHsiMu. [Ipocto
npeacTasbTe, pa3pe oHu He... Kak ux HasbBa-

* XoTs 1 HE TOJIBKO B «IMHYEeBCKOM». Hanpumep, Ha oHo# u3 kaur JKu-
JKeKa, KaK HaC yBepseT 3anaaubiii Mapkcuct Teppu Uriton, B ungopma-
11U 06 aBTOPE CKa3aHO, YTO B cBOG01HOE Bpems JKumxex poimer no Ha-
TEPHETY B MOUCKAX JeTCKOM MOpHOrpaguy, a TAKKe IIOMOTa€eT CBIHY OT-
priBaTh 1anku maykoB. Cm.: Eaglton T. The Phenomenal Slavoj Zizek / /

The Sunday Times. 4.23.2008.
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10T... “Vagina dentata”, T.e. 3y6acTble BaruHbl,
KOTOpBI€ TPO3AT Tebsa nmpornoTuThk? S cuuTalo,
YTO LBETHI IO ONPEXEJICHUIO OTBPATHTENIbHBI.
S nump Xo4y y3HaTh, IOHMMAIOT JIX JIIOAU, YTO
3a yxacHasg Bemp, nupsetb? To ects, mo cytm -
3TO OTKPHITOE IpUITIAIEHHUE JUIs BCIKUX Hace-
xombIx 1 muéin: “Ilpuxonu u oTeiMeit MeHs”, mo-
HuMmaere? Sl aymalo, 94TO HeTei HEJb3sA MOAITYC-
KaTb K LiBeTam*.

OpHako csou ¢punocodckue HHTEpIpeTanun KMHo JKu-
J)kek HaunHai ¢ Xnukoka. Kuura mox pegakumeit Crasos
Kwxexa 06 Anbdpene Xvukoke, BbIIIeIIad HA aHIINI-
cKoM sA3bIke B Hayane 1990-x roxos, pakTuyecku npu-
HecJIa MUPOBYIO U3BECTHOCTD (pr1ocody U IBYM IPYTrUM
YleHaM €ro «MapTHHHON TPOHKM» MCUXOAHATUTHKOB-
nakaHucTos u3 Jlo6aaub1 — Anenke 3ynanuud u Miage-
Hy Mlonapy. Korsa ata pa6oTa TOJABKO-TOJBKO BHINLIA B
CBET, OHa MOmIa OBITh BOCHPHHATA KAaK OTKPOBEHME:
OKa3bIBA€TCsI, MHOTHE TEMbI, KOTOPbIE IOZHHUMAJ B CBO-
X TpyAax ¢ppaHuysckmii ncuxoaHanutuk Jak Jlakan,
IIPH XEJAHUM MOXHO JIEFKO OOBACHHMTb C IIOMOLIBIO
¢unpmoB Anbdpena Xuukoka. Uro ¢ ycnexom cienanu
Kuxex u ero koyreru. Yxe B 3Toil KHuUre ¢puiaocod

* Cum.: «Knuoruyg usspamenua» (2007). Pex. Cogpu Paiinc.
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OKOHYATEIbHO CcPOPMYJHPOBaI TOT THUI HHTEpIIpETa-
LMK, KOTODPBIA OyZeT MCIONIB30BATh BE3JE U BCETAA.
Bnpouewm, cienyeT ckasaTh, uTo MHOrne TekcThbl XKimxe-
Ka B 3TOH KHUTE [IepeKoYeBaIu U3 HoJiee paHHEro Tpyaa
«Imsxs BKOCh»®, B KOTOPOM CJOBEHCKHI (punocod yxe
NPUMEHMJI KATETOPHUM JIAKAHOBCKOM purocoduu no or-
HOIIEHUIO K SIBJE€HUAM MaccoBoi KyabTypbl. Cam JKu-
XKeK yOexJeH, YTO HajJeXamuM o6pa3oM «yXBaTHJI»
cyTe ¢unocopun JlakaHa, ofHAKO OOBACHUTL €€, IO
croBaM ¢unocoda, yraercs JUIIb IOCPEACTBOM obpa-
IeHUs K «MMOELIMIIbBHOCTH MaCCOBOH KyJIBTYpbI»®.
Korza-ro utanbaHckuii noautHdeckuit ¢puaocod
Huxono Maxuapennu yTBepxkaal, YTO CYIIECTBYET TPH
BH/IAa yMa — BBIAAIOLUIICA, 3HAYMTENbHBIH 1 HETOXHBIN.
ITepBrIit fOCTUraET BCETO CaM, BTOPOH MOET MOHATH
TO, Y€ro JOCTHUT IIEPBbIi, a TPETHII HE TOJBKO CaM HUYe-
ro He JOCTUTaeT, HO U JOCTUTHYTOTO APYIrMMH MOHATh HE
MOXKeT. Ty re HUaNbHYIO KIacCU(PUKALMIO MOKHO OBLIO
6Bl IPUMEHUTDL ¥ K COBPEMEHHbIM (punocodam. OueHb

> Cm.: Zizek S. Looking Away: An Introductions to Jacques Lacan through
Popular Culture. Cambridge: The MIT Press, 1991.

¢ Cm.: Wieczorek M. The Ridiculous, Sublime Art of Slavoj Zizek / / Zizek S.
The Art of Ridiculous Sublime: On David Lynch’s Lost Highway. Seattle:
The Walter Chapin Simpson Center for the Humanities, University of

Washington, 2000. P. ix.
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YaCTO OHH, MMes «3HAYUTEIbHBII YM», HE IPUAYMBIBAIOT
HUYEro OPHUIMHAJIBHOTO (XOTS M 3TO yxke Hernoxo). Ka-
KUM xe yMoM ob6iaazaeT XKimxek? Xopolro U3BECTHO €ro
HaBA34YMBOE CTPEMJICHIE OOBICHUTD BCE C IOMOINBIO Ka-
teropuit JKaka Jlakana. Ho u cam Jak Jlakan ncnoas3o-
Ban B cBoeii punocoduu Hapabotku 3urmynna Ppeiiza.
Heyxenu cnoseHckuii punocod ABIgeTCS UMb NOCTE-
JOBATEJEM TEX, YbH MAEH UCIIOJIb3YET B CBOMX «CIIEKYJIs-
uusax»? Pazymeercsa, Het. Crnasoit XKmxkek Hames, KaKum
006pa3oM NPUMEHUTH U CBOM COOCTBEHHBIH yM, KOTO-
PbIi, KOHEYHO, B K1accudukanuu Makuasesiu sBIsSET-
cs BBIZAIOIMUMCS, U UyKHe «yMbl» — ®Ppeiina u Jlakana.
Bemnyaiimmii Biotax JKmkeka B MHTEJUIEKTyalbHOE
Pa3BUTHE 3alaJHOI NUBWIM3AIMM 3aKJAI0YaeTCd B TOM,
YTO OH OJHHUM U3 NepBbIX (Pur0co¢oB HE MOCTECHSICA
NIpUBJIEYb MACCOBYIO KYIBTYpPy B KAY€CTBE WLIIOCTPALUU
JUIsl cepbe3HbIX (prtocodckux paccyxaeHui. (B ommuune
OT JApyrux ¢GuiocodoB — XyauTeNeld WIM aroJOreToB —
Jkex HaXOZUT B CaMOI1 NOM-KYJILType ITOYBY JUIsl PaCCyX-
nenuit). B macce ceoeit rtocodsr obpatarcsa k ¢peHOMe-
HaM Maccootl KyNbTyphl IAIIb JE€CATD €T CIYCTsA IIOCJIE y6-
auKaumi pa6ot «[naga skock» u «Bce, uTo BBI XOTENM
3HaTh o Jlakane (HO 60sIMChH CIPOCUTH Y XMYKOKA)», KO-
I7la OJ{Ha 32 JPYTOi HAYHYT BbIXOAUTb KHUT'U HA TEMY «IIOII-
KyabTypa ¥ ¢rrocodus»: 6yap To «“CuMncoHsr” u ¢GuiIo-
codus», «“Bracrenmun konen” u ¢punocodus» mwin 6onee
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no3auui c6opHuk «“lappu IloTrep” u punocodus»’. Ito
HaCTOHYHBOE OOpallleHe K FOJUIMBYICKIAM (PIUIBMaM, Kap-
THHAM COBPEMEHHBIX XYZ[0KHHKOB «and so on, and so on»*
Ha CaMOM JieJie, C OJHOM CTOPOHBI, cocTaBmwio JKmxeky Be-
JIMKYIO CJIaBy ¥ IIPEBPATIJIO B OJJHOTO U3 CaMbIX NONYAAD-
nbix (B XOopoureM cMmpicie c1oBa) ¢uIocodos; ¢ Apyroi
CTOPOHBI, 3Ta MOMYJIAPHOCTb Y MHOTUX BBI3bIBAET, MOXa-
JIyli, CIIpaBeJIMBOE COMHEHUE B CEPbE3HOCTH AHAIN3A
Kuxeka. ITouemy oueHp MHOTHE HCCIEOBATEIN U HHTE-
JIEKTYaJIBI U [T0JIaraloT ero «CMENIHbIM», allpHOPH 13beras
CYMUTAThb €r0 MAEH CKOJBKO-HUOYAb 3HAUMMbIMH.

" CMm.: «CumricoHbl» Kak ¢rnocodus. Ekatepunbypr: Y-®akropus, 2005;
«Bnacrenmmn xoneun» xak ¢puaocodus. Exarepunbypr: Y-Pakropuns,
2005; «Tappu ITotrep» u punocodus. M.: FOnaiiren INpecc, 2011. Bax-
HO 3aMETHUTh, YTO TNEPBble COOPHUKM, BHIXOJUBLIME B JAHHOH CEpHH,
6bUIH JIOBOJIHO BbICOKOTO YPOBHsA. YTO KacaeTcs IIOCAEAHMX KHHT, K KO-
TOPbIM OTHOCHTCSI M1 TeKCT O «[appe [loTTepe», TO OHU He BBIIEPKUBA-
IOT KPUTHKH.

* Aty dpasy yacro ynorpebasier cam Xmxex. Ha camom ese ona snnset-
Csl «CKPBITBIM IIpreMoM» ero ¢unocodcxux paccyxaenuii. Korga JKn-
KEKy HeOOGXOAMMO 3aKOHYUTh WIK MPEPBATh MbIC/Ib, OH IyCKAeTCs B
«IlepeYnCIeHns», Ha3biBasi OJMH, ABa, TPK (akTa U J06GaBnsas «and so
on, and 50 on», YTO 3aCTABJISIET AyMaTh YATATENS WIM 3PUTEJIS, UTO 32
wiedamu ¢urocoda emre Thica9a NOAOGHBIX aprymeHToB. MubiMu cro-

BaMH, 3Ta (pasa HEBOJBHO 3aCTABISET yBaXkaTh aBTOopUTeT Xinkexa.
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B 3TOM ke caMOM CMBICJI€ «CMEUTHBIM», C TOUKH 3pe-
Hus JKuxexa, ssasierca u Japuyg Jlunu. Muorue, xaxe
Te, KTO JOOPOMKEJAaTEeTbHO OTHOCUTCSA K PEXMCCEpy, Ha-
CTAauBAIOT HAa TOM, YTO €ro KapTHHBI HEBO3MOXKHO IIO-
HATb, ¥ JTy4lllee, YTO Mbl MOXEM CJEJIaTh, 3TO IIPOCTO CMO-
TpeTh ¢uabMbl JIuHYa, He Hajendasd HUX KaKHUM-HUOYIb
CMBICJIOM, KOTOPOro, CKOpee Bcero, B HUX HeT. JKmxkek
6yATO YyBCTBOBAI TE YIIPEKH, KOTOPBIE MOTYT CAEJIATh EMY
J)e ero 6oJjiee CTpOrue KOJIETH 1o (PuaocopCcKoMy LEXY,
1 yMEeJIO OTPa3uJ UX B CBOeM acce o JIunve, npeiaras oT-
BETHI Ha elle He 3aJaHHble Bonpockl. B ToM, uTo «Bcenen-
Hag JInH4Ya» «CMelIHasi», HeT HUKAKUX COMHEHUH, — TOBO-
put Ham Jnkek. Jlo HeBeposATHA Helenble HCTOPUH, IH-
nepTpodupoBaHHbIE 06pa3bl 37101€€B (4aCTO «OTHOB>» — B
Tepmunonorun JKmxexa), cuTyanuu, HaCTOJNbLKO Hepe-
aIbHBIE, YTO BHI3bIBAIOT JMUIIb YIBIOKY, — BCE 3TO, BHE BCS-
KOrO COMHEHHs, «cMemHo». OpHaxo, HacraubaeT JKu-
K€K, MBI JOJUKHbI OTHECTUCH K JIMHYY, K €0 «CMEMHO»
BCEJIEHHOI ¥ JOBOJIBHO CTPaHHBIM KapTHHaM Bcepbe3. B
HUX 32JI0XEHO 3HAYHUTEJbHO GOJbIIE, YeM MOXET ITOKa-
3aThCs HA TIOBE PXHOCTHBINM B3MISA/; 3TH (PHUIBMBI BBIBOJAT
HaC Ha TaKMEe TE€Mbl, KOTOPbIE HA CAMOM JI€JI€ BLIXOJAT Ja-
JIEKO 3a [IPEJEAbI «BceJeHHo JInHya». B aToM 1 cocTout
BEJIMKOE MCKYCCTBO — U3BPAIEHHOE «MCKYCCTBO» MOHATD,
YTO «CMEIIHOE» «BO3BLIIIEHO» B ropa3no Gojpuieki creme-
HU, yeM uTo-1n6o eme. M n1eficTBUTEIBHO B CBOEM 3CCE O
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JInnue YKuxek 3aTparubBaeT OrpoOMHOE KOJMYECTBO TEM,
KOTOPBIE BpPOJe Obl HUKAK He BSKYTCS C IPEIMETOM TeK-
cta. Xonokoct u Crusen Cnunbepr, Boitna u Tomac Bun-
Tep6epr, CMH u Mxon Jdans, Cramun u Po6epro benu-
HbHU, «pOKOBasA xeHmuHa» U Jak JlakaH, KOAEKC IPOU3-
sBoxcTBa Xerica u Kocra-Taspac, Xanna Apenar u Ainbg-
pexa Xuukok. OnsaTe-TakM BCE 3TO ¥ CMEIIAHO, U B30OJITa-
Ho. 1 onsiTh-Taky nepex HaMU M3bICKAHHBIA KOKTEHIIb, a
HE€ BUHETPET.

B ¢dumnemax JluHua TEMHOTA NO-HACTOAIEMY TEM-
Ha. CBeT IMO-HACTOSIIIEMY HEBBIHOCUM, OH OCJICTI-
aseT. OroHp IO-HACTOALIEMY MXKET, HACTOJBKO
OH ropsauuii. B rakue MOMEHTBI Ype3MePHOI1 MH-
TEHCHBHOCTH COOLITHSA Ha 3KpaHe Kak 6yaTo rpo-
34T BBIPBATbCSA 3a NpEEJNbl dKpPaHa M 3aTAHYTH
Hac B ce6s, 3axBaTuTh Hac. M 6yaro OBl onaTh-Ta-
KM NPOCTPAaHCTBO (aHTa3Wi, BBIZYMAHHOE MPO-
CTPaHCTBO, MPOCTPAHCTBO IOBECTBOBAHMA CTa-
HOBHUTCSl CIUIIKOM HANPSKEHHDBIM M BTATUBAET
Hac, 3pUTeJIei, TaK 4TO Mbl yTpaunBaeM Gezonac-
HyI0 AUCTaHIUIO. BoT To HanpskeHue, koTopoe
IIpUCYTCTBYyeT BO BceneHHoW Jlunya. Kpacora
¢unabmos JlvHYa, eciu IPUCMaTPUBATLCA, BCE-
raa ocTaéTcs 3araJKou.
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Tax XKumxek oTabiBaeTcs o kapTuHax JIunua B «<KuHoruzne
M3BPAIEHI[a», CHYCTS HECKOJIBKO JIET MOCE HAMMCAHUA
3cce. TO FOBOPUT O TOM, YTO CHUMIIATUS CJIOBEHCKOTO
¢unocoda x TBOPUECTBY aAMEPHKAHCKOTO pEXKccepa HU-
KyAa HE MCYE3JIa; a B TOM, YTO 3TO — CHMIATHUSA, COMHE-
BaThCs He npuxoguTcs. Tak He yrpauyMBaeM J¥ MBI TY XK€
caMy AMCTAaHIHUIO, O KOTOPOI roBopuT JK1kek B oTHolIe-
Hun JIuHua, Koraa yntaem kHUru camoro JKuxkeka? Passe
HE rpo3uT HanucaHHoe JKimxeKkoM TOYHO Takxe 3aTAHYTh
HaC U TEM CAMbIM CJEJATh Pa3pbiB PEUIBHOCTU U (paHTa-
3uM 4Ype3BBIYAHHO MaJE€HbKMM M pa3Be, Jaxke IpH II0-
BTOPHOM YTEHHH, HE OCTAETCS Y HAaC MBICJIH, YTO HEYTO
13 IPOYMTAHHOTrO OBLIO YIYIIEHO, YTO 3aragka, KOTOpPYIo
obpsacHser JKikek, Ha caMoM Jiejie He pasrajaHar A ecau
Y pa3srajiaHa, To He 10 koHua. JKuxek, ecyim yrogHo, — 3To
Jasun JIunu ot ¢punocopun, caMoGbITHAS U IIPEJEIbHO
3aHUMaTeNbHad urypa, Koropas TpedyeT CBOMX MHTep-
NIpEeTaToOpPOB.

Hrak, nocie my6aukamuy c6opHuka «Bce, 4To BbI X0-
Tenu 3HaTh o JlakaHe (HO GOSUIMCH CIPOCUTB ¥ XMUYKOKA)»
JKmxex Hanucan 60JIBIIOE 3CCE O BCETO JIUIIb OAHOM Kap-
TuHe JIsBuma Jlunga «Ilocce B Huxyga». To, uTto cpeau
NpOYMX KHUr o0 paborax JIMHYA MOSABIIICA €Ie U TEKCT O
«Illocce B HUKyAa», OCOBEHHO NMPUMEUYATEIBHO, TIOTOMY
YTO MHOTHME KPUTHUKH, CPEAH KOTOPBIX M OZUH H3 CaMbIX
aBTOPUTETHbIX U nonyasapHbix HbiHe B CIIIA Pomxep
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36epT®, ONOMYUINCHE IMEHHO HA 3Ty JICHTY, OOBABHUB, YTO
OHa CTaJla NIOBOPOTHBIM IyHKTOM B TBOPYECTBE PeXKHCCE-
Pa 4 4TO MMEHHO NOCJIe HE€ TPAEKTOPHUs Kapbepbl JInHua
IIOLLIa BHU3.

Boo6ue Ha 3anane cymecTsyeT 1o6pas TpaguLHs U3-
JaBaTh HeGOoJbIIME KHUTH O 3HAYNMBIX KapTuHax. Hanpu-
Mep, «British Film Institute» (BFI) usgaeT TexcTsl B ABYX
KPYIHBIX CEPHAX — «KJIACCUKa» M «COBPEMEHHAs KJIacCH-
ka». B 06e cepun acce munIyT cepbe3Hbie KWHOBEAbI, KHHO-
KPMTHKH U UCTOpHUKU KuHO. OHHM nojpo6HeimuM o6pa-
30M OOCYXHAIOT CLIEHbI, POBOAAT NAPaJUIENIH C APYIrHMH
pa6oTamu, MOMEIAIOT KAPTHHBI B UICTOPUYECKUA 11 HIE0-
JIOTUYECKUI KOHTEKCT. OGBIYHO MX U3JI0XKEHHE TOCJIEN0-
BaTEJbHO, a pabOTHI TIATEABHO CTPYKTypupoBaHbl. Hec-
MOTpsi Ha TO, 4TO KHura JKikeka BBILIIA B APYroOM U3Ja-
TEJIBCKO CEpPUM, MOKHO JIM ObLIO IIOZOOHOTrO OKHUAATD OT
CJIOBEHCKOro (procoda, KOTOPBIH BCE e IO MPEUMYLIe-
CTBYy siBAsieTCA (HPUIOCO(POM, 2 He KPUTHKOM, H [TOAXOJ, €0
CJIe{OBATEIBHO COBEPIIEHHO (PrurocodCKuil, a COBCEM He
uccaexosarenbckuit? Tem 6omee ot dunocoda, kak 66U10
CKA3aHO BBIIIE, YPE3BBIYANHO OPUTHMHAIBHOTO, CHIBHO
OTIMYAIOUETOCS OT IOAABJISIONIEr0 GONBIIMHCTBA CBOUX

* MOXKHO ITOCMOTPETD 3J€Ch!
http:/ /rogerebert.suntimes.com /apps/pbcs.dll /article?’AID=/19970
227 /REVIEWS /702270304 /1023
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xouner. Ilo xpaiiHeii Mepe, 10 CpPAaBHEHMIO C KHUTaMH, BbI-
xomusmmmu B BFI, uro MHe ymamoch mpodectsh — «Tax-
cuct», «berymmii o nessnio», «KpumMnHagibHOE YTHBO» U
«C mMHPOKO 3aKPHITHIMU [VIa3aMU», — IIPH BCEIl pa3HUIIE aB-
TOPCKMX IOAXO0/0B 3cce JKmxeKa ocTaeTcsi CaMbIM OpUIry-
HAJBbHBIM BO BCEX CMBICJIAX 3TOrO CJIOBA.

Omsts xe B «Kunoruze nappamera» JKimxek roso-
put o JluHue:

Yto MoxeT ObITh 60JIE€ HOPMAJIBHBIM, YEM OTEI]
CeMeHCTBa, KOTOPBIIH IOJMBAET ra3oH mepex Ge-
JIpIM onpATHbIM JoMoM? Ho BHe3anHo y oTHa ciry-
YaeTcsd CePAEYHbIH MPHUCTYI, OH [IaZiaeT Ha TPaBY.
U 3aTemM BMECTO TOTO, YTOOBI IOKA3bIBAaTh, KaK
ceMbs COMIACh C HOT, BbI3bIBAsA CKOPYIO, HJIM €ME
KaK-TO TNBITAeTCH MOMOYb, JIMHY mpojesbiBaeT
HEYTO TUIMYHO JHH4YeBCcKoe. Kamepa crpemm-
TEJIbHO NMPUOGIMKAETCA K Ta30HY, AaXe IIPOHUKA-
€T CKBO3b TPaBy, U Mbl BUIUM, UTO Ha CaMOM JieJie
CKpBIBa€eTCS 3a 3TOM MAWUIMYECKON 3eIEHOM JTy-
JKaUKOM.

B cBoem acce o «Illocce B HuKyga» JKmxek TouHO Takxke
IPOAE/IBIBAET HEUTO «THUIIMYHO XMXEKOBCKoe». KHuxka
cocrouT 13 10 MIaBOK, M HENOCPEACTBEHHO O (IIbME
«IIlocce B HUKYAa» PUIOCO(P HAUMHAET TOBOPUTH TONBKO
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B TpeTbel. [IpogomxuB 06CyKaeHNE KapTUHBI B YETBEP-
TOMH, B NATOH OH ob6pamaeTcs K HOBBIM MpoGJeMaM — Ha-
CTOJIbKO Ba)XHbIM, YTO OHI 3aHMMAIOT OY€Hb MHOI'O MECTa,
axTyeckn BhITECHSS cO cTpaHuIL KHUru camoro JlnHua
u ero ¢puibM. YTo6b! HOACHUTH CBOIO MBICB, JKMXKeK BbI-
HYXIEH 06pamaThCs K APYTUM KaPTUHAM, [IEPeCKa3biBaTh
HX, COMOCTABJIATh — B KOHIIE KOHI[OB, 3TO HAYMHAET Ka-
3aThCA HEKMM XaOCOM MJ€H, MycKali 1 opraHu4HeiM. Tep-
pu UriTon, Hanpumep, mWyTs, 3aJaeTcs BOIPOCOM, 3HAET
s cam JKuKeK, KyZa BEIET €ro MbICJIb.

MokeT ObITh, M MBI BIpaBe J€JaTh BENM «THUIIMYHO
JKMIKEKOBCKHUE», TO €CTh IpUOerarh JJisi 00bSICHEHH IIpes:-
MeTa K JpyruM (peHoMeHaM, KOTOpble, Ha IePBbIH B3N,
MOTYT NOKA3aThCA YPE3BBIYAHO NaJIEKMMHM OT OCHOBHOTO
nosecTpoBanuA? B naTepnperamum XKwmxekom ¢pruieMoB
JInH4ya HaIUYECTBYET YIOBKA: (PUIOCO( CChUIAETCS HE Ha
Bce unbmbl JInaya. B wacTHocTH, B kHure o «[Ilocce B HU-
KyZa» OH COBEPUIEHHO HE YIIOMUHAET KapTUHY «YenoBek-
CJIOH», XOTA B CBOE BPEMs €MHOKIbI COCJIAJIICA HA HEE B Pa-
6ote «Imaps BkOCh»', a mpo «lOJOBY-TACTHK» TOBOPHUT
JIMIIb B KOHIIE TEKCTA, ¥ TO JOBOJBHO CKOMKAHO M HE IIPO
cam ¢uabM, a npo a¢p¢ekt, um npouspogumbin. Ha uro
7Kmxek He cchutaeTcs BOOOIIE, TAK 3TO HAa CaMblii «HEHOP-

' Cm.: Zizek S. Looking Away: An Introductions to Jacques Lacan through
Popular Culture. Cambridge: The MIT Press, 1991.



20 | anekcanap naBaoOB

MabHBIH» puibM Jlunya — «IIpocras ucropus», B Ha3Ba-
HUM KOTOPOTO COJEPIKUTCS IPEAyNPexAEHHE: 3TO PO~
CTas KapTUHA, B KOTOPOM HE MPOM3OUIET HUYETrO TUITHY-
Ho muHueBckoro. Ilpeacraspre: JKmxek mo cBoeMy oObIK-
HOBEHUIO BMECTO IIaBHOrO repo:r — Crpeiita' — eger Ha ra-
30HOKOCHJIKE TIO IOPOre U O3UPAETCA IO CTOPOHAM, C yXa-
COM OCO3HaBasl, UTO HAXOAUTCH B CAMOM IT€PBEPCUBHOM
JIMHYEBCKOM (pHIbME — I[€ «HEHOPMAJIbHOCTbIO» ABJIAETCH
abcomoTHa, ITOJHAs HOPMaJILHOCTb. DTO BCE PAaBHO, UTO B
YIIOMHHAEMOH CLIE€HE C TIOJIbIIAHAMH MbI ObI HE YBUAEIU TEX
Y’KaCHbIX HaCEKOMBIX, KOTOPbIE CKPBIBAIOTCS 32 BUAUMbIM
6sarononyuneMm. Pasymeerca, Mwmxkex 6e3 kakoro-16o
TPYZAa MOT Obl «BUMTaTh» B KAPpTHHY cMbIc]1. OnaHako npob-
JieMa 3aKII04aeTcs B ToM, 4To «[IpocTas ucropusa» apaser-
CSl IO NMPEHMYIIECTBY «MOAEPHUCTCKUM>» (PUIILMOM, KOTO-
pBIif TpeGyeT MHBIX HMHTEPIPETALUil, HeXeau (HIbMbI
«ITOCTMOJE PHUCTCKHE

CaM JKukek ccbUTaeTCsl Ha KIacCU(PUKAIUIO HCTOPUM
rOJUIMBYACKAX (UIBMOB, NpemioxeHHyio Ppenpuxom
JkeliMICOHOM — ellle OZHUM MapKCHCTOM-TIOCTMOACPHM-

' B Ha3BaHMU UTpa CJIOB: «straight» ¢ anHmMiicKoOro s3bIKa NEPEBOANTCS
KaK «[IPAMOI, IPOCTOIi», Takke Straight —~ a3To dhamMmusa riasHoro re-
pos. Ilocne «Yenoseka-ciona» 3To BTOpoil ¢ibM JIuHua, ocHoBaH-
HBI{ HA PEAIBHBIX COOBITHAX. XapaKTepPHO, YTO 06a (HIbMa ABIAIOTCS

HETUITNYHbIMM JJIA PEXKHCCEpPaA.
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CTOM, JIOOSAIUM NPHAaBaTh TEM WIM MHBIM KHHOKaPTHHAM
¢rnocodckuii cMbICT — «peanTn3M-MOZE PHU3M-TIOCTMOZEP-
HU3M», IJie peauusM — kaptubl 1930-40-x, MmogepHU3M —
1950-60-x, 1 Bce, 4TO CiIEAyeT mocjie, — MOCTMOAEPHU3M'?,
CornacHo JKmxeKy, ¥ MOZEPHU3M, 1 IIOCTMOAEPHU3M CUH-
TAIOT MHTEPIIPETALHMIO HEOTHEMJIEMOM OT O6BEKTa MHTED-
NpeTanyu, TAKMM 00pa3oM, Pa3phbiB MEKAY MOJAEPHU3IMOM
Y IIOCTMOAEPHHU3MOM HY)KHO HMCKaTh B IIPHUCYLIEH TEKCTY U
KOMMEHTAPHIO B3aUMOCBA3M. MoZepHICTCKOE IPOU3BeEe-
HUe€ UCKycCTBa (OY€Hb BakHO, uT0 JKikex roBopur He 06
UHTEPNPETALUH, 2 UMEHHO 00 HCKYCCTBE) IO Ompexese-
HUIO «HETIOCTHKHUMO», «OHO (DYHKLIMOHUPYET KaK IMIOK, Kak
BTOP>KEHHE TPaBMBbl; 3aT€M, ITOCJIE 3TOrO [IEPBOro CTOJK-
HOBEHHS, HA CII€HY BLIXOAUT MHTEPIIPETALMS U IO3BOJISAET
HaM HMHTEPIPETHPOBATh 3TOT LIOK — OHA BO3BEIAET HaM,
CKa’XXeM, O TOM, 4TO HaHHAas TpaBMa 3HaAMEHyeT co0oii, 1
yKa3bIBaeT Ha HIOKMPYIOLIYIO U3BPallleHHOCTD Hallel “Hop-
MaJIbHON” NOBCEAHEBHOCTH». OJHAKO NMOCTMOJAEPHU3M,
ceujerenscTByeT JKikek, geaetT HEYTO NPsAMO NPOTHUBO-
ITOJIO’KHOE: HIOAHC B TAHHOM CJIy4ae B 00beKTax. OObeKThI

2 Cm.: Jameson F. Signatures of the Visible. New-York: Routledge, 1990.
Mapkcucrckne unTepnperanmu JIXkefiMHUCOHA, KOTOPYIO OH OCYILIECTB-
JISIET 110 OTHOIIEHMIO K KHHeMaTorpady BechbMa 3aHUMaTeNbHbL CM., Ha-
npumep, ero TexcT o «Cusinnmn» Crernn KyGpuka Ha pyccxom: Jxeiimu-

con ®. Mcropuam B «Cusun» / / Uckyccrso kuno. 1995. Ne7. C. 57-61.
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ITOCTMOZEPHU3MA — 3TO MPOAYKTHI MACCOBOH KyJIBTYPBI
(cam JKmxex npusoaut B npumep «berymero no ne3puio»,
«Tepmunarop» u «CuHui 6apxar»), M «OT HHTEPIIPETATO-
Pa 3aBUCHUT, HAHAET JIU OH B HUX BOILUIOLIEHUE 330TEpUYE-
CKOro TeopeTHyecKoro ussmectsa Jlakana, Jeppuna win
Pyko»". 1 xora Bpoze 651 cam JKimkek nomemaer Jluaya B
KaTeropuio «IOCTMOJEPHUCTCKOro KMHeMartorpadga», Ha
CaMOM JieJie pexuccep B Hee He nomnajaet. [Touemy xe?
Bce eno B Tom, uto cam JKuskek 4acTo TAroTeeT «K Mo-
JEPHUCTCKHM MHTEpIIpeTalys». A BOT IOIBITKY UHTEpIIpe-
THPOBaTh (PHIbMBI XHUYKOKa ¢ omMoupio prrocodpuu Jlaka-
Ha, ¢unocod Ha3BIBAET «Ge3yMUeM», HECMOTPS HA TO, YTO
CaM OH B HEM y4acTBOBaTh cornaceH. OHako B OTHOIIEHUN
xkuHemaTorpada Jlurya Kinkek ocropoxen. IlaBHo niebo
ero acce o «Illocce B HUKyna» ABNAAETCA OTBOEBATh JlUHYa y
«IPABOrO ICHXO-PEAYKIMOHU3MA» U «JIEBOTO aHAPXMIECKOrO
OGCTPYKIIMOHU3MA», — TO €CTh, C O/JHOIT CTOPOHBI, Y IIPE/CTa-
BUTEJICH HOBBIX PEJIUTMO3HBIX JBIDKCHUIA, CTPEMSIIXCS BCe
YUTATh CKBO3b MOJHBIE IICUXOJIOTUIECKUE KOJBI, C IPYTOH -y
OTOMATEJIBIX TIOCTMOAEPHICTOB, YTBEPXKAAIOMMX, YTO KapTH-
Hb1 JIMHYa — UMb DACTUII U HUYTO KpoMe aToro', Takum o6-

" Kmkex C. Xuukok, Hin PopMa H €€ HCTOPHYECKOE ONOCPeJOBaHNe
/ / Bce, 4TO BBI X0TENH 3HaTH 0 JlakaHe (HO GOANMCDH CIIPOCHTD Y XHY-
koka) / ITox pen. C. XKuxeka. M.: Jloroc, 2004. C. 9-10.

" Hacr. HU3an. C. 75.
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pasoMm, JKmxkek, pa3 oH XOYET «OTOUTH» HCKYCCTBO Yy TIO-
CTMOJEPHHCTOB, BUAAMMUX B JIMHUE JMIIb «[IOTOK CO3Ha-
HUs», KaK Obl IIPU3HAETCA B TOM, 4TO JIMHY — HE COBCEM I10-
CTMOJEPHHCT.

Eme 6osiblie cBeTa Ha 3TOT BONPOC MPOJMBAET COBEP-
IIeHHO CIIpaBeIuBoe yTBepxkaeHre Teppu Mmitona, uro
cam JKmxek aBiaAeTCA TPOTMBHMKOM IIOCTMOE€PHU3MA!

ITo cyru nena, on [JKuskek. — A.I1.] HacTpoeH Kpaii-
He BpakJe6HO 110 OTHOIIEHHIO KO BCEMY 3TOMY Te-
YEHHIO MBICJIM, O YEM CO BCEH 5ICHOCTBIO CBUAETE b
CTBYET €ro MOoCJIeJHAA KHUra [MMeeTcs B Buay «B 3a-
IIUTY MPOUTPAHHBIX xei». — A.J1]. XoTa emy 1 cry-
YaJ10Ch JPANTPOBATLCS B IOCTMOAECPHUCTCKUE Ofie-
SIHMSA, OH HUKOIJA HE MCNBITBIBAI HUYEro, KpoMe
[pPE3PEHHs, K TAKMM BEllaM, KaK MyJIBTHKY/IBTYpa-
JIU3M, AHTUYHUBEPCAIU3M, TEOPETUYECKUH JEH-
JM3M M MOJHAS OZIEPXXHUMOCTD KYJIBTyPOM'®.

K aromy cneayer noGasuts, uto JluHy dakTiyecky paboTaeT B
PaMKaX IIO3HETO «CIOPPEATN3MA» — TUIIHYHO MOJEPHHUCTCKOIO
ctia B UckyccTe. Cam ZKinkex ropopHr 06 «3T0 He TpyOka»
cioppeatncra Marpurra B KOHTEKCTE JIMHYEBCKOTO KHHO',

"> Cm.: Eaglton T. The Phenomenal Slavoj Zizek // The Sunday Times.
4.23.2008.
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ABTOp NpeMCIOBIS K AaHIIOA3BIYHOMY M3aHmMo KHIru Mapek
Bedopek cpaBHHMBaET CLIEHY C KMIIAIIIMI B TPABE MyPABbsIMU U3
«CuHero 6apxara» JInHYa ¢ BOCHOMHHAHHUSIMH O TOM )K€ CaMOM
y CanbBagopa Jlanu'’, kunokpurrk MapiHa YopHep HarmoMuHa-
€T HaM O ToM, uTO JIMHY YacTo Ha3bIBAI CIOppeanucTa AHApe
bperona csoum nacraBaukom”. He cumikom su MHOro mapai-
Jiefiei, YTOObI OKa3anoch, GyaTo JluHa — He cioppeamct? U He
ABJAOTCA 1 KapTHHBI «[IpocTas ucropus» 1 «4enoBek-CIoH»,
CCBUIOK Ha KoTopele JKinkeK MpakTHIecKy U3GeraeT, MOAEPHU-
CTCKUMMH Jaxe B nnounManuu Jxeiimucona? MubiMu croBamy,
mozepHucT XKikek He BuMThIBaeT B JIMHYA «IIOCTMOJEPHHUCT-
CKUE CMBIC/I», HO CUMTBIBAET €r0 C KAPTHH, HA [TOBEPKY OKa3bl-
BAIOIMMHCA JIMLIb «[I0-THHYEBCKU MOAEPHHUCTCKUMHU» ?,

'® Hact. M3n. C. 86.

'”Cm.: Wieczorek M. The Ridiculous, Sublime Art of Slavoj Zizek //
Zizek S. The Art of Ridiculous Sublime: On David Lynch’s Lost
Highway. Seattle: The Walter Chapin Simpson Center for the
Humanities, University of Washington, 2000. P. ix.

"* Cm.: Yopuep M. Koagosckas gopora // Hckyccro xuno. 1998. Ne.

" Jleno B ToM, uTo JluHu aBymk. HeogHoKpaTHO OH MPOGOBAT CHSATH HEYTO,
4TO BBIVISAENO Obl CHSITHIM HE COBCEM B €TI0 CTIWIE. STHM, HaIpUMep, MOXXHO
OOBSACHUTL HE BHOJHE yaauHblii ombiT Jlunya c «[Ipocroii ucropHeii».
JlaHHBIH OIIBIT SIB/IAETCS HEYAAUHbIM B TOM e cMbice, uTo U “/lioHa”, ¥ JInn-
4a HE MOJYYAeTCsi CHUMATD “HETMHYEBCKOE KHHO”, TTPH BCEX MPeJIECTSX 00e-

HX KapTHH. OHM TOXKE ABJISIIOTCA «MOJIEPHUCTCKHUMH>», HO HE NMO-JIMHYEBCKH.
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Haxkonern, Heo6XonuMO CKasaTh M O YPE3BBIYAIHO
BaxkHOM mjee JKmxeka o «pokoBoil xeHmuHe»*. ®uio-
cod yTBEPKAAET, UTO OHA NPEICTABIAET COOOM — «BHYT-
PEHHIOIO TPaHCTPECCUIO» MATPHAPXAIBHOIO CHMBOJIHYE-
CKOTO MHUPa; BOILIOIEHHE MY;KCKOH Ma30XHCTCKOI1, mapa-
HOUAUIBHOM (paHTa3MM 06 IKCILTyaTHPYIOIIEH, CeKCyalb-
HO HEHACBITHOH XKEHI{UHE, KOTOpas OXHOBPEMEHHO T0/a-
BJSET M HACJAXKAAETCA CBOMMH XXEPTBaMH, IIPOBOLHPY
MY>KYHH XECTOKO 6parb U ockop6aTh ee®'. B «<Kunorune
u3BpameHna» Kmxek ropopur:

“Illocce B Hukyaa” u “Manxosnang JpaiiB” — 3To
ABe Bepcuu ogHoro dpuibMa. Yto geraer obe kap-
TuHbI, oco6eHHOo «Illocce B HUKyHa», TAKUMH HH-
TEPECHBIMH, TaK 3TO TO, KaK B HUX COOTHOCATCS
JiBa U3MEPEHMUS, PEAIbHOCTD U (paHTa3MsA, UX B3a-
UMOOOYC/JIOBIEHHOCTh, TOPHU3OHTaNb. |[...]

* ¥Kmxex mMHOro ropoput o repoune Jluuas: druopentnro U3 dpunepma
Mxona Jlans «[locnepuee coGrasuenue» (1994), koropas u sBisSeT co-
Goi1 AIPKMII MPUMep «POKOBOI KeHIHHbI». JKanp, uto JKixkek He
ynoMuHaeT xapTuHy «[ltoxa» (1995) Yuipama ®PpuiaxuHa, B KOTOPOH
Ta ke camas JInnza PHOPEHTHHO OKA3bIBAETCA BOIUIOLIEHHEM MIOPOKa,
CaMOM M3BECTHOM NMPOCTUTYTKOMN, COMACHON HAa BCE, XOTA B TEYEHHE
BCeEro (ubMa OHa M MPUTBOPAIACH IPHMEPHOM JKEHOM.

* Hacr. HU3a. C. 55.
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B “Illocce B HUKyAa” MBI IMEEM HEJIO C CEPOIL, OX-
HOOGpa3HOH J>XMU3HBIO NMPOBUHLIMAIBHBIX Oora-
ueii. [epos, xxenaroro Ha [Tarpucuu ApkerT, oue-
BHJIHO, TEP3aeT 3arajika COGCTBEHHOH XKEHBI, KO-
TOpasi HEalcKBaTHO PEarupyeT Ha €ro JeHCTBHS.
Koraa onu 3aHMMaloTcst 11060BbIO, y HEFO HUYEro
He BpIXOAUT. Bcé, uTo OH mojydyaeT oT Heé, Tak
3TO IIOKPOBUTEJbCTBEHHOE IIOXJIONBIBAHUE IIO
niewy. [...] ITonHoe yHmKeHMe.

ITO BO MHOroMm o0bsACHsET, yTo uMeHHO JenaeT «Illocce
B HMKYyAa» CTOJb IIPUBJIEKATEIbHON A MYXCKOH 4acTH
ayIMTOPHH, B TO BpeMs Kak, Hanpumep, «Paccekas Boa-
Hpl» (1996) Jlapca ¢on Tpuepa asngerca ¢paBopuUTOM
cpeau 3puresneii xeHckoro nona. Jleno B Tom, 4To 06a
dburbma ABNAIOTCA ABYMA CTOPOHAMM OJHOTrO fABAeHUs. B
«Paccexas BOJHBI» Mbl BUIUM, KaK IOKaJCYEHHBIH MYyX
IDPOCUT CBOIO YX€HY HEHCTOBO 3aHUMAThCS CEKCOM, C KEM
NOPUAETCA — My)KYHHA 61arOCIOBIIsAET XKEHIIHY Ha TIOPOK
U OJHOBPEMEHHO HA aKT MyYEHHYECTBA, YTOGBI caMOMy
HOJY4YUTh Ma30XUCTCKOE ygoBoibcTBHue. [Ipumeuarens-
HO, UTO XKEHIIMHA HE TOJBKO XEPTBYET COOOI, HO U OIpO-
KUJIBIBAETCS B IYYHHY 3alPETHBIX M IOCTBIIHBIX XeEJa-
HUI, B KOHIIE KOHIIOB, OTAABUINCH LeJIoMy KOpabJiio (Bax-
HO CKa3aTb, YTO TPAHCIPECCHs B AAHHOM CJIyd4ae TeEM
y’KacHee, 9TO JKEHIIMHA ABIAETCA YIEHOM XaHXKECKOH pe-
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JIATMIO3HOM OOIUHBI)®. YIUBJISET TO, YTO KAapTHHA HE
TOJIBKO HE BBI3BIBAE€T HETOJOBAHUS Y KEHIMH, HO U NPH-
BOJMT JEBYIICK B HEOMUCYEMbII BOCTOPI: HEYXKEJH B KAXK-
JIOM )XEHIIMHE CYIEeCTBYET IOTA€HHOE (2 MHOTAA U IBHOE)
xKesaHue/ PaHTa3Us MOJHEHIIEr0 CEKCYyalbHOIO pacKpe-
nomeHus? 3Ta aGCOMIOTHAS HETTOJIUTKOPPEKTHOCTD B OT-
HOIIEHUH ’KEHINHH, Ha KOTOPYIO HaM BBILIE y2K€ HAMEKHYJI
Teppu MriToH, NIpHBOAUT HAC K OKOHYATETBHOMY BBIBOJY
B oTHomeHnH KHUrH JKmxeka o «Illocce B HUKyna».

B xoneuHom cuyere, npourenue Jinaua JKxexkom
u, 6osee Toro, caM ¢ibM JIuHYA, SBIAETCA ITy0O-
KO TOJIUTHYECKUM. MIX 0ObeiHAeT MeTOo | — IPOTH-
BOITOJIOKHBIN OOCKYPaHTH3My M IACTHIIy COKPO-
BEHHBIX TeM. OHM 06a CBOMM COBGCTBEHHBIM ITyTEM
JOKA3bIBAIOT, YTO HaIIM (PAaHTa3UK IOANMTBIBAIOT
HAlII€ OIIyI€HHE PEAIBHOCTH, ¥ IPY 3TOM OKA3bIBa-
[OTCA 3amuToi oT Peanbnoctu. BmecTe ¢ ux BO3BbI-

# JIpyruM «OJHO3HAYHO KEHCKMM» (PHJIBMOM B 3TOM K€ IJIAHE SIBJISIETCS
«PekBuem no meure» (2001) Jappena ApaHodcku. lepouns Jxennu-
¢ep KoHHoIM B UTOrE OMycKaeTcsi A0 TOro, YTO HaYHMHAET 3apabaThbl-
BaThb Ha HAPKOTHKHU IPOCTUTYIIHEMN ~ TO €CTh OHA COBEPILAET BBIHYX-
JI€HHYIO TPAHCTPECCHUIO, BCTABas HA ITyTh IIOPOKA JIMUIb [IOTOMY, 4TO OHA
AKOObI OKa3anach xepTBoi. He yAMBUTENBLHO JIM, €C/IN JKEHIUHBI J1I0-

64T 9TOT PHILM ITO TOH K€ caMoii NPUYHHE, YTO U «Paccekas BOJNHBI»?
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IIEHHOI MBbIC/IBIO, 11 JInHg, 1 YKipkek upe3BbIyaiiHoO

3aHMMAaTeIbHBI B CBOEM CMEIIHOM UCKycCTBE?.

JTtoT OTPHIBOK 13 TeKCcTa Mapeka Beuopeka Hy:xnaercs B 06-
CTOATENLHOM MosicHeHUu. Jleno B ToMm, uto J3Bug JIuHua kak
HMKTO APYTOii, 6;1aroxapsa KakoMy-TO CTPAHHOMY CTE€YEHHIO
OGCTOATENBCTB, CTAT CAMBIM NOAUMUUECKUM PEKHCCEPOM
A Poccun. Bpems JIunua, 3eHUT €ro cJiaBbl - epBast oso-
BrHa 1990-x. 9TO BCe ele MPOAOLKAIONIMECS PYKOILIECKA-
Hust «CruHeMy 6apxaTy», 3TO «30JI0Tast NAJILMOBAS BETBb» B
Kannax 3a «/[MKHMX cepAueM», 3To 6e3yMHBII ycIiex cepuaia
«TeuH IMTukc». Ho JInay 1990x BooGme u JIugu 1990x B
Poccun - nBa pasHbix peHomena. XKmkek (na 1 Mapex Be-
YOPEK ), MEXAY ITPOYMM, IIPEKPACHO 3TO YYBCTBYET, TO U Je-
JIO OOpamasich K MOJUTHYECKUM peanusaM KoHua 1990x -
Boitne B Mpaxke, k 6om6exkam FOrocnasum, k ge6atam o Xo-
nokocre. Teppu MImToH Takke O4Y€Hb XOPOWIO YyBCTBYET
JKibkexa ¥ HACKBO3b BUAUT €TO «IIOJUTHYECKYIO CYLIHOCTb»:

Yo kacaercst moautuku, To oH [Kuxkek. — A.IT]
CTOJIb JK€ TOpa3j PacHyThIBaTh XUTPOCIUICTCHNUS

* Wieczorek M. The Ridiculous, Sublime Art of Slavoj Zizek // Zizek S.
The Art of Ridiculous Sublime: On David Lynch’s Lost Highway.
Seattle: The Walter Chapin Simpson Center for the Humanities,

University of Washington, 2000. P. xiii.
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Pycco u Kapsa IlIMuTtTa, Kak 1 BHIHOCHUTD XKypHa-
JIMCTCKHUE CYKAEHUA O TEKYIIUX COOBITUAX — BOJI-
HEHMAX B MMAPMXKCKHX NPUIOPOZAxX, BOMHE C Tep-
popomM mwiM oTHomeHusaX Typuuu ¢ Espomeir-
ckuM coio3oM. OH M caM Korga-To ObUI IOJHTH-
KoM — eme y ce6a goma, B CIOBEHHH, U TE€HDb OT
IOrOCJaBCKOr0 KOH(UIMKTA IaJaeT Ha €ro capka-
CTHYECKHE CYXJIEHUS O BOIHE, pacu3Me, Halluo-
Ha/IU3ME U 3THUYECKUX PACIPAX™.

Taxum o6pazom, JKuxek ucnonansyer JIMHYa pakTHIECKH
B IOJMTHYECKUX LENIAX”, XOTS M KaCaeTCs 5TO MIAaBHBIM
06pa3’oM MeXIYHAPOAHBIX OTHOIICHHIA.

* Cwm.: Eaglton T. The Phenomenal Slavoj Zizek // The Sunday Times.
4.23.2008.

* Hazmo cka3aTs, uTo JKinKkek coxpaHsieT MoJUTUYeCKUi 3ammai, Bce Gonee
CMENASACh B IEBYIO CTOpOHy TIOJINTHYECKOrO CIIEKTPA. Cel‘O}IHﬂ OH aAKTHUB-
HO HMCIIOJIb3yeT MAPKCH3M, COXPaHSIsi IIPH 3TOM BEPHOCTD JIAKAHOBCKOMY
ncrxoaHanu3y. [IpexpacHblii IpUMep — TEKCT 06 «ABaTape», B KOTOPOM
JKvkex pasBeHua peakIMOHHBIM XapakTep, IPUCYIHIL FOLTHBYACKOMY
mapkcnamy xxeiivca Kamepona. Cum.: XKmxkek C. «ABaTap»: CTpaTerHu B
HENONIUTKOPPEKTHOH naeonorny // Hacr. Maa. Hano ckasath, uTo aTo
acce JKmxeKa BLIXOAMIO Ha aHIIMHCKOM fA3bIKE JIMIIb B YPE3aHHOM BapH-
aHTE: PENAKTOPbI M3BAIH M3 Hee BClo punocoduio. B mannom caydae

TEKCT l'l)’6}1HKyeTCH B 3KCKJIHO3UBHOM — ITOJIHOM — BH/JIE.
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Opnaxo JIluny Poccru — BHYTPUITOTUTHYECKUH. B of-
HOI1 13 cepui MynbTceprana «CHUMIICOHBI» MbI MOYKEM Ha-
6mopaTh Takylo kapTuHy: [omep CHMIICOH, I1aBHBI repoi
LI0Y, CHIUT Ha JIOOMMOM JIBaHE B TEMHOM KOMHATE OKOJIO
TEJIeBU30Pa, OTPAXAIOUIETO 3araflouHbIH royydoii cBeT, u
OY€Hb YBJIEUEHHO, (paKTHUECKH 3aBOPOKEHO HabJozaeT
3a IPOMCXOAAINMUM Ha 3KpaHe. [Toka yTo HamM He BUAHO TO,
YTO OH CMOTPHT, HO 110 CAYHATPEKY Mbl MOXKEM CKa3aTh Ha-
BEPHSKA: 3TO JIMHYEBCKMI cepuai «BuH ITuxc». B xonme
KOHIIOB, HaM ITOKA3bIBAIOT KAPTUHKY. MBI BUAMM, Kak IIOJ
JIYHHBIM HeOOM BBICOKHI YeJIOBEK TaHIyeT C €JMHOPOroM
BOKDYT J€epeBa, Ha KOTOPOM BHCHUT (POHApb. 3aBOPOKEH-
HbIl JoMep HH Ha CEKYHAY HE MOXKET OTOPBAaThCA OT IKpa-
Ha, KaK IPUMKOBAHHBIH OH BIMABIMBAETCA IVIa3aMH B TOJIy-
60i1 cBeT u mponsHocuT: «Hukak He BO3bMY B TOJIK, YTO
TaM npoucxoauT?»*. Tax u orpoMHas 4acTh HaceleHUS
Poccun, xak 3aBopoxeHHas, CMOTpeJa Ha royboi skpaH
oceHHUMHU Beuepamu 1993-ro, xorna oTreyecTBeHHOE TENE-
BHUJCHNE AEMOHCTpUpoBano cepuan «Isun Ilukc», u HU-
KaK HE MOIJIA B3fITh B TOJIK, YTO XK€ TaM TaKO€ IPOMCXOIU-
no. Teopenus Jlunua JTyyime, 9eM 4TO-TH60 APYyroe MOMIH
[IOMOYb PUMHPHUTBCS C CYPOBOI PEATbHOCTBIO, KOTOPas

% QuyeHb BAXKHO, YTO 3TOT 3MM30J NosBWIcA B KoHue 1997 roaa, xors
JeiicTBMe B HeM mpoucxoaut B camom Havane 1990-x. Cm.: «The

Simpsons». Season 9; Episode 181: «Lisa’s Sax».
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Ha CaMoM JieJie B HEKOTOPOM CMBbICJIE Oblia €4Ba 11 He 60-
JI€€ CIOPPEAIUCTUYHOM, yeM cepuai JInnya. JlioboneiTHO,
pasnuuany M BOOOLIE PycCKHMe 3pUTENH cepuan «TBuH
IMukc» 1 HOBOCTHBIE CBOJKHY..

Cam JKmxek cuutaet: «Punbmbl JInHYa Kak GYATO ro-
BOPSAT HaM O TOM, YTO B CYIHOCTH IIPEACTaBJIAET CO6Oii Ha-
ma xku3Hb. Ecin npeononeTs ¢paHTasMUUeCKUH 3KpaH, KO-
TOPBIH CO3JAET JIOKHYIO aypy, Mbl BCTA€M I1€pex BbIGOPOM
MEKy TUIOXUM U XYAIIMM, MEXAY CTEPUIbHOH U Geccrulb-
HOM TYCK/JIOCTBIO COLIMAJIbHOH pPEeaIbHOCTH U paHTa3MHye-
ckoii PeanbHOCTBIO CaMOyOHIiICTBEHHOrO Hacwius»*". YKu-
K€K TAKKe MUIIET, YTO FepPoi UTAIbAHCKOro koMuka Po-
6epro Benunbu B ¢rubMe «KusHp npexpacHa» cosgaer
BUIMMOCTB PEIBHOCTH, IIOrPYKast ChIHA B MUP (DaHTa3uH,
AKOOBI 3a11UIast ero oT yxacos XonokocTa. Tak Peanpnoe
cranosutca Boo6paxaembim. Jlanee ZKuxek ropopurt, uro
oTel-beHMHBY TOCTyNMaeT 3HAYHTEIBHO Xy)XKe U3BPallleHIa
oTua-pactTiauTens us « Topxecrsa» Tomaca Burep6epra, xo-
TOPBIH CTAIKMBAET JETEN C HACTOSIIEN PEATbHOCTBIO.

Cyzns no Bcemy, MHOrHE «oTibl» B 1993 roay mocryna-
JIM He-NOOEHUHbEBCKN, KOIJA, HACJAAKAAICH IOCTbIAHBIM
JUHYEBCKUM YAOBOJBCTBHEM, OTIPABISUIA AETeil B KpO-
BaTb, MOTMBHPYs CBOH MOCTYNOK TeM, 4TO «Tun Ilukc»
CIMIIKOM CTPAIIHBIH, a caMU HaGJIOJaIH 32 MPOUCXONS-

* Hacr. MU3a. C. 64.
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MM Ha TOTZA elle BBIMYKIBIX 3KpaHaxX TeleBHU30poB «Py-
6uH», KaK €/[MHOPOT TP CBETE JIyHbl TAHIYET C BHICOKUM
YEJIOBEKOM TIOZ MUCTHYECKYIO My3bIKy Anjxeno bagara-
MeHTU. OHUM AyMasIl, YTO CIACAIOT JAeTeH OoT paHTa3MHUUe-
CKOro MMpa KolIMapa U nopoka Jlunua, He moHUMas, 4To
PeIBHOCTH mepBoii nonoBunel 1990-x 6bu1a Kyna cTpam-
Hee... OHM caMM YXOJQWIHM B MHP BOOGpa)kaeMoro, ocTas-
JAA CTPAIIHYIO DPEAIbHOCTh JAETAM; BBIGUpAfA «ILUIOXO€»,
MIPeOCTABIANM OTIPLICKAM «Xyamee». B koHTekcTe BHYT-
pUMnoOJMTHYECKUX peanuit Poccun mepBoi MOJOBHHBI
1990-x «cmemnuoe» Jlunya npespamaerca B Kyaa Gonee
«BO3BBILICHHOE», YeM JaX€ CYUTAET CJIOBEHCKUH ¢uo-
cog. OxHaKO NOHSATE 3TO — HACTOSAIIEE HCKYCCTBO — HCKYC-
cTBO, KOTOpOMY 06yuna Hac Crasoit JKinkek.

Anexcandp Iagnos, x.10.1., doyenm xadedpo.
npaxmurecxkoll gurocoduu gurocogcrozo
paryrvmema HHY — B9



ITPEABAPHUTEIDbDHOE
KPUTHUNYECKOE
SAMEYAHUE

I I I OCC€ B HUKYxa» J.ISBMI[& JIlunya - 3To0 X0JI0ogHO€E

[IOCTMOJEPHUCTCKOE YNPaKHEHHE IO BO3Bpa-
IEHMIO K CHIEHaM M3HaYaJIbHBIX CTPAaXOB, XOPOIIO CKPHI-
TBHIX B 06pa3ax Hyapa. JTO yIpakHeHHe, Kak KpaTKO BbIpa-
awicsa [ixkeiimc Haiipemop, «6e3 kakoii-1n6o neau, kpome
KaK BO3BpallleHHd... TAKUM 00pa3oM, HECMOTps Ha BECh
y2Kac, CEKCyalIbHOCTb ¥ popMasibHOE Benukonaenue, «Iloc-
ce B HUKy/Ja»... OCTA€TCS BMEP3IIHM B CBOEro poja (puib-
MOTEKY; 3TO odepeaHoii ¢uibM o punbmax»*. ITorodHas
peaknus, oTpaXkalomas IOJHOCTbIO MCKYCCTBEHHYIO,
«ME@XTEKCTYaIbHYIO», MPOHUYECKH MabJOHHYIO TIPUPOJY
BcesleHHOM JIMHYa, Kak NMPaBMJIO, COIPOBOXKAANACh IIPO-

* Naremore J. More Than Night. Los Angeles: University of California
Press, 1998. P. 275.
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THUBOITOJIOXKHBIM HbIO-3/[)KEBCKUM IIPOYTEHHEM, KOTOPOE
COCPEAOTAYMBAETCA HA IIOTOKE MOACO3HaTeabHOM JKus-
HEHHOH 3>HEPrHH, INPEIIIOJOKUTENIbHO OGBbeANHAIOmEH
BCE COOBITUA M JIOJAEH, npespamas JInHYa B neBLa IOHTHU-
AHCKOrO KOJIEKTUBHOTO 0€CCO3HATEJbHOrO JYyXOBHOTO
Ju6na0%*. XoTs 3TO BTOpOE MPOYTEHHE JOKHO OBITH OT-
KJIOHEHO (110 IPUYMHAM, KOTOPBIE OYAyT NPEAI0KEHb! HH-
3e), OHO TEM HE MeHee OKa3blBAeTCH rOJOCOM IPOTHB
npezacTasieHus o JluHye xak O JEKOHCTPYKTUBHCTE-Ha-
CMelLIHHUKe, Belb Ha HEKOEM, IYCThb IIOKAa ¥ Ha HEBEIOMOM
YPOBHE K BceseHHOH JIMHYa HY)XHO OTHOCHTBLCS COBEP-
IIeHHO cepbe3Ho. [Ipo6aeMa JHIIb B TOM, YTO TAKOE MpO-
YTE€HHUE aABCOJIOTHO JIOKHO TOJIKYET JAHHBIN YPOBEHb.
BcoMHHTE 3aKIIOYMTENBHbINT 3KCTATHYECKHA BOCTOPT,
orpasuBmuiica Ha june Jlops! Ilanmep B «Teun ITukc:
OroHb 1 3a MHOI» ITOCJIE €€ 3BEPCKOrO M3HACHJIOBAHMS
¥ yOUiiCTBa; WM BCTIBIIIKY THEBAa DU IO OTHOIIEHUIO K
BOJIMTEJIIO, KOTOPBII He CJIeAyeT «IpehGaHbIM IIPABIIIAM» , B
«[Ilocce B HUKYAA»; WM YaCTO LIUTUPYEMYIO Gecexy Mexay
Jxeddpu u Canau B «Cunem 6apxare», kora Jxedbdpu
BO3Bpamaercs u3 ksaptupsl Joporu. lxeddpu, myboko
B3BOJIHOBAaHHBIH, kanyercs: «[louemy cymecTByioT Takue
nmoau kak Ppank? Ilouemy B 3TOM MUpe Tak MHOTO po6-

29 Cm.: Nochimson M.P. The Passion of David Lynch. Austin: University
of Texas Press, 1997.
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Jem?», a C3HIM rOBOPUT €My O XOPOIIeM IIPEA3HAMEHOBa-
HUHM — CBOEM CHE O MAJIMHOBKAX, KOTOPbIE IIPUHOCAT CBET
1 mo6oBb B TEMHBIA Mup. B mapagurme noctmozepauama
3THU CIEHBI SBJISIOTCHA 3a0aBHBIMM, HEBHIHOCUMO HAaUBHBI-
MH, BBI3BIBAIOT CME€X, M BCE )K€ OHHU abCOIIOTHO Cepbe3-
Hele. MIX «cepbe3HOCTh» HE yKa3biBaeT Ha Hosee rryGokui
JIYXOBHBII1 YPOBEHbB, JI€KAIUNA B OCHOBE IIOBEPXHOCTHBIX
KIHIIE, a CKopee Ha 6e3yMHO€E NPU3HAHNE UCKYIUTENbHOH
LIEHHOCTY HaMBHBIX KIMIIE KaK TaKOBBHIX. JTO 3CCE€ — MO-
IIBITKA PACHyTaTh 3arajky MoxoOGHOr0 COBIAIEHUA IPOTH-
BOIIOJIOKHOCTEH, KOTOpPOE ABAAETCA B HEKOTOPOM CMBIC/IE
3araJkoi CaMoro «IoCTMOAEPHU3MA».



I'masa 1

BHYTPEHHAA
TPAHCIPECCHUA

JICHPIH JI06MJI TOBOPUTH O TOM, YTO YEJIOBEK 3a4a-
CTYI0O MOET OCO3HAaTb OCHOBHBIE COCTaBJIO-
mue CoGCTBEHHOH €1aboCTH, NOHAB CBOMX YMHBIX
BparoB. [lockoybKy B HaCTOSAIEM 3CCE TPEATIPUHUMA-
€TCs MOMBITKA JIAKAHUAHCKOH MHTepnpeTanuu (HIb-
ma «Illocce B HUKyna» JIapuga JIunua, MOXKeT OKa3aThb-
Cs IOJIE3HBIM CJH€JaTh CChUIKY HAa NOSIBUBIIYIOCA He-
NaBHO «IIOCT-TEOPHIO» KOTHHTHUBUCTCKOH OpHeHTa-
MM KHHeMaTorpaHYecKHux HCCIeJOBaHHII — Teo-
pMIO, KOTOpas oIpeneaseT HICHTUYHOCTH 3a CUYET
NOJIHOTO OTKa3a OT JIJAKAHOBCKUX NPUHLMIIOB HUCCIe-
ZoBaHUsA KMHO. B acce, kKOTOpOE MHOrMMHU pU3HAET-
Csd OJHUM U3 JIY‘-IIIII/]X B «HOCT‘TCOpP[H» n KOTOPOC AB-
JsieTCs cBOeOoOpPa3HbIM MaHU(ECTOM HOBOrO Hampas-
nenus, Puyapa Moarbu ¢okycupyeT BHHUMaHHE Ha
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XOpOIIO M3BECTHOI KOpoTkoi#l cueHe B «Kacabaan-

Ke»*;

Wnw3a Jlynx (Murpun Beprman) 3axoauT B KOM-
Haty Puxka Bieiina (Xamppu Borapr), crpemsch
3anoJy4UTh Pa3pelluTeNbHbIE MHCbMa, KOTOPhHIE
IIO3BOJIAT €l u ee Myxy Bukropy Jlacno, pykoso-
mutemo ConpoTusieHusi, nepe6parbcs u3 Ka-
cabnanku B IlopTyrammio, a 3ateM B AMEpHKY.
ITocne Toro xax Pux oTkasaiucs nepeaTh €i 3TH
paspeluuTenpHble MHUCbMa, OHA JOCTAIA MHCTO-
neT U cTtana emy yrpoxaTtb. OH ckasan Fbze:
«JlaBaii, CTpeJsiii, Thl OKaXXEIb MHE yCayry». Mib-
3a CPBIBAETCA U B CJI€3aX HAUMHAET PACCKa3bIBaTh
Puxy o Tom, nouemy ona 6pocuia ero B Ilapuxe.
K Tomy BpemeHu, korza oHa roBoput: «Ecam 6b1
ThI 3HaJI, KaK A Jio6uma Tebs, KaKk g A0 CHUX Iop
mo6o Teba», OHM yKe OGHHMMAIOTCS B CLEHE,
CHATOM KPYNHBbIM ITAaHOM. 3aTE€M Ha TPHU C MOJIO-
BUHOM CEKyH/Ibl B KaJipe NOSBASETCS KOMaHIHO-
AMCIIETYEPCKUNA NYHKT a3POIIOPTa, IPOKEKTOP

* Cm.: Maltby R. ‘A Brief Romantic Interlude’: Dick and Jane go to 3 /s

Seconds of the Classic Hollywood Cinema // Post-Theory. David

Bordwell and Noel Carroll (eds.). Madison: University of Wisconsin
Press, 1996. P. 434-459.
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KOTOPOrO BpAalA€TCs, MBITAaACh YTO-TO OGHapy-
*kuthb. [Tocie yero 3pureap BHOBb BUIUT Puka,
CTOSIIEro y OKHa U Kypsiero curapery. OH oTBo-
PpavyMBaeTCA U FOBOPUT BITyOb KOMHATBL: «A 4TO
OBLIO ITOTOM? ».

HMnb3a npojo1xaeT CBOI pacckas.

EcTecTBeHHBIH BOIPOC: 9TO IIPOU3ONLIO 32 3TH TPH C IO-
JIOBUHOM CEKYHJbI, IIOKA 3PUTEJIA CMOTPEJIH Ha a3PONOPT?
3aHuMaINCE M repou Mo6oBbo? MoaTéu crnipaBeiIMBO
IIOAYEPKUBAET, YTO Ha 3TOM 3Tare GHIbM HE [IPOCTO CTa-
HOBHTC# ABOMCTBEHHBIM, a JA€T YETKHE BO3MOXKHOCTH IS
IBYX B3aMMOMCKIIOYAIOIUX MHTEPNpETalMi: Mexay nep-
coHaxkaMH H60 Oblra n06OBHAsA CBA3b, AUOO HET.
C oHO¥ CTOPOHBI, 3pUTEJB IIOJIYYaeT HEOAHO3HAYHBIH Ha-
MEK Ha TO, YTO 3TO NIPOM3OILIO, C JPYrOH CTOPOHEI, YTO-TO
YKa3bIBaeT U Ha TO, YTO MEXKAy HUMH 32 3TOT IIPOMEKYTOK
BpeMeHU HIYero He 6b110. C 0ZHO CTOPOHBI, 3pUTEDb NO-
JIy4aeT 3aKOAMPOBaHHbIC CUTHAJBI O TOM, YTO 'epOH 3aHU-
MaICh JHOOOBBIO, U YTO 3a 3T TPH C IMOJIOBHUHOI CEKYH/IbI
MPOLLIO ropa3xo GoJblie BPEMEHH, B KOTOPOE yK/IaiblBa-
IOTCS OCTABIIMECA 33 KaJPOM COOBITUS (CTPacTHbIE OGBS
THS T€POEB M BO3BPALiCHHUE K JHAJIOTy ITOCJIE 3aTEMHEHNS
CLIEHBI); 3aKypEHHAs CUTAPETa — 3TO TAK)Ke OObIUHBIN 3HAK
pacciabieHus MocjIe CeKCa, He FOBOPS YK€ O ByJbrapHOI
davmueckoit koHHoTauuu 6aman KAIT asponopra; ¢ apy-
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TOM CTOPOHBI, PsAJ Mapa/UIEebHBIX 3JIEMEHTOB YKa3bIBAIOT
Ha TO, YTO CEKCA MEKAY reposMU He GbLIO, U YTO 3TH TPH C
TIOJIOBUHOM CEKYHZbI COOTBETCTBYIOT PEAILHO IIPONIEAIIe-
My BpeMeHHU (KpoBaTh Ha 3a/[HEM IUIaHE 3anpaBJieHa, IIpo-
JOJDXAETCS TOT XK€ NUAIOr U T.J.). Jlae OKOHYATEIbHBIN
pasroBop Mexy Pukom n JIacsio o coObITHAX IpeabIAyIICi
HOYM MOX<HO TPaKTOBaTh JBOSIKO:

PHK: Tbi roBopuLIb, YTO THI 3HAJ 000 MHe 1 Mib-
3e?

BHUKTOP: /la.

PHK: A Benb ThI He 3Haelllb, YTO BUEPA BEUYEPOM
OHAa NMPUXOJAWIA KO MHE 33 pa3pellUTEJbHBIMU
mucbMamu. Benab Tak, Mib3a?

NIIBb3A: Ja.

PHK: Ona nonsITanack CAEJaTh BCE BO3MOXKHOE,
YTOGBI UX NMOJAY4YUThb. OHA MoCTapazach y6eauThb
MEHSs, UTO BCe ele JIOGHUT MeHs. DTO ObUIO yxe
JABHO; Ui TBOETO 3Ke 6Gyara OHa NMPUTBOPHJIACSH,
YTO BCE ellle TI0OUT MeHs, s €l He Mellal.
BUKTOP: I nonumaro...

Moarou npejjaaraeT caeayloumee peaCcHUEe: OH HaCTanBacT,
YTO 3TAa CIHE€HA HMACAJIBHO IIOKA3bIBAC€T, KAK «Kacab6iaanka»
«IIPEXOCTABIACT AJIBTE€PHATHUBHBIC BO3MOXHOCTH IIOJTy4E-
HHUA YAOBOJbCTBUSA JBYM COBEPIIEHHO PAa3HbIM JIIOJ5IM, KO-
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TOpbI€ OKa3adiCh B OZHOM KHHOTEATpe», T.€. «3Ta CIICHA
MOJKET IIOHPABUTHCS KAaK “HEBMHHBIM, TaK 1 “yMyIPEHHBIM
onbiToM” JOAAM»*. BHemHe MOXeT I10OKa3aThCsd, UTO
¢UIBM CHAT C COGIIOLEHNEM CaMBIX CTPOTMX MOPAIbHbIX
YCTOEB, HO BMECTE C TEM B HEM JOCTATOYHO HAMEKOB, I103-
BOJISIOIMX BOCIIPMHMMATDH KAPTHUHY KaK CEKCYalbHO HAChI-
IE€HHYIO. JTa CTPaTerus 6ojiee CI0KHA, YEM MOXKET IIOKa-
3aThCA HA IEPBBIM B3I UMEHHO 71OmMOMY, UYTO BaM W3-
BECTHO, YTO O(PUIHATBHOI CIOXKETHOM JIMHUEH BbI «COBED-
IIEHHO OCBOGOXKAEHBI OT BETPEHBIX MMITYJILCOB»*, BBl MO-
JKeTe [TO3BOJIUTDb ce6e MOrpy3UThCs B MUP IPA3HBIX (aHTa-
3UIf; BBl 3HA€TE, YTO 3TH (PAHTA3UH «HEPEAIbHBI», YTO OHH
He BocnpuHHUMaloTcs GosbmuM Jpyrum. B cBsasu c stum
XOTeNoCh Obl IpeyIoXUTh MonTéu eIuHCTBEHHYIO IIO-
IIPaBKy: BOBCE HE 005A3aTEJbHO, YTOOB! 1Ba Pa3HBIX 3pUTe-
JIl CUJEIU PAXOM JIPYT C IPYTOM: JOCTaTOYHO 6yAeT U OHO-
ro 3pUTeis, pa3PaeMoro OCTPbLIMU IIPOTHBOPEUHSIMH.
Ecam roBopuTh JIAKaHMAHCKUM SI3BIKOM, BO BpPEMst
3THX MOCTBIAHBIX TPEX C TIOJIOBUHOM cekyHJ Mb3a n Puxk

* Maltby R. ‘A Brief Romantic Interlude’: Dick and Jane goto 3 1/, Seconds
of the Classic Hollywood Cinema // Post-Theory. David Bordwell and
Noel Carroll (eds.). Madison: University of Wisconsin Press, 1996. P. 443.

* Maltby R. ‘A Brief Romantic Interlude’: Dick and Jane go to 3 1/; Seconds
of the Classic Hollywood Cinema // Post-Theory. David Bordwell and
Noel Carroll (eds.). Madison: University of Wisconsin Press, 1996. P. 441.
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HE 3aHAMNCh J1I060BBIO paau Gospmoro Jlpyroro, paau co-
6.110/1€HMs1 OO ECTBEHHBIX NPWINYHI, HO IIPU 3TOM OHH
BCE JK€ CJ€JIATHM 3TO Pajiu YEOBJIETBOPEHMA IPA3HBIX (DaH-
Tasuil Halero BooGpaxkeHusa. JTo sABAAET co60it HauGo-
JI€€ LENbHYIO CTPYKTYPY BHYTPEHHEH TpaHcrpeccuy, a Ios-
JIMBYAy AJif YCHEIIHOTo (byHKIMOHMPOBAHUSA TPeGYIOTCA
oba ypoBHsI.

B TepMuHax Teopum aprymMeHTanuu, paspaboTaHHOM
OcsaubzroM JI0Kpo, B IAHHOM CJIy4a€ UMEET MECTO NPOTH-
BOIIOCTABJICHUE HUCXOIHOH NPEANOCBUIKM U CIETaHHBIX
BBIBOJIOB: UCXOXHAS IIPEANIOCHUIKA HETIOCPEACTBEHHO ITOX-
TBepskaaeTcs 6onbmuM JIpyruM, Mel 3a He€ HE OTBEYAEM.
OzxHaKo OTBETCTBEHHOCTD 32 CAEIAHHBIC BHIBOAbI HaIPs-
MYIO JIOKUTCSl Ha [UIeYd 3puTeseit (Wim 9urateneii). As-
TOP TEKCTA BCELAA MOXKET 3asiBUTh: «f] He BUHOBAT B TOM,
YTO 3PUTE/IM CAEJIATA TaKHE IPIA3HBbIE BBIBOABI U3 TEKCTY-
pb1 putbMal».

Ecam paccmaTpuBaTh JaHHOE IPOTHBOIMIOCTABJICHUE B
KOHTEKCTE IICUX0AHaIN3a, TO, KOHEYHO, 3TO POTHBOIIOC-
TaBJIEHNE CUMBOJIMYECKOro 3aKoHa (3ro-ujeana) HENpHU-
CTOHHOMY CYNIEP-3r0: HUYETO HE IPOMCXOAUT HA YPOBHE
O0IIECTBEHHOI'O CAMBOJIMYECKOTO 3aKOHA, TEKCT BBINJIS-
AUT YUCTHIM U IOHATHBIM, Ha PYTOM YPOBHE TOT € TEKCT
aTakyeT Pa3IMYHBIMHU 6€CCTHIAHBIMU HAaMEKaMH CYIIep-aro
3purens: «HacnaxnaliTech, xaiiTe mpocrop Bamei rpsas-
HOM danTa3uu!». MHBIMHA CJI0BaMH, MbI CTAIKHBAEMCH C
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HEJIBYCMBICJICHHBIM PUMEPOM (PETHIIMCTCKOrO PacKoIa,
C OTpULI@aHUEM CTPYKTyphl Ha ypoBHe: «Jla, s moHMMaio
3TO, HO BCE-TaKH...». CaMO OCO3HaHHIE TOTO, YTO MEX]y re-
POSIMM HUYEro He GbLIO, JA€T MPOCTOP rPA3HOMY BoOOpa-
JKEHHUIO — Bbl MOXETE IOJy4YaTh OT 3TOrO YAOBOJbCTBHE,
IIOTOMY YTO BBl OCBOOOXJIEHbI OT OCO3HAHUS BUHBI (aK-
TOM TOrO, 4TO 151 6osbiioro Jpyroro aToro, 6€3ycJoBHO,
HE npousouwno...

IToxo6nHaa gBOsKasA TPAKTOBKA — HE MPOCTO KOMIIPO-
MHCC ¢ 3aKOHOM B TOM CMBICJI€, YTO CHMBOJIUYECKHUI 3a-
KOH JIMIIb CTPEMUTCS COOJIIOCTH NMPUIMYMSA M Ja€T BaM
BO3MOXKHOCTb I'PA3HO (DaHTa3MpPOBaTh, €CJAH TOJbKO 3TO
He MocAraeT Ha OGIIECTBEHHYIO HPABCTBEHHOCTb U Ha €€
HOpMbl. B TakoM ciygae 3akoHy Hy)XKHO 3TO HEIPHCTOM-
HOE JOIOJHEHUE, KOTOPOE OH CaM IIPOU3BOAUT U MOANED-
JKUBAET.

HTak, 3aueM B JaHHOM CJIyyae HaM TPeOyeTCs ICUXO0-
aHanu3? YTo 34ech BLICTYyNAeT Ha YPOBHE G€CCO3HATENb
Horo? Paspe 3apuTen He OCO3HAIOT B IOJHOH Mepe Mopo-
KJEHUA CBOETrO TPA3HOTO BOOOpakeHMsa? Mbl MOKeM
OYEHb TOYHO YKa3aThb, OTKyAa GepeTcs MoTPeGHOCThL B
IICUXOAHAJIM3E: Mbl HE OCO3HAEM HE HEKOE Iy6OKo yKope-
HUBIIEECS, CCKDETHOE COJEPXKAHNE, A BHENTHEE IIPOSIBJIE-
Hue 3Toro ¢peHomena, koropoe MMEET 3nauenue -y ue-
JIOBEKA MOTYT GBbITh CaMbleé Pa3Hbl€ IpsA3Hble (DAHTA3UH,
HO Ba)XXHO TO, KaKHU€ U3 HUX BBIXOJAT B OGINECTBEHHYIO
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cepy u B cpepy cumBoaugeckoro 3akoHa, T.€. 60IBIIOrO
Jpyroro.

Takum o6pazom, MonT6u r1pas, MoAYEPKUBas, YTO IO
CTBIHBII TOJUIMBYJACKMIE KOZEKC NMPOM3BOJACTBA (PIIBMOB
1930-40-x* 6bL1 HE MPOCTO HETATUBHBIM KOJAOM LE€H3YPHI,
HO TaKXe U MojoxuTenbHeiMu (Pyko 6ol cxasa, mpoayk-
TUBHBIMU) KOAMPUKAIIE U PeryIMpoBaHueM, CO3aBaB-
MMM 3KCLECCHI, IIPSIMYIO JEMOHCTPALMIO KOTOPBIX OHM K€
M orpaHuuuBaIu. B cBA3U c 3THM IOKa3aTeIEH AMAJIOr, KO-
TOpPBIH OmHaXABI cocrosica Mmexay Jxosedpom don
IItepu6eprom n Jxoszedom bpunom (co cios Moaréu).
Korna lllTepu6epr ckazar: <A cefigac MexTy JByMs IaBHbI-
MH TeposMH COCTOMTCS POMAHTHYECKas HHTEPJIOLHUS»,
bpun nepe6uut ero: «Bbl nbITaeTech CKa3aTh, YTO 3TU ABOE
TIOKYBBIPKAIOTCS, YTO y HUX OyZeT cexc?». BoamymenHbIii
Itepu6epr otBeTmn: «locmoaun bpun, BBl MeHs ockop6u-
au». bpuH ke ckazanr: «Pagu Bcero cBATOro, mepecTaHsTe
IOJIMTh Y Ha3biBaliTe BEIU CBOMMHU MMeHaMu. Eciu BbI x0-
THTE, MBI MOXEM [IOMOYb BaM CO CLEHAPUEM O CYNpyKe-
CKOW HEBEPHOCTH, HO TOJIbKO €CJIM Bbl IEPECTAHETE HAa3bl-

" Kogexc Xeiica (Production Code, Hays Code) - xoaekc npou3BoacTsa
¢unbmos B Touusyne, npunsTeiii B 1930 rogy Acconnanueii nponaso-
auTesieit M MPOKAaTYMKOB (iIbMOB, yxke B 1934-M craBummii aeiicTayio-
MM HanuoHaibHbIM cTanapTom Coeaunennbix IllTaros Amepukm.

B 1967 xopexc Gbin ynpasanén. — [pum. peo.
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BaTh CEKC «POMaHTHYECKON MHTepmoaueit». Yem aTu fsoe
3annMannck? ITonenosanm apyr apyra ¥ pa3oluIUCh IO JO-
mam?». «Her, onn 3aHIManMCh cekcom», - otBeTi HITepH-
6epr. «Ommuno! Tenepp MHE CIOXET CTal IOHATHee!» -
npokpuyain bpun. Kunopexuccep 3akoHumI CBOI pacckas,
a bpun nocoBeToBas €My, Kak OH MOKET 0GOUTH «KomeKC»™,
To ects, Jaxe 3ampenias YTo-TO, HaM HYXXHO YETKO ITOHH-
MaTh, 9TO MbI 3aIIPEIAEM — KOXEKC IIPOU3BOJCTBA (DIIIbMOB
B 3TOM CJIyuae HE TOJbKO 3aPETHJI KaKylO-TO COAEPKATENb-
HYIO 9aCTh, HO U KOAU(HUIMPOBaJ €€ 3alu(poBaHHYIO ap-
THUKYIALUIO.

MonT6éu Taxxe LUUTHUPYET H3BECTHYI0 WHCTPYKIHIO
Monpo Crap cuenapucram u3 poMana Puiypkepaibza
«[Tocnexnuit Mmaruat»: «9To 6b1 OHa HU JeJana, €0 ABU-
)eT ofHo. MineT nin OHa Mo yJauIe, €10 ABIXKET sKeJaHue
cnatb ¢ KenoM Yunapaom; ect v 06ex — €10 ABUIKET xKe-
JlaHue HabpaTbCa CHJ [ TOM ke wenu. Ho Hesnb3a HU Ha
MHUHYTY CO3JaBaTh BIICYATICHUE, YTO OHA XOTs ObI B MBIC-
n1Ax cnoco6Ha neub ¢ Kenom Yusmapaom B nocrteib, He oc-
BSIIICHHYIO 6pakom» *.

* Maltby R. ‘A Brief Romantic Interlude’: Dick and Jane goto 3 1/, Seconds
of the Classic Hollywood Cinema // Post-Theory. David Bordwell and
Noel Carroll (eds.). Madison: University of Wisconsin Press, 1996. P. 445.

" @duypkepanba ®.C. Besuxuit [5rcon. INocnexnnit marnar. Pacckaabr.

M.: XyaoxecTseHHas auteparypa, 1990. C. 180.
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M3 sToro npumMepa BUIHO, KAKUM 06Pa30M OCHOBOTIO-
JIaraloluii 3aIPET HE TOJbKO BBICTYIIAECT B OTPHUIATEIb-
HOI pOJIM, HO M CIIOCOOCTBYET UPE3MEPHON CEKCyanm3a-
IIUM CaMbIX 3ayPSAHBIX IOBCEJHEBHBIX COOBITUIT — BCE,
4YeM 3aHuMaeTCa GeaHasi, U3roJI0JaBIIASACI F€POUHS, Ha-
YMHAS C €€ XOXKAEHU 110 YIULAM U 3aKaHYUBAsI IPUEMOM
UM, TUNEepOOIU3UPYETCA B JKEJaHUE 3aHATHCS JI060-
BBIO C MyXKYMHOI ee MeuThl. Mbl BUAUM, 4TO (DyHKLIMOHH-
POBaHHME 3TOr0 OCHOBOIOJIATAIONIETO 3aNpPeTa JOCTaTOY-
HO IPEBPATHO, KOIZ[a OHO HEU30EKHO 3aTParuBaeT 30HY
pedexcuu, npespamas 3alyUTy OT 3alPEIIEHHOrO CEKCY-
IBbHOTO COAEPXaHMUA B YPE3MEPHYIO, BCENPOHMKAIOUIYIO
cexcyanu3anuio. Pob 11eH3yphl B 3TOM Cayyae 6oJiee JBOH-
CTBEHHA, YE€M 3TO MOXKET IIOKA3aThCs HA NEPBbIK B3MIAL.

OdeBUAHBIA YIPEK AAHHOH TOYKM 3pDEHUSA B TOM,
uyro Kogexkc nmpoussoncTsa ¢puibMoB Xelica BO3BBINIAET-
Cs1 10 yPOBHA Pa3pyMINTEIbHON MAlIMHbI, KOTOpas yTpo-
aeT CHUCTeMEe JOMUHUPOBaHUS Jaxxe GoJblie, YeM Ips-
MoJIMHeiiHas TOJEPaHTHOCTD: pa3Be Mbl HE yTBEPIKAAEM,
4TO yem Gosree XKECTKOH ByleT NMpAMONUHEHHAA LEH3Y-
pa, TeM Gojlee pa3pylIMTEIbHBIMUA CTAHYT HEIPEJHAaMeE-
PEHHO MpPOU3BEJCHHbIE €0 nmobouHbie 3¢ dekTnr? Xo-
4ETCS OTBETUTH HA 3TOT YNIPEK, IIOAYEPKHYB, YTO 3TU HE-
npegHaMepeHHble, U3BPalleHHble T000uYHbIe 3¢ eKThI
HA CaMOM JeJie HE TOJbKO HE YTPOXaIOT CUCTEME CUMBO-
JIMYECKOTO JOMMHHUPOBAHUSA, HO U SBJIAIOTCHA €€ BHYT-
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peHHel TpaHCrpeccue, To €CTh €€ HENMPU3HAHHOM, He-
NPUCTONHON OTopoii.

Yro K€ ITPOM3ONUIO MOCJE OTMEHBbI KOAEKCa IPOM3-
BozcTBa (pribMoB Xetica? Cpeay ipKUX IPUMEPOB BHYT-
PEHHEll TPAHCIPECCHH B «3ITIOXY, IPUIIEALIYIO IOCJIE KOze-
KCa», — TaKH€ HEJABHO BbILIEJIINE HA 3KPaHbl (PUIbMBI,
kak «MocTel okpyra Maaucon» u «Jlyume He GbiBaeT».
Bceraa caexyer momHuTh 0 TOM, uTOo B «MoOcTax okpyra
Mbaancon» (kuHOBepcUs pomaHa) aaoasrep PpaHyecku B
uTOore crnac Tpu Gpaka: ee COGCTBEHHBIH (ITaMATh O YEThI-
PEX AHAX, HAMOJHEHHBIX CTPACThIO, Mo3BossdeT PpaHue-
CK€ TEPMETh COBMECTHYIO JKM3Hb CO CKyYHBIM CYNIPyroM), a
TakxKe Gpaku JByX ee JieTel, KOTopble, HOTPsACEHHbIE IIPH-
3HaHMEM MaTepH, NPUMUPUWINCh CO CBOUMH ITapTHEPAMH.

HenasHo B npecce nucanu, uyro B Kurae, rae ator ku-
HO(UIBM ITONB30BAICA OTPOMHO IOMY/JISPHOCTBIO, JAXe
oHUIMANbHBIE UIEO0JOrM BOCXUIIAIUCH YTBEPKACHUEM B
HeM CeMeiHbBIX NeHHocTei: PpaHyecka ocTaeTcs co CBO-
elf ceMbeil, OHA CTaBUT CBOU ceMeliHble 00A3aHHOCTHU BbI-
nre mo6oBHOMH cTpacTu. Koneuno, namei nepsoii peakny-
€if OyZeT MBICAb O TOM, YTO IIYIbI€ KOMMYHUCTHYECKHE
MOPATHCTHI YIyCTIIMA U3 BHAY CAMOE IIAaBHOE — 3TO TParu-
yeckuii ¢puapm, PpaHyecka yrpaTiIa CBOIO HACTOSALIYIO
nm1060Bb, ee oTHOMEHUs ¢ KuHKel oM ObUIN CaMbIM IJIaB-
HBIM COOBITUEM BCel ee xxu3Hu... OxHako Ha 60yee rIy60-
KOM YPOBHE KHUTalMCKHE MOPaIUCTHI-OIOPOKPAThl OKa3a-



HCKYCCTBO CMEIIHOTO BO3BbMIeHHOTO | 47

JVICDh TIPABbI: 3TOT (PIIbM JeHICTBUTEIBHO ymeepiucoaem ce-
MeHHbIE I[EHHOCTH, 3Ty CBA3b ObUIO HYH#HO IMPEKPATHTH,
nperoboessHAE — 3TO BHYTPEHHSIS TPaHCrpeccus, KOTo-
Past NOJJIEP>XKUBAET C€MeliHbIe OTHOLICHMS.

B «Jlyume He 6b1BaeT» CUTyanus e 6oJiee mapagok-
cajbHa: pa3se Heb GUIbMA HE 3aKII0YAETCS B TOM, YTOObI
MBI HACJTAAWIUCh ABYMS YacaMu OTCYTCTBHS IIOJUTHYE-
CKOIl KOPPEKTHOCTH, IOTOMY YTO 3HAEM, UYTO B UTOTE re-
poii, koToporo ceirpan Jxxex Huxosncon, o6perer 30.10-
TO€ CEPALE U MOJHOCTHIO MCIPABUTCA, OTKa3aBIIUCh OT
CBOEro CTUJIA KM3HHM? 31eCh Mbl CHOBA CTAJIKHBAEMCS CO
CTPYKTYPHBIM IIPOSIBIEHHEM BHYTPEHHEH TpaHCTpeccHH,
XOTH 3TO YK€ He MOTHBBI HEITOKOPHOCTH, IOJABJIsEMbIE
JOMUHUPYIOIIEH NMaTpHapxajJbHOH uIeoJorueil (Harmoxo-
6ue femme fatale® B puibMax Hyap), a paIOCTHOE IOTPyxe-
HUE B HETIOJMUTKOPPEKTHBbIE, PACHCTCKUE,/CEKCUCTCKUE
3CKanajbl, 3alpeleHHble JOMHHUPYIOIMM aubepab-
HBIM, TOJI€paHTHBIM peskuMoM. Kopoue rosopsi, 3xech no-
JaBJIACTCSA «IUIOXOM» aCIeKT.

B ormruue ot noruxu femme fatale, mosponsiomet Mu-
PUTBCA € YHMIKEHHEM NATPUAPXaIbHBIX YCTOEB, IIOTOMY
4TO B UTOTE, KaK Mbl 3HAEM, JI/Is1 HEE HACTAHET YacC pacIuia-
Thl, B HACTOMAIIEM CJIy4ae HAaM Pa3pellaeTcs PafoBaThCH
HEMOJUTKOPPEKTHBIM BbIxoAkaM Huxoscona, Bexp Ham

* PokoBast skeHmuHa (§p.). — ITpun. peo.
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M3BECTHO, YTO B KOHEYHOM CYETE €ro JKAET HMCKYIUICHHE.
B aToM duibMe Taxke COXpaHEHa CTPYKTYpa Maphl — HEIIO-
JuTKOppekTHbIN HUKOJICOH H0/IKeH 0TKa3aThCs OT CBOMX
BbIXO/JOK, ‘ITO6b1 BCTyHHTb B HpaBI/IJIbeIC l‘CTepOCCKCY'
alIbHbIE OTHOLIEHUA. B 3TOM cMbIciIe PHIBM paccka3biBa-
€T HaM IeYaJbHYIO MCTOPHUIO O IpeJaTebCTBE COOCTBEH-
HOH 3THYeCKOM (dKcLIeHTprUuYecKoit) nosuuun. Kornga Hu-
KOJICOH «<HOPMAIH3YeTCA» U MPEBpAIlaeTcs B TEILIOro, 3a-
6OTIMBOrO 4eJOBEKA, OH YTPAa4yMBAET CBOIO HACTOSAIIYIO
3THUYECKYIO IMO3ULHIO, KOTOpas U Aejala €ro MpHUBJIEKa-
TeJbHbIM. B uTOre MBI MosTyyaem o6pasioByIo S4eiKy 06-
IeCTBA B JINIIE ABYX CKyYHBIX CyIIPyroOB.



IF'nmasa 2

AKT KEHINIHH bI

l cax MOKHO CJIOMaTbh CTPYKTYPy «BHyTpeHHeH
TPaHCrpeccuu»? BBIXOA M3 CTPYKTYpBI OCYIIECTB-

nsaetcs ¢ nomombio AKTA: akT — 3T0 TO, uTO paspyma-
eT mo6oBHYI0 GUKIUIO, HE UMEIOIYI0 MPAMOrO OTHO-
meHus K GpUIbMYy U HaBA3aHHYI0O BHYTPEHHeEH TpaHC-
rpeccueir”. JKax-Anen Muiep monaraeT, 4YTO MCTHH-
Hasl KEHIIMHA ONpPEJENAeTCS HEKOTOPbIM paJUKaIb-
HbIM aKTOM: aKT OCYIIECTBJSETCH YEpPE3 MYKYHUHY, €e

¥ [NowmmaHne MOPaIbHOI CBOGO/BI, IIPAarMaTUYECKH BLIPAKEHHOE B [10-
CIOBULIAX WIX B BEJIMKOM (PPAHIy3CKOM TPaAMIMHY MOPAJIHCTOB, HAYM-
Halomefics ¢ sBaeHus Jlapourdyko, ONImo3MIMOHHO AKTY: Tak HasblBa-
eMble MaKCMMBI CBOGOJBI 3aK/IIOUAIOTCS B OJHOOGPA3HBIX BapHAIMAX
TOTO, KaK KaTaCTPO(PUYHO C/IeJIOBATh 32 CBOUM XeJIaHUeM U TOro, 4To

€/INHCTBEHHBI CII0CO6 OOPECTH CYaCThe — HAyYUThCA HCKATh KOMITPO-
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IIapTHEPA, B 3TOM AKT€ XXCHIIMHA pa3pylIaeT MJIH JaxKe
IIOJIHOCTbIO YHHYTOXAET TO, YTO «DOJIbIIE €r0 CaMO-
ro», 4TO «3HAYMUT IJd HErO BCE», TO, UYTO €My LOPOXKE
COOGCTBEHHOM JKH3HH; AKT OCYIHECTBJISAECTCA UYEPE3
YHHYTOXE€HHE HNEHHOCTH, BOKPYTr KOTOpOﬁ CTPOHUTCA

muccel ¢ HuM. I1o 3Tok npuunHe, MopanbHbie HcTOPHK JprKa Pomepa
Ha caMoM Jieie, — OJIMH M3 BapHaHTOB (PaHIy3CKOM HHTEPIPETAUUH
3TUKHM IIcuxoaHanu3a JlakaHa (HC HAHTE Ha KOMIIPOMHCC CO CBOHM Ke-
nanneM [ne pas ceder sur son désir]); 6 paccka3os o ToM, Kak 3apaboTaTh
WJIM 3alIMTUTb CYaCTbE C IIOMOIbI0 KOMIIPOMHCCa C XeTaHueM. Mat-
puLa Bcex q)l/lﬂbMOB BKJIIOYAET rePOosA-MYKYHHY, IIOCTaBJIECHHOTIO nepexa
BbIGOPOM MEXTY UL€ATBHOM XKEHIMHOM, €Ero Oyymeil XeHOI, 1 UCKy-
cutenbHULE, KOTOpas 6GyUT B HEM KEJAaHUE CTPACTHBIX MPUKITIOYe-
Huit. Kak npasuno, repoii — He maccUBHBIN OOBEKT XKEHCKHX aBaHCOB,
CKOpe€ OH AaKTUBHO KOHCTPYMPYET JeTaTbHbIi (haHTa3MHUUYECKHI clie-
HapHil NPUKITIOYEHUA TOJIBKO JUISl TOTO, YTOObI ObITh CTIOCOGHBIM CO-
MpOTUBIATbCA cobnaznennio. Kopoue, o xkeprayeT npukioyeHneM
B [IOPS/IKE MOBBIIIEHNA LIEHHOCTH NPEACTOALIEH XKeHUTBObL PrHaND-
Has ¢opmyaa Takux GUILMOB (HANOJOBHHY-HACMELLINBO TOMAEPXKHU-
Baemaa PomepoMm) TakoBa: daHTasMpOBaTh O 3alIPELIEHHOM JIOGOB-
HOM NPHKIIOYEHUH, HO He NPeBPamaTh (paHTa3uIo B aKT, NO3BOAATH
MIPUKJIIOYEHHI0 OCTaBaThCA MPUBATHOH (haHTA3HMEH O TOM, YTO «MOTJIO
6bl 6bITh», (paHTA3UEH, KOTOPAsA [1O3BOJAET MOAAEPKUBATL Gpak. Cwm.
npexpacuoe uccaegosanne: Bonitzer P. Eric Rohmer. Paris: Cahiers du

Cinema, 1993.
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xu3Hb Myx4uHbl®. [lokazaTenbHas ¢purypa takoro ak-
Ta B IUTepatype — Mezges, koTtopas, y3Has, 4yTo ScoH,
€€ MyX, COOMPAETCA OCTABUTH €€ Paii MOJIOJOM XeH-
IIMHBI, YOMBAET JByX CBOMX MaJ€HbKHUX JeTel, T.e.
YHHMUYTOXAET CAMOE IEHHOE, uTo 6bL10 y Slcona. B aTom
yXaCHOM aKTe pa3pyuleHus, no onpeaenenuio Jlakana,
Meaes neticTByeT, Kak une vraie femme®. (Jpyroit npu-
mep Jlakana - 3To akT )keHbl AHzipe JKnza: nocie cmep-
TH MyXa OHa COXIJIa Bce Jo6oBHbIe mucbMa JKuga, ax-
PECOBAaHHBIE €M, TaK KaK OHHM ObLIM CaMbIM I€HHBIM,
4YTO y Hero 6b110*).

Henpas 1 nogo6HpIM 06pa3oM UHTEPIPETHPOBATH
YHUKAIbHYIO purypy femme fatale B Heonyape 1990-x rogos,
IPUMEPOM KOTOPO MOXET CIIykUThb akTpuca JIuuxa Puo-
peatuHo B «Ilocnexnem co6iasHenun» [xxoHa [lansa?
B oTymuune oT kraccuueckoii femme fatale 1940-x roxos, Ko-
TOpas OCTABJSAET WLTIO30PHOE MPU3PAaYHOE IPUCYTCTBHE,
HOBYIO femme fatale XapaKTe€pU3yIOT NPsAMOJINHEIiHAsA, He-
pasroBopuuBas, CEKCyaJlbHasi arpeccus, MEHTaIbHas U
¢usnueckas; caMOTOBApU3AIUS M CAMOMCITIONB30BaHUE;
IPUHIUI «yM — CBOAHUK, TEJIO — pPa3BpPaTHHK». Pexriam-

* Cm.: Miller J-A. Des semblants dans Ia relation entre les sexes // La
Cause freudienne. Paris: Le Seuil. 1997. Ne36. P. 7-15.

* Hactosimas xenmnna (¢p.). - [Tpum. pex.

* Cm.: Lacan J. La jeunesse de Gide // Icrits. Paris: Seuil, 1966.
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HBIH cloraH K (UJIbMY XOPOIIO OTPAXKAaeT CYI[HOCTb HO-
BOI1 femme fatale. <Most people have a dark side... She had
nothing else»*. IlokazaTenpHbl ABa Auajora: Kiaccude-
CKMIT OOMEH JBYCMBICIEHHOCTAMU O «CKOPOCTHBIX Orpa-
HUYEHNSX», KOTOPBIi 3aBEPUIAET IEPBYIO BCTPEYY MEXKAY
bapbapoii Cransuk n1 ®pexom MaxMioppeem B ¢puibme
«JlBotiHaa cTpaxoBka» buyum Yaiingepa, u nepsas BCTpe-
ya Jluaapl PuopenTuHo ¢ ee nmaptHepoM B «Ilocrexnem
co6rasHeHnn» Jxxona Jlans, B KOTOpOii OHa OTKPOBEHHO
PacCTEruBaeT €ro ITaHbl, 3a/1€3A€T B HUX U IPOBOJMT 3KC-
NepTH3y ToBapa (IleHuca) 0 TOro, Kak NpUHATb €T0 B Ka-
4yecTBe MOOOBHHKA: «f HUKOIZA He MOKymalo To, Yero He
BM)Xy CBOUMU IIa3aMM»; IIOKAa3aTeNbHO TaKxke, uyTo Jluaga
OTBEPraeT JI0ObIe «TeIUIble YeJIOBeYECKUE OTHOIEHUS> C
ceKcyanbHbIM mapTHepoM®. Kak 6pyranbHas caMoToBapu-
3anys, HU3BEJECHME caMoi ceGA U CBOEro MmapTHEpa [0
00bEKTA YIOBJIETBOPEHUS U IKCILTYaTaLlUH, JEHCTBYIOT Ha
cTaTyc femme fatale, sxo6bI pa3pylaomell maTpuapxaib-
HYIO CBOGOJY CJIOBa?

Crnenys cTaHAapTHOI (PEMUHUCTCKOM TEOPUM KMHO, B
KJIaCCMY€CKOM Hyape femme fatale OKa3bIBa€TCs SKCILIALIUT-
HO HAKa3aHa; €€ YHHYTOXAIOT 32 CAMOYTBEPKACHHE U ITOJ-

! «¥ GONBIIMHCTBA JIOAEN €CTh TEMHAs CTOPOHA... Y Hee HeT HUKAKOM
Apyroit» (awea.). — ITpur. peo.

# 3necp 4 onupaltock Ha 6eceny ¢ Keir Creitoaa (BFI, Jlonaon).
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PBIB MY)XCKOT'O ITaTPHMapPXaJbHOIO FOCIIOACTBA, 3a TO, YTO
OHa MPEACTaBIAET yrpody: «Mud o cuIbHOM, CEKCyaIbHO
arpecCUBHOM XEHIWHE CHAYala YyBCTBEHHO BhIABJAET €€
ONACHYIO CHJIY U €€ Myralouue AeiCTBUA, a 3aTeM pa3pylla-
€T BCE 3TO, TEM CaMbIM BbIpa)kas HANPACHOCTb XKEHCKOH
YTPO3bl MyXCKOMY I'OCIIOACTBY»*. Femme fatale Takum o6pa-
30M «B KOHEYHOM cYeTe, JuIaeTcad (PU3N4eCcKoil mpusJe-
KaTeJbHOCTH, BIAUAHUSA HA KAMEPY U PEaIbHO WM CUMBO-
JIMYECKU [TOAYUHAETCA CIOKETY, BJACTh KOTOPOIO Haj Her
NIPOSABSETCS Y BLIPAXKAETCSA BU3YATbHO... MHOTAA OHA CYa-
CT/IMBa IO 3alUTOM JI060BHUKA»*. OIHAKO, XOTA ee U
YHUYTOXXAIOT WM [IPUPYYalOT, 00pa3 femme fatale nepexu-
BaeT (PU3NYECKOE YHUUTOKEHUE, OCTABASACH JOMUHUPYIO-
UM 3JIEMEHTOM clieHbl. B ToM, kakuM 06pa3om xapakTep
¢$uibMa HCKaXKaeT M HU3JIAraeT ero 3KCIVIMLMTHYIO Happa-
TUBHYIO JIMHUIO, 3aKJIIOYA€TCA Pa3pyIIMTENbHBbINA Xapak-
Tep ¢pmabMoB Hyap. B oTimyne ot xiaccuyeckux ¢puiIbMoB
Hyap, HeoHyap 1980-x u 1990-x rogoB, HaunHas c «JKapa
teaa» Kacgana m 3akanumBas «Ilocieguum co61azHenu-
€M», TI03BOJISIET femme fatale OTKPBHITO, HA YPOBHE SIBHOIO
HappaTuBa, Mo0exkJaThb, IPUYMEHbIIAsA 3HAYEHHE ITapTHE-

* Place ]. Women in film noir // Women in film noir. Ann Kaplan (ed.).
London: BFI, 1980. P. 36.

* Place J. Women in film noir // Women in film noir. Ann Kaplan (ed.).
London: BFI, 1980. P. 45.
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Pa KO COCYHKa, OCY>KACHHOTO Ha CMEPTh; OHa )KHUBET Gora-
TO Y OJHOKO, OCTABJISIsI B IIPOIIIOM MEPTBOE TEJIO CBOET0
mo6oBHuKa. OHAa HE MMPOXMBAET CBOIO XXM3Hb B KAYE€CTBE
MPU3PAYHOIT «6ecCcMepPTHOIT» Yyrpo3bl, KOTOpast J1M6HUI03-
HO JJOMHHUPYET Ha CLIEHE JIa)Ke IT0CJI€ CBOEro (PU3UYECKO-
IO WIM COIMATBHOTO MCYE3HOBEHUS; OHA — OTKPBITHIN
TpuyM(paTop B CaMO¥i COIMATbHONU PeaJbHOCTHU.

Kak 3T0 BIMsAET Ha JECTPYKTUBHYIO CTOPOHY (puryph!
femme fatale? Pa3Be TOT ¢akT, 4TO ee TpuyMmd peaieH, He
[IOATAYMBAET €€ HAMHOrO 0oJjiee 3HAYMMBbIH (MOKHO Jaxe
c006JIa3HUTBLCS HA3BaTh €r0 BO3BBINIEHHBIM) NpPHU3pay-
HbIH /(aHTa3MadyecKkuii Tpuymd: BMECTO NpPHU3pavyHOI
BCECUJIBbHOM Yrpo3bl, HEYCTPAaHUMOI NPHU ee (PU3NIECKOM
yCTpaHeHUH, femme fatale CTAHOBUTCSA IPOCTO BYJIbrapHOH,
XOJIOJHOM, pacueTINBOM CYKOH, JIMIIEHHOH JMOObIX 3MO-
uuii? JIpyrumMu c10BaMu, HE HAXOAUMCS JI MBI 3JI€Ch B JIO-
BYIIKE TUAJICKTUKM TIOJHOM HeyJauu U BbICIIEH TOYKHU KO-
CTHXXEHUS, B KOTOPOI 3MIIMPUYECKOE YHUUTOXEHUE — Iie-
Ha 3a GeccMepTHOe Npu3pavyHoe BceMorymecTBo? Bos-
MOXHO, CJIEAYEeT U3MEHUTD YCJIOBUA OOCY)KAEHHUS, CrIepBa
yKa3aB Ha ToO, 4TO femme fatale — ganexo He MpPocTO yrposa
MYXCKOM NaTpHUapxXaJlbHOM WJEHTUYHOCTH, €€ KIaccude-
ckasg (PYyHKIUS — 3TO «BHYTPEHHSSI TPAHCIPECCUs» MTaTPU-
apxaJbHOTO CHMBOJIMYECKOTO MHPa; 3TO BOIUIOIIECHUE
MY>KCKOM Ma30XHCTCKOM, mapaHoMJaibHOI ¢aHTazuu 06
3KCILTyaTUPYIOIIEH, CEKCyaJbHO HEHACHITHOHN >XEHINUHE,
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KOTOpPas OJHOBPEMEHHO IMOJAABJAET ¥ HACIAKIAETCA CBO-
MU KE€PTBaMM, NMPOBOLUPYA HAC JXECTOKO 6paTh U OC-
Kop6saTh ee. (PaHTa3Us O BCECUIBHOI JKEHINUHE, Ubs He-
MpEeoJ0JHUMas NPUTAraTeJbHOCTh IPEACTABASAET Yrpoay
HE TOJbKO MY>KCKOMY FOCIIOACTBY, HO UICTUHHOHN UIEHTUY-
HOCTH MY;KYMHBI-CYyOBEKTa, €CTh (PyHIaMEHTIbHasA (aH-
Ta3usd, B IPOTUBOCTOAHUU KOTOPOH MyKCKas CUMBOJIMYE-
CKasg UAEHTUYHOCTb ONpeleNnseT U MOANePKUBaeT cebs).
Vrposa femme fatale mosTOMy JOXKHA: 3TO AEUCTBEHHad
¢paHTazMHUYecKas MOAZEPKKA MYKCKOTO IpeBaJUpPOBa-
HuUs, obecreynBaemMas pUrypoii Bpara, IOPOKIAECHHOM ca-
MOH maTpuapxaibHOH cuctemoil. B Tepmunax [Drymut
batnep® femme fatale — ¢ynmameHTanbHOE OTpUIAHME
«CTPAaCTHOM NPHMBA3AHHOCTU>» COBPEMEHHBIM MYKYHMHO-
cy6bexToM; daHTazMuueckas popmanus, KOTopas Heob6-
XOA¥Ma, HO HE MOXET ObITb CBOOOJHO NPHUCBOEHA, U
MIMEHHO IT03TOMY OHAa MOXET ObITh UCTPEeOOBaHA JIMIIb yC-
JIOBHO: Ha YPOBHE BHEIIHEH ITOBECTBOBATEIbHOW JIMHUM
(pasBuBaomelics B MyOIMYHON CONMATBHO-CHMBOJIITYE-
ckoii cepe) femme fatale HakazaHA U MOPAXOK MYXKCKOIO
TOCIIOACTBA MOATBEPkAEH. Mm, ecnu nmepesectu aTO Ha
a3bik Mumena ®Pyko, HanpaBJeHHOCTb AUCKYPCa Ha CEKCY-
aIbHOCTD, Ha €€ MOJaBJIEHUE U PETYIUPOBaHUE JEIAET U3

* Cwm.: Butler J. The Psychic Life of Power. Stanford: Stanford University
Press, 1997.
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CceKca MUCTHYECKYIO, HEIIPOHMIIAEMYIO BEIib IS 3aBOCBa-
HUsl; NAaTPHUAPXaIbHbII 3POTHYECKUIl AUCKYPC CO3[AET
femme fatale — BpoxaeHHYyIO yrpo3y, — B 60pbbe ¢ KoTopoi
MYXCKasi MIEHTUYHOCTDb JOJDKHA yTBepAuThCs. JlocTuxe-
HHE HOBOrO Hyapa 3aK/IIo4aeTcs B AEMOHCTPALUY ITOTA€H-
HO (haHTa3uM; HoBasA femme fatale IOTHOCTHIO MPUHUMAET
MYXKCKyI0 MTPy B MaHHIYJIALMH, IOOEXKAAET MYXKYHMHY B
€ro ke urpe u 6j1arogaps 3ToMy fABAg€TCA OGonblueit yrpo-
30H U MAaTPUAPXAJIBHOTO 3aKOHA, YeM KJIacCHYecKas
npuspavHas femme fatale.

KTo0-TO MOXeT, KOHEYHO, BO3Pa3UTh, YTO HOBAA femme
fatale He MeHee WLTIO30PHA, A €€ HEeIOCPEeACTBEHHBIH MO/
XOJ K My>KIMHE — He 60Jiee YeM peannu3anus MyKCKoit (an-
Ta3uM; OJHAKO HE CTOUT 3a0bIBATh, YTO HOBad femme fatale
CBEPraeT MYKCKyIO (paHTa3MI0 MMEHHO C [TOMOIIbIO OTKPO-
BEHHOM 1 OPYTaJbHOI pealu3alyiy, BOILIOmas 3Ty aHTa-
3UIO B JKU3Hb. ITO 3HAYUT, UTO femme fatale He TONBKO pea-
JIM3YET MYXCKYIO WLTIO3UIO, OHA IIOJHOCTBHIO OCO3HAET,
YTO MYXXUMHBI XKEJIAIOT IPAMOIMHEITHOCTH, M YTO IIPAMO-
Ta, AaLas MM TO, YETO OHU XOTAT — HanboJiee apdekTus-
HBIH CIOCcO6 mOZOpBaTh UX JAOMUHMpPOBaHueE. Jlpyrumu
cioBaMM, BeineonucanHas cueHa «[locieanero co6iasue-
HHUsI» — 3TO TOUHAA XE€HCKasA KOMHUA CUEHbI U3 puabma «u-
Kue cepauem» Jlunua, B kotopoii Yunbsam Jledo ockop6-
aset Jlopy JlepH, 3acTaBiasAs ee npou3HecTH: «TpaxHu me-
Ha!». M KOraa oHa, HaKOHel, eJaeT 3TO (Tak Kak ee (aH-
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Ta3Us Pa3bIrpajach), OH OOXOAUTCS C THM MPHUKA30M, KaK
C HU K YEMY HE 00A3BIBAIONINM MPEIIOKECHIEM U BEXIUBO
ero orkioHser: «Her, cnacu6o, g J0/KeH UATH, HO, MO-
XKeT ObITh, Kak-HUOYAb B Apyroii pas». B oGeux cueHax,
CyOBEKTBI OKa3bIBAIOTCA YHIKEHBI B TOT MOMEHT, KOTZA UX
(hanTasua o6peraeT KOHKPETHYIO GOPMY U MPEJCTAET ITe-
pen numu®. JInnna PuopeHTHHO AEiCTBYET B PUIbME KaK
HACTOSIUMA CAUCT, HE TOJbKO M3-3a HU3BEJEHUS CBOETO
napTHeEpa A0 HOCUTe/d OpraHa, 06eCredYuBalolero yao-
BOJIbCTBUE (IIAPTHEP, TAKUM 0OPa30M, JIMIIEH B CEKCYAIb-
HOM aKTe «YeJIOBEYEeCKOr0 M 3MOIIHOHAAbBHOTO TeIlIa»;
CeKC IIPEeBpaIeH B XON0AHbIE (pH3NUeCKUe YIPaXKHEHUS),

* Jlns JeTanbHOrO aHAIN3a CLUEHBI 3 «/[MKMX cepALeM» CM. BTOPOE MpH-
noxenue K: Zizek S. The Plague of Fantasies. London: Verso, 1997.
B nanHOM ciryyae, kpurnuecknii MomeHT «IlocnegHero co6razHeHus»
HACTYIA€T TOT/a, KOr4a B IIPOIlecce JAUKOro aKTa COBOKYIIICHMS B Ma-
HIMHE, JIOGOBHUK, ocyxaouie, onpejenser Jlunay ®rnopentuno, kak
«4EPTOBY CYKy», Ha YTO OHA OTBEYAET JAUKHUMH yapaMH PYKaMHU B KpPbl-
Ly MalutMnHbI 1 HOBTOPCHMEM C )l(}"Tl(l/[M «HEEeCTECTBEHHbIM» y}lOBO)’leT’
BueM «SI yepToBa cyka...». 3Ta BCObINIKA, KOTOPAs JEHCTBYET KaK HEUTO
BPOZie «BOMHCTBEHHOTO KPHKa», — €AMHCTBEHHBI MOMEHT B pribMe,
B K0oTOpPbIH JInnaa PHOPEHTHHO CBOGOAHO OCTABAET AMCTAHLUKP OBaH-
HYIO MO3HIIHIO U YBAEYEHO KPUYHT B «TIOMHBIH rOJ0C» ~ HUYETO YAUBH-
TENBHOTO, YTO €CTh HEYTO YA3BMMOE B TAKOM HEOXHUJaHHOM B3DbIBE Ca-

Mopa3o6iayeHH.
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HO TaK)K€ M3-3a )KECTOKOH MaHUMYIALUAM C JPyTHIMH (MYxK-
ckuMu) (aHTa3UAMHI, KOTOPbIE€ OHAa BOIUIOMIAET ¥ B aKTE
BOIUIOIECHUSA Pa3pPylIa€T OCHOBAHME XKEJIaHHUS.

He siBnsieTcs 11 3TOT XKECT YyMBIIUIEHHOTO U OpyTalb-
HOrO MOJABJIE€HUS INPHU3PAYHON aypbl TPaZUIMOHHOM
Jfemme fatale Bepcueii akTa une vraie femme'’? B Takom ciyyae
HE ABJIAETCS I 00BEKTOM, KOTOPBIi /IS MapTHepa «60b-
e, 9eM OH CaM», IIEHHOCTbIO, BOKPYT KOTOPOI CTPOMTCS
€ro XH3Hb, caMa femme fatale? Ipy6o yHmuTOMXKaA NMpu3pay-
HYIO aypy «KE€HCKOU TaliHbl», AEHCTBYS KaK XOJOAHBLIH M
PacYeTIMBbIN CYOHEKT, HHTEPECYIOIUIC UCKIIOUUTE b
HO CEKCOM, HM3BOJiAd 3Ha4€HUE MapTHepa A0 0GbeKTa, X0
MPMIOKEHNS K IEHUCY (HOCUTEJIS IIEHNCA), He YHHYTOMXKa-
€T JIi OHA TO, YTO «JUI Hero 60blle, 4eM OH caM»? Bkpart-
ue, mocaanue JIunael PHOPEHTHHO K €€ MapTHEPY-COCYH-
Ky caexyomee: «f 3Ha10, 9TO B KeqaHuM 061a4aTh MHOM
TO, 4ero Thl AEHCTBUTENBLHO XOYellb — 3T (haHTa3MUYe-
ckuii 06pa3 MeHs, U 5 IOMEIIAI0o TBOEMY KEJTAHUIO C TOMO-
WBIO €TO yAOBAETBOPEeHUs. Tak, Thl MOAYyYHIIL MEHS, HO
JUIIAIMbCA (PAHTA3MUYECKOM OCHOBBI, KOTOpasi JAE€NaeT
MeHs 06 BEKTOM XKelaHus». B oTnune oT TpaguIOHHONM
femme fatale, koTOpasA pa3pymaercs B peaJbHOCTH, YTOOBI
BBDKUTb U BOCTOPXKECTBOBATDh KaK (paHTa3MUYecKasi, npu-
3pauHad Belb, nepcoHax Jlunabsr ®UOPEHTUHO BBDKUBA-

" IlepBas HacToAmas JKeHIMHA ( $p.). — ITpum. peo.
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€T 6arofapsi YHMUTOXEHHIO WA IIPUHECEHUIO B JKEPTBY
cBoero ¢aHTasMuueckoro obpasa. Mlm sto He Tax?
3arajka HOBOI femme fatale 3aKTIOYa€TCsA B TOM, YTO B
OTJIMYME OT KIACCHYECKOH, OHA IOJHOCTHIO NMPO3pavHa
(IBHO MPMHUMAET POJIb PACYETIUBO CTEPBBI, HACAIBHOE
BOILIOIEHUE TOro, uTo Boxpuiisp HasBan «mpoapauHo-
CTBIO 3/1a»), €€ 3araJOYHOCTh HE MCYE3aeT. 3/1eCh MbI
BCTpEYaeMcsl C MapajJoKCOM, 3aMEUEHHBIM eine lereaem:
MHOT/[a TIOJIHOE CaMOpPa300JayeHNe U MPO3PAYHOCTbD, T.€.
OCO3HAHHE TOTO, YTO HET HUKAKOIO CIPSITAHHOTO COAEp-
XaHUs, JeJaeT CyObeKT Goiee MPUBIEKATENbHbBIM; HHOTAA
ObITL ITOJHOCTBIO OTKPOBEHHBIM — Haubosee addexTus-
HBIY U KOBapHBIi cr1oco6 o6MaHyTsb Apyrux. Ilo aToit npu-
yuHe femme fatale HeOHyapa MMeET HENPEOJOJUMYIO, CO-
GJa3HUTENbHYIO BJAACTh HaJl CBOMMH G€HBIMM IapTHEpa-
MU: ee cTparerus — oOMaHBIBaTh MX, OTKPBITO FOBOPS UM
npasay. My:XuuHa-mapTHEP He CIIOCOGEH NPUHATH 3TOrO;
OH OTYASIHHO IeIUIAETCs 32 yOeskAeHne, 9TO 33 XOJIOLHbIM,
PacyYeTIMBBLIM 06PA30M JOJKHO GBITH 30JI0TOE CEPALE, KO-
TOpPOE HEOGXOAUMO CIIACTH; YTO HA CAMOM JieJie OHa CIIo-
COOHA HCIBITHIBATDL TEIUIbIE Y€JI0BEYECKUE YYBCTBA, a XO-
JIOAHBIN, PACYETIHBBI N10X0/ — 3TO JUIIbL OAMH U3 BUIOB
samuTHON peakuyy. CTOUT BCIIOMHUTbH XOPOLIO U3BECT-
Hyio ¢peiigosckyio myTtky: «[lowemy Tbl rosopumb, 4TO
noejems B JleMbepr, Korja Ha caMOM JieJie Thl IIOENEIb B
Jlem6epr?». OCHOBHOM UMIUIMIIUTHBIA YIIpEK NapTHepa-
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COCYHKA K HOBOW femme fatale Mo>xeT 6bITH cpopMyaHpoO-
BaH Tak: «[TogeMy TbI Befielrb ce6s kak 6yATO THI XOJIOAHAS
CYKa-MaHUITYJSTOP, KOIZa Ha CaMOM JieJie Thl IIPOCTO XO-
JIOHAs CyKa-MaHUIYJIATOp?». B aToM 3axmovaercs gpyHaa-
MEHTaIbHAsl HEACHOCTDb XapakTepa JInuapr ®ropeHTHHO:
€€ NOCTYIOK HENb3s PACCMATPUBATh KaK IIPaBHJIbHbBINA 3TH-
YECKUI1 aKT, OHa IIPEACTABJIEHA KaK O P3KUMOE CYIIECTBO,
CYOBEKT C AbSIBOJBCKOM BOJIEH, KOTOPbII UJ€aIbHO 0CO3-
HaeT To, 4To fAenaeT. OHA MOJHOCTBIO BJIAJEET CBOUMMU
JAEICTBUAMM, T.€. 6€3HPABCTBEHHOCTh €€ JKEJaHMII COOT-
BETCTBYET GE3HPABCTBEHHOCTH ee JelicTeuit. Crenosa-
TeabHO, aHTa3usd B MMDE HEOHyapa HE YHMUYTOXEHa.
Femme fatale ocTaeTcsa mMyxckoil daHTazueil — ¢aHTazue
BCTPETUTb MIEANTbHOTO CyObekTa B 06/aKKe abGCOMOTHO
Pa3BpaTHOH EHIIMHBI, KOTOPas IMOJHOCTBbIO OCO3HAET
TO, YTO OHA JEJIAeT U JKEJaeT.

IToctynoxk Jlnaabsl ®PUOPEHTUHO TaKUM 06pa3oM OKa-
3BIBAETCS ITOCTABJIEH B TYIIUK BHYTPEHHEH TPaHCIPECCUH:
B KOHIIE KOHIIOB OH CJIEJyeT U3BPalleHHOMY CLI€HapHIO Ca-
MBIM HETOCPEACTBEHHBIM 0GPa30M OCYIIeCTBICHHOI (paH-
Tasun. CTOUT cKka3aTh, YTO femme fatale HeOHyapa momenne-
Ha B KOHTEKCT Pa3pyUIeHHs KOJEKCa IIPOU3BOJCTBA (Db
MoB Xeiica: TeMa, KOTOPYIO b 3aA€au B mo3aHux 1940-
X rojiax, ceiiyac noka3aHa 3KCILIMIUTHO. B HeoHyape kaz-
pBl, copepxaiye JIOGOBHbIE CLIEHBI, SIBHO TPaHMYAT C
(msrkoii) mopHorpadueit (kak, Hanpumep, B «JKape Te-
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J1a»); TOMOCEKCYyalu3M, MHIECT, CafOMa3OXU3M U T.J. OT-
KPBITO OGCYKAAIOTCS U IOKAa3bIBAIOTCS; [IPABUJIO, T10 KOTO-
pPOMy IUIOXHE FePOH HaKa3bIBAIOTCH B KOHIE (PUIbMA, OT-
KPOBEHHO UTHODHpYETCH M Hapyuaercs. HeoHyap siBHO
HHCIIEHHPYET OCHOBHOE (PaHTACTHYECKOE COJEPIKAHUE,
Ha KOTOpOe ObLIO JIMIIb YKa3aHO MJIM KOTOPOE I0KA3bIBa-
JIOCh UMILTMIMTHO B KJIACCUYECKOM Hyape. B manHOM ciy-
yae amb61emaTraeH nmactum Osmsepa Croyna «IloBopot»,
B KOTOPOM MBI BHIUM WHIIECT, ZO4Yb, yOMBAIOLIYIO CBOIO
MaTh, YTOGBI COGIA3HUTE CBOETO oTHA U T.A. CTpaHHO, of-
HaKO, 4TO 3Ta OTKPBITasl TPAHCIPECCHS, 3Ta NpsAMas HHC-
LEHHPOBKA OCHOBHBIX M3BpallCHHBbIX (paHTa3mii, coueTa-
eTcs ¢ 6e3BpPEeAHOCTBIO MX Pa3pyLIAIOIIEro BO3AEHCTBUA U
NOATBEPKAAET CTApBIH (ppeOBCKHil Te3uC: pa3Bpalle-
HU€e He pa3pyIlaeT; HET HUYero JeiCTBUTEIbHO pa3pylia-
IOIIEro B U3BPAIEHHOH OTKPOBEHHOM UHCLIEHHMPOBKE OT-
punaembix paHTa3Mii



F'masa 3

PACIDEIIJTEHHDBIE
PAHTA3NU

6e Bepcuu femme fatale— KIaccuueckas Hyap-BepcHs U

IIOCTMOJIEPHHUCTCKAsA BEPCUs — TAaKUM 0Opa3oM, Oyxy-
YM NOWMAHHBIMU B MI€0JOTHYECKYIO JIOBYIIKY, OKa3blBa-
10TCA nedekTHEIMU. MBI yrBepKaaeM, YTO BBIXOJA U3 3TOM
JIOBYIIKH nokasaH J[aBugaom Jlnnuem B puabpme «[locce B
HUKYZa» — B JIEHTE, KOTOpas AEHCTByeT Kak CBOEro poja
METAKOMMEHTApUI K ONIIO3UIMUA KIACCUYECKOH U IO-
CTMOREPHUCTCKOH femme fatale.

Bemuune xaptuns! «Illocce B HUKyma» CTaHOBUTCA
eme 60Jiee 3HAYUMBIM, €CJIM Mbl CpPaBHUM ero ¢ «CHHUM
6apxarom», 6onee panHuM mezeBpom Jlunua: B «CuHem
6apxaTre» Mbl NIPOXOJMM IyThb OT FHII€PPEATHCTUYHO-
UAWLTMYECKOM IIPOBUHIMANTBHOM xu3HK JlambepToHa x0
€ro Taxk Ha3blBAEMOI TEMHOII CTOPOHBI, KOIIMapHO HeJie-
IIOro ¥ HENPUCTOMHOro MHUpa NMOXHUIIEHUH, CaloMa30Xu-
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CTCKOTO C€Kca, rpyb6oil roMOCEKCyalbHOCTH, YOMHCTB M
T.A. B «Illocce B HuKyna», HAMPOTUB, MPAYHBIA MUp pas3-
BPaTHBIX KEHIIMH W HEMPUCTONHBIX OTLOB, YOUICTB u
NIPEAATENbCTB — MUP, B KOTOPBIA MbI IIONaIa€M [TOCJIE Ta-
MHCTBEHHOTO IIPEBPAINEHUs IIaBHOTO MYXCKOIO ITepCo-
Haxa ®Ppexa B [IuTa — cTankuBaeTcs He ¢ MAMWLIMYECKOM
NIPOBUHIIUATBHON XM3HBIO, & CO CTEPUIBHO CEPBIM, «OT-
YYIEHHBIM» GBITOM B IPUTOPOJE METaNoJIHCa.

Tak, BMECTO CTAaHZAPTHON ONMNO3ULIMM MEXJy IUIep-
PEeaTUCTHYHO-HVULTMYE€CKUM IUIACTOM M €r0 OTBPATHTE b
HOM JIMIIEBOM CTOPOHOI MBI MOJYYAEM OIINO3UIHIO ABYX
Y’KacoB: (PaHTa3aMHYECKOTO yKaca KOUIMapHOIro MHMpa M3-
BpaIIEeHHOTO CEKCa, IPeJaTeNbCTB U yOUICTB U (4ITO, BO3-
MO;KHO, HaMHOT0 60Jiee TPEBOXKHO) OTYAAHHA OT Halleil
Cepoil «OTYYKIAEHHOMH» IMOBCEIHEBHOM >KM3HU, ITOJHOU
Geccrms 1 HeIOBEpHs (3Ta ONIIO3HIMA HEKOTOPbIM 06pa-
30M IIOXOJMT Ha IIEPBYIO TPETh XMUKOKOBCKOro «Ilcuxo», B
KOTOPOM H306pa)keHa KapTHHA YHbUIOH XU3HU CeKpeTap-
IIK C €€ pa30MTBIMU MEYTAMH U KOIIMapHBIM IICUXOTHYE-
CKuM MUpoM Morens baiitca). B nanHoM ciydyae equHCTBO
HaIIero ONbITAa PEAJbHOCTH, MMOANEPKaHHOTO (haHTa3Mel],
Kak OyATO pacnazaeTcs ¥ pa3jlaraeTcs Ha JBa KOMITIOHEHTA:
C OJHOHM CTOPOHBI, «HECYOIMMHpPOBaHHAs» CTEPHJIbHAS
TYCKJIOCTh [IOBCEJJHEBHOCTH; C JPYroOil CTOPOHBI, ee ¢an-
Ta3MHUYECKasl MOANEPIKKA HE B CYyOIMMUPOBAHHOM BEPCHUH,
HO OpraHMU30BaHHAs HEMOCPEACTBEHHO U OpyTaIbHO BO
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BCeil ee HEMPUCTOHHOI xecTokocTH. ®uibMb! JInHYa Kak
GyATO TOBOPAT HaM O TOM, 9TO B CYI[HOCTH IIPEACTABISCT
cob6oii Hama xu3Hb. Eciiu npeoxoneTs danTazmMmyeckuii
3KPpaH, KOTOPBIM CO3/1aET JOXKHYIO aypy, Mbl BCTAEM TIEPES
BBIDOPOM MEX/Ty IIJIOXUM U XyJIIUM, MEXAY CTEPHJILHOM 1
6eCcCIIBHOI TYCKJIOCTBIO COLIMAIBHON peantbHOCTH U (haH-
TaaMuyeckoii PeasbHOCTBIO CaMOyOMEIICTBEHHOro HacCH-
aus®. [Ipusenem 3xech KpaTKoOe U3T0XKEHHE CIOXKETa.
Pano yrpomM B HEHa3BaHHOM METramoJMCE, MaJO 4eM
ommuatomemcsa ot Jloc-Anmxkeneca, cakcoponuct dpex

* Ecnu 6bITh 60/€€ TOUHBIM, MUP TIOBCEJHEBHOH CEMEMHON HAMLIMU
JlambepTona B «CrHem GapxaTe» Bobce He ucye3aeT B ¢ribme «Illoc-
ce B HUKYJa»: OH IPHUCYTCTBYET, HO B NIpejie/laX MPAyHOMH BCEJEHHOMH
IuTa nox Mackoi NPUrOPOAHOro CEMEMHOrOo JloMa ¢ 6acceiiHOM, B KO-
TOPOM JKHMBYT €T0 B3BOJIHOBAHHbIE, HO CTPaHHbIM 00pa3oM Ge3pasnny-
HbIE M OTYYXK/ICHHbIE POAUTE/H; TAI€ XUBET TAKXKE U €r0 «OGbIYHAs», HE
poOKOBas JeBymka, sBHbIA 3kBHBaneHT Canau u3 «Cunero Gapxara».
Takum o6pasom, «[llocce B HUKyza» peanmsyeT cBoero poja pediek-
CHBHOE OTCTPaHEHME, OXBaThiBalomee o6e KpaliHocTn mupa «CruHero
6apxaTa» B mpejeax 06/1acTH, OOPaMJIEHHON CTEPWIbHON M OTUyX-
AeHHOI ceMeiiHoM Xxu3HbI0. O6e kpaitnocTn Mupa «CnHero 6apxaTa»
OCyX(IAI0TCs KaK (haHTa3MUYECKHE: B HUX MBI CTATKMBaeMcs ¢ paHTasu-
eli B ByX KPAHOCTSX, KAK B aCMIEKTe YMUPOTBOPEHUS (MAMLIHYIECKas
ceMeiiHas JKM3HB), TaK M B €€ Pa3PYIINTEIbHOM/HENPUCTOM-

HOM / UpE3MEPHOM aCIEKTE.
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Mb3aMCOH CABIIIUT, KaK KTO-TO B JOMO(OH €ro NpUropos-
HOTO ZiOMa MPOM3HOCUT TAMHCTBEHHYIO, 6€CCMBICTIEHHYIO
¢pasy «/[lux Jlopan mepTB». Korza o mogxoaur x ABepH,
4TOOBI TOCMOTPETH, KTO IIPOM3HEC 3Ty (ppasy, To o6HApY-
JKHBAET Ha MOPOre BIUAEOKACCETY, Ha KOTOPOii 3aneyaTicH
BMJ| €r0 IOMa CO CTOPOHBI yauipl. CiexylomuM yrpoM 1o-
SABJISIETCS pyrasi BUAEOKACCETA, HA KOTOPOIl OKa3bIBAETCSA
3anuch BHYTPEHHEro yOpaHCTBA ZioMa M KaJphbl, I€ OH
CIIUT CO CBOEH KPacUBOM, HO XOJOXHOW U CAECPXKAHHOM
OproHeTKOM-KeHoi Pene. MaaucoHBI BBI3BIBAIOT IOJIH-
LMIO, Y KOTOPO# HE HAXOAUTCS HUKAKUX oObacHenuit. M3
Gecezpl repoeB U MOJHIEHCKUX Mbl y3HaeM, uTo Ppex pes-
HYET CBOIO JKEHY, [TOZ03PeBas, 4TO Ta €My U3MEHSET, B TO
BpeMs KakK OH MTpaeT B IKaz-Kiaybe rno Beyepam. [Jlanee us
HeyaBIINXCS JTI060BHBIX 1ack ®pena u Pene MbI Takxke y3-
HaeM, yTo Ppex — HAIIOJIOBHHY UMIIOTEHT, HECIIOCOGHBIH
cexcyanbHO yaosiaeTBopuTh Pene. ITorom Pene Geper
®pena Ha BeUEPUHKY, YCTPOEHHYIO JHJM, TEHEBLIM IEPCO-
HaxkeM, u Kk Ppeay obpamaercs GrexHbll, MOXOXUU Ha
cmepTh TaHCTBEHHBIN YeT0BEK, KOTOPBIM yTBEPIKAAET HE
TOJIBKO, YTO OH yxKe BcTpeyaca ¢ @pejoM y HEro JoMa, HO
TaKKe U TO, YTO OH HAXOJUTCS TaM npsamo ceivac. On ga-
et ®peny mobGwiIbHBINA TenedOH, YTOGHI TOT caM MoOT ybe-
JUTBECS B 3TOM, IIO3BOHUB JIOMOI U rmorosopus ¢ TanHcT-
BEHHBIM U€JIOBEKOM, KOTOPBIiT JeHCTBUTEIBHO IOJXOAUT

K TenedoHy B fome ®Ppena, X0Ts OXHOBPEMEHHO HAXOAUT-
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ca pagom ¢ Ppexom Ha BeuepuHke. TakuM o6pa3oM, 3xech
1300 pakeHre 3BOHAIIETO J0MOi1 TaMHCTBEHHOTO YeNoBe-
Ka — Kyya 6ojiee cTpaHHasl CIl€HA, YEM TO, YTO BCTPEYaeT-
ca, nanpumep, y Cmibepra. Creayomas BHUAEO3aNUCh
nokasbiBaeT Ppena psgOM C OKPOBABJICHHBIM TPYIIOM
3Bepcku youToii B ux cnanbHe Pene. IIpusHaHHBINi BUHOB-
HBIM B youiicTBe xeHbl, Ppex MEpPEHOCUT CTPAHHBIE TO-
JIOBHBIE OOJIH, X B TIOPbME NPEBPAINACTCA B COBEPUICHHO
JPYroro 4ejoBE€Ka, MOJIOZOTO aBTOMEXaHMKa NO HMMEHU
ITut A3itTOH.

Tak kak IIut — oueBMIHO, HE TOT YEJOBEK, KOTOPBIH
COBepUIMII YOHHMCTBO, BIACTH OCBOGOXK/JAIOT €ro U BO3BPa-
maioT K poauTenaMm. O xusnu [Tura Mbl y3HaeM, Korjga oH
BCTPEYAeTCs C MOAPYroi 1 paboTaeT B rapaxe, re OH 3Ha-
KOMUTCS C IPUBUIETHPOBAHHBIM KJIHMEHTOM — MHCTEpPOM
dnau, Taxxke u3BecTHBIM Kak Jluk JlopaH, sHepruyYHbIM U
SKU3HETIOOHMBBIM FAHTCTEPOM. DJIUC, TI060BHULA DU, Ge-
JIoKypoe nepeBoruioimenue Pene, obonbmaer Ilura, u y
HUX HAYMHAETCA CTPACTHBINA pomaH. duc npemiaraet [Tu-
Ty orpabuth JHIU, KOTOPBI ABISIETCA MAPTHEPOM DU,
a TAaKKE YEJIOBEKOM, CKJIOHHBIIMM €€ K MPOCTUTYIUM M
CheMKaM B nopHorpaguyeckux pmismax. Jlom Juau oka-
3BIBAETCA OAHUM M3 MECT JUHYEBCKOIO 3JI0F0 YAOBOJBCT-
Bus (xak Kpacuas xomuata B «TBuH ITuxce»): B ero 6os-
IIOM 3aJI€ HETIPEPBIBHO MPOELUPYETCS BUAEO, AEMOHCTPHU-
pyiolliee COBOKYILISIOWYIOCS DJIMC, KOTOPYIO GepeT c3aau
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CWIbHBII appo-aMEpUKAHCKMIT MyXYHMHA, 2 OHA CKBO3b
60ub 3TUM Hacaaxgaerca. Bo Bpems rpabexxa upu yousa-
10T, ¥ OH TIPEBPALIAETCS B OJVH M3 TPAJULMOHHBIX JUIS
JIunua rpoTeckHbix Tpymnos. 3atem ITut exet ¢ Auc x Mo-
TEJIO B MyCTbIHE, I7I€ OHU HEHCTOBO 3aHMMAIOTCA Ji06o-
BBIO, A 3aTeM, II0CJ€ TOro Kak Jdauc npouenrana [Tury B
yxo: «fl Hukoraa He Gyxy TBoeii!», OHa MCYE3AET B TEMHOTE
JAEPEBAHHOrO I0OMa, KOTOPHIA TYT )K€ B3pbiBaeTca®. Jlanee
noseageTca Mucrep daau (paHee ero MoKasbIBAIM 3aHH-
MaOIIMMCS JI000BbIO ¢ DJIUC B KOMHATE€ MOTEJs), KOTO-
poiii Bctynaer ¢ ITutom B kordunkr (ITuT xe npespaia-
ercsi obpatHo Bo Ppena), Ho Mucrepa daau yousaer Ta-
HMHCTBEHHBIH 4€J0BEK, KOTOPBIH TaxKe MOSIBISIETCA B MyC-
ThiHe. Torna ®pex Bo3BpaaeTcsa B ropo, cooodmas B 10-
Moo cobcTBeHHOrO AoMa, uTo «/luk JlopaH MepTB», 1
CHOBA €JIET B ITyCTbIHIO, PECIEAYEMBII IOMUIIUEH.

9TO, KOHEYHO, JIUIIb NPEABAPUTENbHOE U B JIOOOM
CJIy4ae HEKOPPEKTHOE U3JIOKEHUE CJIIOKHOIO CIOXKETa C
MHOTOYHCJICHHBIMI BECbMa BaXXHBIMU JETATAMH U COOBI-
TUSAMM, KOTOPbIE GECCMBICICHHBI B OOBIAEHHO JIOTHKE.
BoamoxHO, BCst 3Ta 6€CCMBICIEHHASA CIOXKHOCTH — BIIEUYaT-

* He siBigeTca JM Cll€HA HOYHOIO MCUYE3HOBEHUA OOHAKEHHOMH Ilarpu-
cup ApKeTT B JIoMe, 3aTeM B3PhIBAIOIMMCSA, CChIIKOM Ha «XKap Tena»
pexmuccepa Jloypenca Kacaana, 8 kotopom Kaminn Tepuep pasbirpbr-

BAET CBOE MCYE3HOBEHME 1O/ IIPUCTATbHBIM B3IMISAOM YibAMa XepTa?
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JIEHHE TOrO, YTO MBI BOBJICUEHBI B IIN30(peHUIECKUH
KOIIIMapHbIA 6pes 6€3 JTOTMKU WA IIpaBui (M 4TO, CIeRo-
BaTEJIbHO, Mbl IOJDKHBI OCTABUTDb KAKYI0-THOO [IONBITKY 1O
CJIeAOBATEIbHOM UHTEPIPETAIMHA U MOXXEM JIMIIb I03BO-
JIUTh Ce6€ OKYHYTBhCS B HETOCJICJOBATEIBHOE MHOXECTBO
OTBPAaTHUTEJBHBIX CIIEH, KOTOPbIMH OYyKBaJIBHO 3acChINa-
Hbl), — SIBJISICTCS JIUIIb IPUMAHKOM GMIbMa, 1 3TOMY HyX-
HO CONPOTHUBJIATHCS.

BepoaTHO, HE CTOUT BEPUTHL MHEHMIO MHOTUX KPUTH-
koB, uTo «Illocce B HUKyRa» — CBEPXCIOXKHBIN, CyMacIen-
wuii GpuILM, B KOTOPOM HAIPaCHO MIIYT IOCJEN0BaTEb-
HYIO CIOKETHYIO JIMHMIO, TaK KaK JUHHUA, KOTOpas OTAeNs-
€T pealbHOCTh OT 6e3yMHOH ra/llonMHAIMH, CMa3aHa
(«KOMy BaXKEH CIOKET? — 3HaYeHHe UMEIOT TOJbKO 00pa3sl
u 3ByKoBbIe 3 dekThl!»). HyxHO a6COMIOTHO TOYHO KOH-
CTaTUPOBATh, YTO MbI UMEEM JEJIO C PEATbHON UCTOpUEN
(cTpazjaiolmero MMNOTEHLMEN MyXa U T.J.), Tepexoaaieit
B HEKOTOPBIif MOMeHT (youitcTBo Pene) B mCMXOTUYECKYIO
raLTIONWHAIMIO, B KOTOPOM repoif BOCCTaHaBJIUBAET Ma-
paMeTphbl 3JUIOBA TPEYrOJbHHMKA, YTO BO3BPAIlACT €My
moteniuio: ITut cHoBa npeppamaetcst Bo ®peja, To ecTh
MBI BO3BPAILIa€MCs K PEATBHOCTH TOYHO B TOT MOMEHT, KO-
A B ICMXOTHMYECKOH Ta/TIOIMHALIMYA HEBO3MOKHOCTb OT-
HOIIEHUH MoxTBepXkAaeT cebs, u oaoHauHKa Ilatpucus
ApkeTT (Ja1C) TOBOPUT CBOEMY MOJIOAOMY JIOOOBHMKY:
«Sl HuKOrAa He Oyxny TBOEIA!».
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JapaiiTe paccMoTpuM JBa monoBbix akTa B «Illocce B
HUKYAa»: IEPBbIi (TUXUA, CTEPIIbHBIN, XONOAHBIN, IOy
GeccUIbHBINA, «OTYYXKAEHHBIH») Mexay Ppegom u Pene, n
BTOPOIt — CBEPXCTPACTHBIN, Mex Ay ITutom u Duc. Upes-
BBIYAWHO BAXHO, YTO 002 3aKaHYUBAIOTCSH ISl MY>KYMHBI
HEyAa4yHO: mepBbpii HemocpexacTBeHHO (Pene yremaer
Ppena, X102 €ro IO IJIedYy), B TO BpeMs KaK BTOpasi Clie-
Ha IpeKpalaeTcs, Koraa Jamc yckoab3aeT ot Ilura m uc-
Y€3A€T B JIOME, [IOCJIE TOTO KaK MIENYeT eMy Ha yxo: «i Hu-
Korza He Gyxy TBoeii!». B ToT cambiit MomeHT ITuT npespa-
maercss o6paTtHo Bo Ppexa, 4TO Kak GYATO yTBEpHKIAET,
4yTO (haHTa3MHUYECKHUIl BBIXOJ GBUI JIOKHBIM, UTO BO BCEX
BOOOPA3NMBIX / BO3MOKHBIX MUPAX HAC HETIPEMEHHO 3K/AET
nposai. IMEHHO ¢ y4E€TOM 3TOro HYXXHO MONOMTH K Ie-
YaJbHO U3BECTHOM IpOGIEMeE NpEBPaIeHHs OJHOTO YeJI0-
Beka B gpyroro (Ppeza B [Tura, Pene B dnuc). Ecm Me1 He
XOTHUM BNacTh B OOCTPYKLHIO HOBBIX PEJIMTHO3HBIX TeYe-
HUH WIH YCTYIIUTh MOJHOM T€ME PacCTPOHCTBA MHOXECT-
BEHHOI JIMYHOCTH, IIEPBOE HEOOXOAMMOE JeUCTBUE CO-
CTOUT B TOM, YTOOBI NPUHATH BO BHIMaHUE, KaK 3TH IIpe-
BpallleHUs] PA3J€J€HbI B (DUIBME 10 IIOJOBOMY IIPUHLIVITY.
3ecs HYXHO IPOTUBOIIOCTABUTD BE KOHIENLIMHU ABOMHN-
KOB: TPaAULIMOHHBIA MOTUB JBYX JIIOAEH, 13 KOTOPBIX, XO-
TS OHU U BBINIAJAT IIOXO0XKUMHU, OJUH ABJIAETCHA 3EPKAIDb
HBIM OTPAKEHUEM APYrOro, He ABJAACh TAKUM K€ (TONBKO
oxuH U3 HUX obiamaer TeM, yTo JlakaH HaswiBaeT ['objet a,
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TaMHCTBEHHBIM je ne sais quor’, KOTOPoe HeOObACHUMO U3-
MeHsIeT Bce BOKpyT). B momynsproii sutepaTtype camblii
M3BECTHBII IPUMEP Y€ro-To Takoro — «desoBex B xenes-
Ho# macke» Mlioma: y xopous (Jlrogosux XIV), xoTopsIit
HaxXOJAMUTCS Ha BBICHIEH CTYNMEHU CONMAIBHOH JIECTHUIBI,
ecTh GpaT-6iM3Hel, KOTOPBIM IIO3TOMY HaBCETJA 3aKJIIO-
YEH B TIOPbMY, a ’K€J€3HasA MacCKa JOJKHA CKPLIBaTb €ro
Juno. Tak Kak 3aKIOYeHHBIH B TIOPbMY OJIM3HEI] — XOPO-
muii, a KOpPOJb — ILIOXOH, TPHU MYLIKETEPa, KOHEYHO, Ipe-
TBOPSIOT B XKM3Hb JaHTA3MUYECKHII ClleHapHi 3aMEHbI Ha
TPOHE IUIOXOro 6paTa XOpoLUM, 3aKI04as B TIOPbMY ILIO-
xoro... [IpuBenem 6osee SACHBINH COBPEMEHHBIH CIOXET O
JBYX JIOAAX, KOTOPbIE, XOTS M BBINISAAT IOJHOCTBIO pPas-
JIMYHBIMH, SIBJISIOTCA (PAKTUYECKH (JBe BEPCHH /BOILIO-
IEeHUsI) OTHUM U TEM 3Ke YeJIOBEKOM, TaK Kak 06a obana-
IOT TE€M K€ CaMbIM HEIIOCTMXKUMBIM [ 0bjet a.

B «Illocce B HUKy#a» MBI HAXOAUM 0O€ BEPCHUM, pac-
npeze/eHHbIE BJOJIb OCH ITOJIOBOH fud depeHIualuu: IBE
Bepcuu repos Myxckoro nosna (®pex u Ilur) Beimnagar
Pa3HBIMU, HO ABJIAIOTCSA TAK WM MHAYE TEM XE CAMBIM Ye-
JIOBEKOM, B TO BpeMs KaK JBe Bepcuu xeHIuHb (Pene u
DJIMC) OYEBUIAHO UTPAIOTCSA TOU XKe CaMO¥ )KEHIUHOU, HO
SBJAIOTCSA AByMs Pa3HBIMM JIMI[AMHU (B OTVIMYHE OT «ITOrO
CMyTHOr0 00bEKTa XKeJaHusd» ByHioana, B koTopoM zBe ak-

* He 3nato uto. — ITpum. peo.
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TPHCBHI UTPAIOT OJHOTO M TOTO e nmepconaxa)®'. M ara omn-
TIO3UIUsA, BO3MOXHO, SBJSETCA KJIOYOM K NOHHUMAHHUIO
¢uibMa: Bo-NepBBIX, Mbl HMEEM «HOPMAJIBHYIO» IAPY UM-
noreHTa ®pesa 1 €ro CKPHITHYIO M (BO3MOXKHO) HEBEPHYIO
xeHy Pene, npusnekaTebHyio, HO He pokosyio. I[ocie To-
ro kak ®Ppex yousaer ee (wim (paHTAIMPyeT HA TEMY ee
yomiiCTBa), MBI IEPEMEINAEMCS B MPAYHBIH MUP C €r0 31U-
IIOBBIM TPEYrOJAbHUKOM: MIaAmuii BapuaHT Ppezxa cocras-
JIA€T napy € DJKC, CEKCYaTbHO arPECCUBHBIM BOILIOIIEHH-
€M POKOBOM >keHIIMHbI Pene, ¢ gonosHuTeNbHOM duUry-
POl HENPUCTONHBIX OTLIOBCKUX YHXOBOJBCTBUH (Dmmu),
BBICTYNAIOLIEH Ui 3TOH Maphbl B KAYeCTBe NPENnATCTBUSA
UX CEKCyaJbHBIX KOHTAKTOB.

Bcnpimxy y6uiicTBEHHOrO HaCHIMSA MPOUCXOMAT Ta-
KuM o6pasoM: Ppej yOUBAET JKEHIIUHY (CBOIO KEHY), B

*' O6mas yepta Pene 1 3minc — 310 TO, YTO 0GE JOMHHMPYIOT HAJ CBOM-
mu naptHepamu (®pea, ITuT), x0T M pa3aMyUHBIM CrIOCOGOM: B mape
®pen-Pene dpex nposBasieT akTHBHOCTD, TIPOBOLMPYS Geceasl, 3aia-
Basi BOTIPOCHI, B TO BpeMs Kak PeHe He njeT eMy HaBcTpeuy, UTHOPUPY-
€T €ro BOIIPOChI, YKIOHSETCS OT SICHOTO OTBETA, U T.J., TAKUM 00pa3am,
OHa YKJIOHSETCS OT ero roclo/CTBa, BbidbiBaeT y Ppega ucrepuxy; B na-
pe ITut-dmc uc Bce BpeMs akTHBHA H TIOCTOSHHO ZOMHHHPYET, [10-
TOMy 4TO IIUT OCY:KZ€H PabGCKU MOBUHOBATLCA €€ NPHKA3aM U NPELIo-
YKEHHUAM; JaXKeE KOTAa OH, KaxXeTcd, 6pocaeT eil BbI3OB, TO OKOHYATENb-

HO TEPIIHT HeyAauy.
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To Bpemsa kak Ilut y6usaer mMucrepa Daau, TpeThero
aunrdHero. OTHomeHus nepsoii nape! (Ppex u Pene) 06-
PEYEHBI [0 BPOXAEHHBIM npuunHaMm (Geccuamne u cia-
6ocTh Ppesa nepes IUIOM XKEHBI, KOTOPOM OH OZEPKUM
M BMECTE C TEM TPAaBMHPOBAH), I03TOMY B KPOBOXKaTHOM
JdericTBuM (l'acte) OH KOJKEH YOUTH €€; B TO BpeMs Kak
JJig BTOPOI1 Naphl NPENATCTBYUE SBASETCA BHEIIHUM, I10-
aTomy ®Ppex yousaeT mucrepa danu, a He diauc. MHoro-
3HAYUTEIBHO, 4TO ¢uUrypa TaMHCTBEHHOrO YeJOBEKA OC-
TaeTcs OJHOH M Toill xke B oboux MmMupax™. Kioueoii
IIYHKT 37IECh — TO, YTO B 3TOM NIpeo6pPa30BaHNH OT peasb-
HOCTH K MPa4yHOMY MHPY (paHTa3MH CTATyC NMPENSATCTBUA
HM3MEHAETC: B TO BpeMs KakK B IEPBOIf YacTH, IPEnATCT-
BHE /TIPOBAJL SIBJISIETCS 8PoNHCOeHHbLM — CEKCYaIbHBIE€ OTHO-
HIEHUs NPOCTO HE MOTYT [IPOMCXOAUTh, — BO BTOPOM Yac-
TH 3Ta BPOXAECHHAsi HEBO3MOKHOCTb 60MI0UEHA B TTO3U-
TUBHOE HPEISITCTBHE, KOTOPOE C BHEIIHEH CTOPOHBI Me-
maeT e BOmIOTUThCA (Daxu). JeicTBUTENBHO JIH 3TO
JBIDKEHUE OT BPOXKACHHOM HEBO3MOXHOCTH K BHEIIHEMY
MIPENSITCTBUIO SABJISETCS HEIOCPEACTBEHHO OIPEACICHU-
eM anTasuu, GaHTa3MUYECKOro OOBEKTA, B KOTOPOM

*2 CyILLECTBYIOT APYrH€ OCOGEHHOCTH, KOTOPbIE ABAAIOTCHA OOLIMMH IS
060MX MUPOB, CKaxkeM, Ppea i [TUT YyBCTBUTENBHBI K 3BYKY: YyBCTBH-
TenbHOCTh Ppela K My3bike (CakcogoH) M YyBCTBUTENbHOCTb IInTa K

3BYKY aBTOMOGHMJILHOTO ABHUrATENS.
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HMMaHEHTHBII TYNHK IPUOOGPETAET IO3UTHBHOE CYINECT-
BOBaHUE, C TEM 3HAYEHHEM, YTO C OTMEHOW 3TOrO IIpe-
MATCTBUSA OTHOIIECHUS HANAAATCA (KaK B CJAydae NEpeHe-
CE€HUs BPOMCHHOI‘O COIIUAJIBHOIO aHTArOHM3Ma Ha q)ld'
Typy €Bpesi B aHTUCEMUTU3ME)?

IToatomy Ilatpucua ApxeTT 6blIa mpaBa, KOrAa, 4To-
OBl Pa3bACHUTD JIOTHKY ABYX POJIeid, KOTOphIE OHA Urpasa,
BOCITIPOHM3BEIA CJIEAYIOIIYIO CTPYKTYPY MPOUCXOJAIIErO B
¢dbuibMe: My>KYMHA YOMBAET CBOIO XKEHY, IIOTOMY YTO AyMa-
€T, 4TO OHa 6bL1a HeBepHOH. OH He MOXET CIPABUTHCH C
NOCIEACTBUAMY CBOMX HEMCTBHI M MpUOOpPETaeT CBOEro
poxa JyImeBHOE PacCTPOICTBO, B KOTOPOM IIBITAETCS BOOG-
Pa3suThb AIETEPHATHBHYIO, JIYUYIIYIO JUIS Ce05 3KU3Hb, TO €CTh
OH BOOOpPakaeT ce6sl 6osiee MOJIOABIM 3HOMHBIM [IAPHEM,
BCTPEYAIOIMM JXEHIIMHY, KOTOpasi XO04eT €ro BCe BpeMs
BMECTO TOTO, YTOOBI HE IOMYCKATh €ro K cebe, HO JaXke 3Ta
BOOOpaxKaeMas KM3Hb UAET HE TaK, KaK HaJ0 — HeJJOBEpHe
U 6e3yMue B HEM HACTOJIbKO INYOOKM, uTO ero ¢paHTazus
TEPIUT HEyAA4y U 3aKaH4YMBaeTCs kourmapom®™. Ha6monae-
Masi 3[€Ch JIOTHKA — JIoruka JlakaHa, KOTOPBIH IIPOYHTHIBA-
et coun Ppeiixa, «Oren, pa3Be Tl HE BUAUILD, YTO 5 FO-
pIO?», B KOTOPOM CIISIIIUI IIPOCHIIAETCS, KOIZA PEaTbHBIN
yKac, C KOTOPbIM OH CTAJIKUBAETCSH BO CHE (YIIPEKH MEPTBO-

" Jlnnu /1. Unrepseio: Beceast ¢ Kpucom Poum. CII6.: H3narensckas

rpynna «A3s6yka-kiaccuka», 2009,
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ro cbiHa), 60Jiee yXaceH, YeM HEMOCPEACTBEHHAs peaib-
HOCTb 10CJI€ NPOOYXICHMS, TaK UTO CISINUIl yberaeT B pe-
aTBHOCTD, 9TOOHI u36exaTh PearbHOro, ¢ KOTOPBIM CTaJ-
KuBaeTcs Bo cHe™. KiIouoM K mocieiHUM 3ayTaHHBIM AT-
Ha/iaT¥i MUHYTaM ¢uibMa BJIAETCS IIOCTENEHHOE pacle-
rieHue QaHrasuu: Korxa Ppexn Bee eme B o6pase MosIoLO-
ro Ilura BooGpakaeT CBOIO «HACTOsAIYIO» keHy Pewe, 3a-
HHUMAIOIIYIOCS JII060BBIO C DIIU B TAMHCTBEHHOM KOMHATe
moTensa Ne26, mniu koraa nos:xe ITur npespamaerca o6pat-
Ho Bo Ppena, — MBI Bce ele HaxoxuMcs B ¢danTasuu. Tak
IZie e HaynHaeTcs (aHTa3us U KOHYAeTCs PEabHOCTD?
EnyHcTBEeHHOE JIOTHYHOE pellleHHe 3aKII0YaeTcs B
crepyioumeM: ¢paHTa3us HAYUMHACTCSA CPa3y e MMocJe youii-
CTBa; TO €CTh CLIEHBI B CYA€ U KaMepe CMEPTHHUKOB — YK€
danTasua. K peanbHoctu ¢uiabm Bo3Bpamaercs mocie
Jpyroro youiicTsa, xorna ®pex yobrsaeT a4 ¥ 3aTEM IIbI-

* Cm.: Jlakan K. YeTsipe ocHOBHBIE NOHATHA TIcuxoananu3a. M.: Jloroc,
2004. [n. IV. JleiicTBUTENLHO I TOT (paKT, 4TO xu3Hb [InTa — cBOETrO
poa ¢aHTazMUYECKHI OTBET CTEPHIbHOMY cymecTBoBaHHI0O Ppera,
He MOATBEPKAAeTCH PUrypaMu ABYX AETEKTUBOB, KOTOPble OCMATPUBA-
IOT JIOM B NIEPBOJ1 4acTH (PHIbMA H OTIYCKAIOT HPOHUYECKHE KOMMEH-
TapHH, Kak OyATO NOA03PEBAsi MyXKa B UMIIOTEHIIMK? Beab B HcTOpHH €
ITNTOM OHM OTKPBITO BIEYATIEHDI €T0 CEKCyalIbHBIMH MoaBHramMu (»OH
BHIUT GONBIIE BAAralMil, YeM yHUTA3!»), Kak 6yaTo ®pen xoueT nmpous-

BECTH Ha HHUX BIICYATIEHHE B CBOEM NapaI€/IbHOM GbITHH.
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TaeTCcs OTOPBAThCA OT mpecieAyoleii ero momumuu. Og:
HAKO y TAaKOro MPsIMOTO INCUXOAaHAIHTHYECKOro IIPOYTe-
HUS TAK)KE MMEIOTCS CBOM IpeAesbl. JoBops cramuHuCT-
CKHMM $I3bIKOM, Mbl XOJDKHBI BBICTYIIUTH IIPOTHUB 0OOEHUX
KpaWHOCTEHN, MPABOTO NCUXO-PEAYKIMOHU3MA (BCE, YTO
npoucxoamt ¢ [Tutom - Tonpko raumonunanuu ®pexa, Ta-
KHM k€ 00pa30M J[Ba pa3BpaIleHHBIX CTAPLIMX CJIYTH — BCe-
ro JMIIb FAUIIONMHALKMK pacckasuuka B «[loBopore BuH-
Ta» lenpu [xeiimca), a Taxke JIeBOro aHapXM4eCKOro 06-
CTPYKIMOHM3MA, aHTUTEOPETHYECKOrO aKILEHTa Ha TOM,
YTO HYKHO OTKA3aThCA OT BCEX YCHIMH UHTEpIPETaluN U
NIO3BOJIUTb Ce6€ MOTHOCTBIO YUTH B IBYCMBICIEHHOCTD U
60raTrcTBO 3BYKOBOM M BH3yalbHOI CTPYKTYp — OHHU «00a
Xyxe», KaKk BbIpas3uics 6u1 Cranun. HausHoe dpeiinuct-
CKO€ MPOYTEHUE™ TAKKE PUCKYET CKATUTbCA B yCTapes-
mMe IOHFMAHCKUE PACcCYKAEHUs, TPAKTYs BCEX JIOJel Kak

*YT0 KacaeTcs 3TOTO CTAaHAAPTHOrO (PPEHAUCTCKOTO IPOYTEHMS, HEOG-
XOAMMO HaCcTanBaTbhb Ha TOM, 4YTO, HECMOTPA Ha BII€YATICHNE IICUXO/€-
JINYECKOM CJIOXKHOCTH, CIOXET «[Ilocce B HHKY/Ja» HE€ HACTOJbKO HOB,
KaK TO MOXET ITOKa3aTbCs. 3,[[6(2]) MOXHO HEOXUJAHHO 06H3p)’>}<ﬂ’l‘b Ia-
pautesn ¢ «JonbiM 3aBrpakom» Kponen6epra — ¢puibMoM, OCHOBAaHHOM
B GoJblIEl CTeTEeHH Ha XKH3HHM Yiubsima Beppoysa, yeM Ha €ro oJHoO-
HMEHHOM pomaHe 06 Yiibsaime JIN, HApPKO3aBUCHMMOM YHHUTOXHTEE TA-
PakaHOB U HEyAABIIEMCSA MMCaTesl€, KOTOPBIA nocie yOuncTBa JKEHbI-

HAapKOMaHKH BXOAHUT B «IHTEP3OHY» (BblBBaHHOC ra/unouuHauuAaAMM CO-
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MPOCThbIE TIPOEKIUH /MaTepPUATU3ALUY Pa3INIHbIX OTPH-
IIa€éMbIX aCII€KTOB JUYHOCTH (Dpe,na (TanHCcTBEHHBIN Ye-
JIOBEK — €ro pa3pymriTEJIbHAs 3JIadd BOJIS U T.IL).

Hamuoro 6oee npoayKTHBHBIM GyfAeT 06paTHUTh BHU-
MaHME Ha TO, KaK Kpyrosas ¢opma cioxera B «Illocce B Hu-
Ky/a» HEMOCPEACTBEHHO KOPPEIUPYET C KPyraMM IICHXO-
aHAIMTHUYECKOro npouecca. Baxueiimaa yacte mupa Jlun-
4a — 3TO ()pasa, CUMBOJHYECKASA LI€Nb, KOTOPasA PE3OHHPY-

CTOSIHME CO3HAHMSA, CTPYKTYPHPOBAaHHOE Kak KolMapHaa Bepcusa «Ka-
cabnaHKK» WIH 3aTIaIHOTO BUICHHA apaGCKOTo AeKajaHca); B 3TOM NPo-
CTpaHCTBE NMpaBHia OGHEKTUBHOM PEaTbHOCTH «IT0OABEIICHbI», 1 MaTe-
p"ajl"By[OTCﬂ BbI3BAHHbIC HapKOT"KaMPI KOlHMaprlC BHUACHHUA (KOl‘}la,
Hanpumep, OXXHBAET €ro re4YaTHas MalllnHKa, y HEE BblpaCTalOT HOru,
OHa NPEBpAllaeTC B MIAHTCKOE rpoTecKHOE Hacekomoe). Ilapamie-
neii ¢ «Illocce B HuKyga» 3aech MHOXecTBO: Kak U ®pex, Jlu yéusaer
CBOIO JK€Hy B npunajike pesHocTd. Kak u B «Illocce B HHKyza», B «MH-
TEP30HE» OH BCTPEYAET XKEHY amepuKaHckoro nucatens Toma Ppocra
Jlxxoan ®pocT, KOTOPYIO UTPaeT Ta e aKTPHCA, YTO UrPasa ero yoHUTyio
weny Jhxyan JlaBuc. JIBa cienoBaresns, KOTOpble B Hauane (huibma 3a-
6upaior JIu Ha ZONPOC, CTPaHHBIM O0GPAa30M TIOXOJST Ha JE€TEeKTHBOB,
nocemamomux Jom @Opena B Havane «Illocce B HUKyAa». Jlaxe durypa
TauHCTBEHHOrO 4eJ0BEKAa HEKOTOPBIM 00Pa3oM NPEABOCXHIEHA B 06-
pase 3noBemero gokropa bexyad, KOTOpPBINA, 4TOOLI BbLIEYUTD JIK OT
HAapKOTHYECKOI 3aBUCUMOCTH, BbI3BAHHO MOPOIIKOM OT HACEKOMBIX,

Ha3HAY4eT eMy elle 60see CHIbHBIA HAPKOTHK, 3acTaBUBIIMi JIn yOUTH
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eT xak PeambHOCTD, HACTOWYMBAS U BCETAa BO3BpALIAONIA-
ACA — CBOETO Poja OCHOBHAA (POPMYJIa, IPHOCTAHABIMBAIO-
mas BpeMs, MPOPE3aoNascs CKBO3b HEro: B «/lloHe» 3TO
«CIAIUM JOKEH MPOCHYThCs»; B « TBUH ITukc» — «coBbI —
HE TO, YEM OHM KaxyTcs»; B «Cunem bapxare» — «Ilama xo-
YET CHOWIAThCA»; U, KOHeuHo, B «Illocce B Huxyna» dpasa,
KOTOpas SIBJISIETCS] MEPBBIMU U MOCJEAHUMH MPOU3HOCH-
MbIMU c10BaMH B punbme «/luk Jlopan MepTB»*, — 0OBsIB-

xkeHy. Hakonew, YTOGbI IPOAO/KUTD 3Ty aCCOLMATUBHYIO JHHHUIO, BO3-
MOXHO, JIy4HIUM O0OG03HAYEHNEM «HHTEP3OHDbI> MOXHO CYMTATh HA3Ba-
HHeE ellle OJHOTO HexaBHero menespa Aroma JrosHa «CnaBHoe Oyxy-
mee». Ecmu nposoauTb abeTpaKTHbIE MApaIeNH, TO HE ABIACTCS N 30-
Ha «CnaBHoe Gyayliee» aHTA3MUYECKUM NEH3aKeM, B KOTOPBIH MbI 110-
NajiaeM Ioc/ie HEKOTOPOTro ONbITA B AEHCTBUTENBHOCTH, CIMIIKOM TPaB-
MHPYIOIIETO, YTOObI BbAEPXKHBATD ETO B PEATILHOCTH (B CIy4ae (prbma
JrosiHa MoCJAEHEE OTCHUIAET K TPOMCUIECTBHIO, B KOTOPOM TOrMGIO
GONMBIINHCTBO IMKONLHUKOB MATEHbKOW KaHAJCKOM JEepeBYNIKHM, KOTia
IIKOJIbHBIN aBTOGYC ChEXas C IOPOTU B 00J1€/IEHEBLIEE 03€PO)?

* ipyroe ums aau — [luk — singeTca oGUIMM TEPMUHOM JUIsS 0G03HAYEHMSE
damnoca. ITOT haKT NOATBEPH/AET NPABMILHOCTD MPOUYTEHUs (hpasbr
«/Ink JlopaH MepTB» KaK yTBEPXKAEHUS O KACTPALMM: OTell BCeraa/yixe
MepPTB,/ KaCTPUPOBAH, HE CyIIeCTByeT HacTaxaomerocs /lpyroro, odema-
Hue (paHTa3uM (KOTOPas CMEIIAET 3TO HACALKAEHHE Ha (PUTYpy upeamep-
HO HEYAePXXMMOTO OTLA) eCTh COG/IA3H, — BCE 3TO ABJISIETCS TOM MAeei, KO-

TOPYIO CDpe,u TaK 1 HE CMOT IIPHUHATD 10 CAMOr'o KOHLa anJlea.
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JIEHHE O CMEPTU HENPUCTOMHO OTIOBCKOM (hUTrypsI (MuC-
Tep Saam). Bce nosecTBOBaHUE B (prIBME IIPOUCXOAUT B
TOYKE [IPUOCTAHOBKHM BPEMEHM MEXKAY U IBYMs MOMEHTa-
Mmu. B Hawane ®pen capimur 3TH CJI0Ba MO AOMOQOHY; B
KOHIIE, HEITOCPEACTBEHHO I1epe MoGeroM, caM rOBOPHT HX
B IoMo¢oH. MBI MoJyyaeM CHUTyaIyio KoJjblia: CHaJYala —
coofleHre, KOTOPOE YC/IBIIAHO, HO HE IIOHATO repoeM,
IIOTOM — 3TO COOOIE€HUE IPOU3HOCHT CaM repoi.

Taxum 06pa3omM, Bech (PHIbBM OCHOBAH Ha HECTIOCOGHO-
CTH reposi 60poThca ¢ co6oil, Kak B cueHax AedopMalu
BpPEMEHH U3 HAYYHO-(paHTACTHUYECKHUX POMAHOB, B KOTOPBIX
IePCOHAXK, IyTENIeCTBYs Ha3ajd BO BPEMEHH, CTAIKHBAETCS
¢ camuM co60ii B mpourtoM. OJHAKO HE TO JKe JIM CAMOE MbI
BU/IMM B [ICUXOAHAIN3E, TJ€ CHAYaIa MAIMECHT 06ECIIOKOEH
HEKOTOPBIM HEUETKHUM, HEIIOHATHBIM, HO HACTOHYMBBIM CO-
obueHueM (CHMIITOM), KOTOPOE Ha CaMOM JieJI€ JOHUMAET
€ro CHapYXXH, U 3aTeM, IOCJIC JICYEHHUS, MALKMEHT B COCTOS-
HUH NPUHATH 3TO COOGIIEHUE KaK CBOE COOCTBEHHOE, ITPO-
U3HECTH €ro CaMOCTOATENbHO. BpeMeHHas meis, koTopast
omnpexenser crpykTypy «Illlocce B HuKyZa», ABIAETCSA TAKAM
06pa3oM B TO ke BpeMs MeTIeH NCUX0aHATUTHYIECKOTO Jie-
4eHHsdA, B KOTOPOM IIOCJIE JUIUTEIbHOTO CIEXOBAHUS OKOJb-
HBIMM ITyTSIMM Mbl BO3BpalIaeMCs K Halllel OTIpaBHOM TOY-
Ke, HO yXe C APyrOii CTOPOHBI.



I'masa 4

TPU CIEHBI

pH yIIy6/I€HHOM aHa/IM3€ CTOUT COCPEAOTOYNTLCA Ha

TPeX CaMbIX BbIPa3HUTEIbHBIX CLIeHAX (PHIbMa: BCIIBII-
ke rHeBa Muctepa daau (uka Jlopana), HarpaBJIeHHOM Ha
BoxuTesns; TeJedoHHOM pasroBope ®pexa c TamncTBen-
HBIM 4€JIOBEKOM Ha BEUYEPHHKE; CIIEHE B JoMe DHIH, KOoraa
DMc BUIUT OpHOMIWIBM, B KOTOpOM ee GepyT c3anu. Ka-
#Jlas U3 3TUX CLIEH OoNpeJeseT OXHO U3 TPeX JIMII, C KOTO-
pbIMU CBSi3aH MIaBHBIHM repoit: Jlux Jlopan kak upesmep-
HO€/HENMPUCTOHHOE CyNnep-3ro oTua, TauHCTBEHHBINA de-
JIOBEK KaK 6e3BpeMeHHO¢ /6eCIPOCTPaHCTBEHHOE CUHXPO-
HU3MPOBAaHHOE 3HaHUE, JIUC KaK (PAHTACTHUECKUI SKpaH
4PE3MEPHOTO YLOBOIbCTBUS.

B repBoii crierne nau 6epet [Tura npokaTUThCA B CBO-
em joporom Mepcenece, 4TOGbI OOHAPYKHUTb, YTO HE TaK C
aBromobmieM. Korza napess Ha OOGbIMHOI MalIMHE HEAKKY-
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PaTHO UX O6GTOHAET, DU CTATKUBAET €ro C JOPOTH CBOUM
6osree MmomubM MepcezecoM, a 3aTeM IPENOJAET EMY YPOK:
CO CBOUMM TEJIOXPAHUTEISIMU-TOJIOBOPE3AMY OH YIPOXKAET
HUCTOJIETOM HAITyTAaHHOMY JO CMEPTHU IAPHIO, @ 3aT€M OTITy-
CKA€T €ro, HEMCTOBO KPU4a, YTOOLI TOT «BBIYUMI rpebanbie
npasuia». Kpaline BaXKHO He IPOYUTATH 3Ty CIIEHY HEMNpa-
BIWIBHO. Ee 1okupyIole KOMHYHBINA XapaKTep MOMKET JIETKO
o6MaHyTb Hac. Hy:kHO pUCKHYTB OTHeCTHCh K (urype Iuau
BIIOJIHE CEPBE3HO, KaK K KOMY-TO, KTO OTYASHHO IBITAETCA
MOJZIEPKATh XOTb MUHUMYM IOPAJKA, IIPOBECTH B XKU3Hb
HEKOTOPbIE 3JIeMEHTapHbIe «IpeGaHble IpaBua», 6e3 KOTo-
PBIX BCEJIEHHAs MPEBPATHIACH ObI B CyMacilequIdid gom™.
ITocie Bcero aTOro X04eTcs Jake peabIMTHPOBATh CMEXO-
TBOPHO HeNPUCTONHYIO ¢purypy @panka us «Cunero 6apxa-
Ta», KaK HENPHUCTOMHOE JIMIO, NPETBOPAIOIIEE B KU3Hb
ITpasuna. Takue nepconaxu, xak Sumu (B «Ilocce B Huky-
na»), ®pask (B «Cunem 6apxare»), bo66u Ilepy (B «/luxmx
cepanem») umm gaxe bapon XapkouseH (B «/lione») aBis-

“ CI0XKHBIH XapakTep MUCTepa DIM XOPOLIO [I0Ka3aH B CLEHE ero nep-
BoOii BcTpeun ¢ [TutoM, Korza Saau yBEPAET €ro, YTO €CIH KTO-HUGYAb
6yneT AocTaBaATh I1HTy HEMPUATHOCTH, OH NMO3a6OTUTCA O HEM (U3 Xe-
CTOB CTAHOBHUTCA MOHATHO, YTO OH MOAPa3yMEBAET yGUHCTBO WM, MO
KpaiHei Mepe, oueHb rpyboe M3buenne), a 3arem, Iocn€ TOTO, Kak
IMut xuBaet, M MOBTOPAET C YPE3IMEPHBIM YIOBOJbCTBUEM:

«§l Melo0 B BUAY, 1 AEACTBUTENLHO [103a00YYCh O HEM...».
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10TCs pUTYpaMu OOMIBbHBIX, YPE3MEPHBIX MPUTA3AHUIA Ha
HaCJIAK/[€HHE )KU3HBIO: OHHU SBJISIOTCS HEKOTOPBIM 06pa3oM
37BIMHM «32 TIpeJejaMH Jobpa U 31a». M Bce xe Dmau u
Pp3HK B TO K€ CaAMOE€ BPEMS BBICTYNAIOT ABUTaTEIsAMU (yH-
JAMEHTAIBHOIO YBAXKEHHS K COLMO-CUMBOJIMYECKOMY 3aKo-
Hy. B 3TOM M 3aKTIOUaeTCsA UX MApPaJiOKC: OHHU HE MOBHUHYIOT-
s TIOJUIMHHOM BJIACTH OTIA, OHU (PU3MYECKU IMIICPAKTHB-
HBI, GECITOKOMHBI, THIIEPOOIM3HUPOBAHbBI, HO IO CYIIECTBY
cMelTHbI — B (prutbMax JIMHYA 3aKOH IPETBOPSIETCS CMEIIHBI-
MU, TMNIEPAKTUBHBIMU, HAC/IAKJAIONMMICSH JKU3HBIO areHTa-
My, ITO MPUBOAUT Hac K 6osiee o6meMy MOHMMAHMIO TOrO,
4TO BO BCEJIEHHOMH JIMHYa HYKHO IPUHUMATh BCEPBE3, 3 UTO —
¢ uponueil. OaHO 13 06mMX MecT B paboTax JIMHYA 3aKIIO-
YaeTcs B TOM, YTO Y HEIIOMEPHBIX JJMYHH 3/1a — 3THX CMeNI-
HBIX U SIPOCTHBIX OT€YECKMX (PUIyp JUKHE BCIBIIKHA CIUIb-
HOTO THEBA HE MOTYT HE Ka3aTbCsl HEJIENo GEeCCHIIBHBIMU, H
UX npuMepsl, Takue Kak Ppank u3 «Cunero 6apxaTa» WIH
Auu u3 «Ilocce B HUKYAa», HE MOTYT OBITH BOCIIPUHSTBI
CEpbe3HO; OHH — CMEIIHbIE 11 6eCCHIbHBIE KAPUKATYPBI, CBO-
€r0 POJia 3JIbIe KOIHMM HOTPYXKEHUS B 3(PHPHOE CHACThe (Kak
MoHostor Canau o ManuHOBKaxX B «CuHeM GapxaTe» WM To-
CJIEIHNE KaJAPbl C BOCTOPXKEHHON M MCKYIINTEIBHOM YJIbIO-
kot Jlopel ITanmmep u3 «Teun Iukc: Orons, nay 3a MHOI»),
KOTOPBIE TAKXKE SBJISIOTCH CAaMOYHHYIDKUTEIbHO-MIPOHIYE-
CKMMHU yrpakHeHusiMu. Borrpeku sToMy obiemMy MecTy Kax-
AbIil MCTIBITBIBAECT JKEJIAHHME YTBEPAUTh aOCOMIOTHYIO HEOO-
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XOJAUMOCTb COBEPIIEHHO CE€PBE3HOrO0 OTHOIIECHUA K 3TUM
ypeaMepHbIM ¢urypam. B jpuanexkTHmdyeckux TepMHHAxX
JlxeiiMICOHa 3TO 3Byyano Obl Tak: KOHEYHO, 30 y JlnHua
NepecTano GbITh HEYCTAHOBJIEHHO, HENMPO3PaYyHOIi, HENPO-
HHUI[AEMOH, CYIECTBEHHON CHJIOH, KOTOpasi CONMPOTHURJISIET-
CA HAIIEMy CXBAaTbIBAHMIO, OHO IOJHOCTBIO YCTAaHOBJIEHO,
oTpedIEKCMPOBaHO ¥ COCTABJEHO M3 CMEXOTBOPHBIX KJIH-
11I€; KaK ObI TO HM ObLTO, YHUKAIBHBIH apM ¢uibMoB JIun-
ya NpH MI06ANBbHOIH pedUIeKCHH MOPOXKIAET «HEMOCPEACT-
BEHHOCTb» H «IIPOCTOTY>.

Bropas cuena npoucxoznur, xorxa Pene 6eper ®peza
Ha BEYEPHHKY, YCTPOEHHYIO DHIU, TEHEBBIM IIEPCOHAKEM.
Tam k Ppeny obpamaerca OGiaenHBIN, BBHINIAXAIMMN Kak
cMepTh TauHCTBEHHBIN YENOBEK™, KOTOPBIM yTBEp:KIaeT,
uyTO BCTpeyascsa ¢ PpenaoM y Hero goma u, 6osee Toro, cei-
4ac TaM U HaXOoZUTCA. ITOT TaMHCTBEHHbI YelOBeK ABIAET-
Csl, 4TO JOCTATOYHO OYEBUHO, BOIUIOIIEHUEM 3714 — CaMOM
TEMHOM, Pa3pylIMTEIbHOH U «SIJOBUTOM» CTOPOHOI WU

** Korna Mumtens IIuou yreepixaaeT, uro TauHCTBEHHBII YEIOBEK ABNS-
€TCsl OJIMLETBOPEHNEM KaMephl Kak TAKOBOM, TaK KaK OH yKa3bIBAaeT Ha
TO JKe U3MepeHHe HeHTPaIbHOro HaGJIoJeHUs!, — HEOOXOAUMO JIMIIb
J0GaBUTE, YTO 3TA CTPAaHHAsA KaMepa PerucTPUpyeT He OObIIEHHYIO pe-
QIBHOCTB, 4 CaMH HenocpelCcTBeHHble (yHAAMeHTalIbHbIe (PaHTA3UMN
cy6bekra. Cm.: Chion M. David Lynch. Paris: Cahiers du
Cinema/ Etoile, 1991. P. 261-264.
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CJIoeM Halero 6€CCO3HATEIbHOr0; OAHAKO HY>KHO GBITH TOU-
HBIMH, KOTIZla Mbl TOBOPHM O €ro cTartyce. OueBuaHas kapru-
AHCKasi KOHHOTAlMA K €T0 IPEJCTABJICHUIO B JAHHOM 3IIU30-
Jie upe3BbluaiiHo BaxHa: Ha Bonpoc Ppena «Kak Bbr okasa-
JINCb B MOEM JIOME?» OH OTBedaeT: «Bbl MeHs mpumIacIm.
Y MeHs HeT IPUBbIYKY IPUXOAHTH TYAA, IA€ MEHS HE JKIYT».
ITO OYEBUIHO ABJIAETCS 3X0M 3M(Da3bl CBAIIEHHUKA 10 OT-
Homenwuio k JHxosedy K. u3s «IIpouecca»: «Cyx He nmeeT B
oTHoweHHH Tebs npereH3uil. OH NMPUHHMaeT, KOrga Thl
NPUXOAMIIb, U OTIYCKAET, KOIAa yXoaulib»*. OQHaKo 3TO

*B cBoeil BoIalonieiicst HeomybauKoBaHHOI pabote «OOHapyxuBas cebs Ha
mocce B Hukyna» Tox Makloyan us Oro-sanaasoro ynmsepcurera Texaca npo-
TUBOMOCTaRNAET M 1 TAMHCTBEHHOTO YeI0BEKA KAK OTIIOBCKMIA 3aKOH U Cy-
nep-3ro. M xoTs 151 TAKOro NpouTeHust eCTb CEPbE3HbIE APTYMEHTDI (KAK, Ha-
TIpUMep, yaKe yIOMHHaBLIasAcs KapkuaHckas dopmynpoBka TauHcTBeHHOrO
yenoBeka: «§l npuies, noroMy uto Bl Mens npurtacum»; Gonee Toro, He Ta-
WHCTBEHHBIH YeIOBEK JIM MOSIB/SETCA KAK BOIUIONEHME YyBCTBA BUHBI 32 Mpe-
JIATENLCTBO XKEJIAHHs B TOT MOMEHT, Kora Ppey «1moapeiBaeT cBoe xenaHue»?),
ocTaeTcsi hakToM TO, YTO DM CaM 1o cebe yxe pUrypa cynep-sro, «<HeuTo, Co-
3/1aI011[e€ 3AKOHbI», HABABLIBAIOIIEE 3AKOH, II0THOE GyHHOr0 XKU3HEYTBEPXKAAI0-
IIero HacakaeHus (jouissance). Paspris mexry Saau 1 TAMHCTBEHHBIM YeJI0-
BEKOM, TAKMM 00pa3oM, ABIAETCA B GO/bUIEH CTENIEHN PaspbiBOM, HeoTbeMIE
MO MPUCYIIUM CYTIEP-3TO KaK TAKOBOMY, Pa3pbiBOM MEKIY YPE3MEPHBIM HACa-
AeHueM (jouissance) MaTepHer XU3HH M aCEKCYalbHOM CUMBOJIMYECKOH Ma-

IMMHOM 3HAHUS.



84 | cnaBoit xuXKekK

HUKOHUM 06pa3oM He BieyeT 3a co60ii Toro, uto TanHCTBEH-
HbIIf Y€I0BEK B IOHFMAHCKOH CHCTEME KOOPAMHAT HPOCIH-
PYET BOIUIOLICHHUE OTPULATEIBHOIO ACHIEKTa yOUMALIbI MHIH-
BugyanbHOCTH Ppena, HeMEIEHHO IOHMMAIOLIETO €ro Ca-
MBbl€ Pa3pYLIMTEIbHbIE UMITYJIbChI; OH IIPEXAEe BCETO — (haH-
Ta3Muyeckas GUrypa YucTOro ¥ COBEPIICHHO HEHTPATBHO-
TO cpefHero HabmogaTes, IyCTOM 3KpaH, KOTOPBIi «06be-
KTHBHO» PETUCTPUPYET HeNPU3HaBacMble (paHTa3MUIECKHE
aeiicteust @pena. Ero BHeBpeMeHHOI 1 BHEIIPOCTPAHCTBEH-
HBIW XapakTep (OH MOXKET HAaXOAUTLCS B IBYX MECTAX OJHO-
BPEMEHHO, YTO U JOKa3biBaeT Ppeny B KOIIMAPHOH cLieHe
TeneOHHOI GECe/ibl) CBUAETENBCTBYET O BHEBPEMEHHOCTH
Y BHETIPOCTPAHCTBEHHOCTH BCeOOIel! CHHXPOHHOH CUMBO-
JIMYECKOH CeTH perucTpauyy. 37ech HyXKHO OOpaTUTBCA K
TIOHATHIO «(yHIaMEeHTATbHOH (paHTasumn» Ppeiiga-Jlakana
KaK BHyTPEHHEMY SIIPY ITPEMETA, KaK OKOHYATEIbHOH, IIPOo-
TO-HEOOBIKHOBEHHOIT CTPYKType >KeJIaHUsi, KOTOpOe, HaH-
HOE TAKUM 06Pa30M, OCTAETCsl HEAOCTYITHBIM CYGBEKTHBHO-
My «CXBaTbiBaHHIO». Ilapajgokc ¢pynmameHnTanbHOM ¢aHTa-
3UM COCTOHUT B TOM, YTO CaMO€ PO MOEH CyOBEKTHUBHOCTH,
cXema, KOTopas rapaHTHPYET YHUKaIbHOCTb MOCH JIMYHOM
BCEJICHHO, MHE HEJJOCTYITHO: MOMEHT, KOI/Ia s K 3TOMY IIpH-
611KAI0Ch, CJIMIITKOM BEJIHK, MOSI CyObEKTUBHOCTD, MO CO6-
CTBEHHBIH ONBIT TEPSIOT IOCIEAOBATENIBHOCTD M PACILEILIS-
1orcst. Ha atom ¢poHe Hy)xHO paccmaTpuBaTh TaHCTBEHHO-
rO 4YeJIOBeKa KaK OKOHYATENbHBIN yxac Jlpyroro, KoTopbi
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hMeeT MPAMOM JOCTYn K Hameii (WIM IpeaMETy Halleii)
¢dyrIaMeHTaTbHOH (DAaHTA3MM; €ro HEBO3MOXKHbIN/ peab-
HBbIA IPUCTANBHBIN B3MJIA — HE NPUCTAIBHBIN B3IAJ yUEHO-
ro, KOTOPBIii TTOJIHOCTBIO OCBELOMIIEH O TOM, KTO 51 OOBEK-
TUBHO (KaK yYE€HBIH, KOTOPbIi 3Ha€T MOIi FEHOM), HO IIpH-
CTIBbHBIN B3IV, CIIOCOGHBIN pa3nuyaTh camoe 6im3kKoe,
CyOBEKTHBHOE AAPO, HEIIOCPEACTBEHHO HEJOCTYITHOE CyOBhe-
KTYy. ITO TO, O YEM IPOTECKHO CUTHAIM3UPYET GJ€eaHas 110
CMEPTHAs MacKa: Mbl IMEEM JIEJIO C CYIECTBOM, B KOTOPOM
310 COBIIAIA€T C MPEAETbHOM HEBMHOBHOCTBIO B XOMOIHOM,
HE 3aMHTEPECOBAHHOM IpHUCTaibHOM Baraazxe. Kak cymect-
BO KaCTPHPOBAHHOTO, ITO-AE€TCKH HEHTPATbHOIO 3HaHus, Ta-
HMHCTBEHHbI 4€JI0BEK OTHOCUTCA K TOH JKe KaTEropuu, 4To
u mucrep Ilamate u3 «39 cryneneii» Xuukoka: ImaBHasg UX
0COGEHHOCTh B TOM, YTO 06a CO34alOT Napy ¢ HEMPHUCTOH-
HOI1/cubHOM urypoit oria (lux Jlopan B «Illocce B Hu-
Kyia» U PYKOBOAHTEJb HEMELKOH areHTYpHOMH ceTu B «39
CTyIEHAX»): IOUUIbIE yTEXU OTLA, MOJIEPKIBAIOIME YPE3-
MEPHYIO, HaCBIIEHHYIO XU3Hb 11 YHCTOE, aCEKCyaIbHOE 3Ha-
HUe, ABJIAIOTCA JABYMS CTPOTO JOTOMHSIOIUMU APYT ApyTa
3JI€eMaHTaMU.

TpeThsi ClieHA IIPOUCXOAUT JoMa y DHAM, KOTZAA B L[EH-
TPaTbHOM 3a1€ DJINC CTOUT HAIIPOTHB GOJIBLUIOrO 3KPaHa,
Ha KOTOPOM CIIPOEKTHPOBAaHA GECKOHEYHAS U TIOBTOPSIIO-
ascs mopHorpaguyeckas Cl€Ha, I€PMaHEHTHO JEMOH-
CTpUpYyIOIas, KaK B He€ IIPOHHUKAIOT C33JH1, 2 €€ JIMIO BbI-
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paXkaeT yIOBOJLCTBUE OT GOMH. ITO CTOJKHOBEHHE Peab-
Holt dnuc 1 ee GaHTA3MUYECKOTO JBOMHMKA POU3BOJUT
a3¢dekr «3I3T0 He JJUUC», KaK B CIy4ae CO 3HAMEHUTOMH
xapTuHoi Pene Marpurra «3JT0 He Tpy6Ka»: ClieHa, B KO-
TOpPOi pEalbHYIO >KEHINUHY IOKa3bIBalOT 60k O GOK C
OKOHYATE/IbHBIM HU300paXEHUEM TOrO, KaKoi OHa Mmpej:
cTaBisieTcs B paHTa3um MyxuuHs-J{pyroro, B HameM ciy-
yae OHa M3HypsAEMa GOJIBIIMM HEM3BECTHBIM YE€PHOKOXKHUM
MapHEM: «KEHIIMHY HM3HYPAIOT» 3J€Ch HEKOTOPhIM 00pa-
30M BBICTYNAeT Kak ¢peiinobckoe «Pebenka 6bioT». Jeit-
CTBUTEJNBHO JIY 3TOT JOM IOPHOrpaduu — MOCAETHEE MeC-
TO B pAlly aJCKMX YroJkoB B ¢uabMax Jluaya, B KoTOpoM
CTAJIKMBAIOTCSA C OKOHYATENbHOI (HO He HacTosamell) dan-
Ta3MHUYECKOI JIOXKBIO (APYTHMH AByMs Haubosee H3BECT-
HBIMH MECTaMM SBJSIIOTCA KpacHas KOMHAaTa B «TBHH
IMukc» u xpaprupa ®panka B «CuHem GapxaTe»)? JTOT
y4acTok - cepa pyHraMeHTaIbHOM haHTA3UN, OPraHU3y-
Io1me MCKOHHYIO CLIEHY yTeX; U BCSl mpo6ieMa 3aKTovaeT-
CSl B TOM, KaK «II€PECeUb» 3TO, YTOOBI OTRAIMThCS. ¥ cHO-
Ba 3Ta 6J1M3KasA KOH(PPOHTAIMA PEATHHOIO Y€JIOBEKA C €r0
¢dbanTa3MIUYECKUM 06PA30M, KOKETCS, YIULIOTHSET [IOJHYIO
CTPYKTYpy (ujIbMa, CTABUT CTEPIJIBHYIO, CEPYIO, IOBCE-
JHEBHYIO PEAILHOCTb PAJOM ¢ daHTazmMuyeckoil PeanpHo-
CTBIO KOLIMAPHBIX yTeX. (My3bIKaJbHOE CONPOBOXIECHHE
3JI€Ch TAXXKE YPE3BbIUANHO BXXHO: HEMELKAs «TOTAIUTAP-
Hasi» MaHK-Tpynna «Rammstein» pomonHseT BcereHHYIO
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IIpEeACIbHOrO HaCJAaKACHUS, TIO/ICPIKAHHOI'O HEeNIPHCTOMH-
HBIM CyA€OHBIM 3aIIPETOM CYIIE€p-3rO0).

Takum o6pazom, puIbM JOMKEH OBITH pa3ZiesiecH Ha
JB€ YACTH: COLIMAIBHYIO PEATbHOCTD (ITOALEPKAHHYIO [Ha-
JIEKTUKOH CHMMBOJIMYECKOTO 3aKOHA U XeJaHud) u (aHTa-
3mo. ®pepx xenaer B TOif Mepe, B Kakoii paboTaeT cxema
«XKeJIaHHE eCThb XenaHue J[pyroro», To €CcTs OH, COUTHIH C
TOJIKYy HEOTIPEJEICHHBIM JKelanueM Pene, xenaet, Gecko-
HEYHO HHTEPIPETHUPYs €€ KEJaHHE, MNbITaACh MOHATD,
«yero e oHa XxoueT?». [locse nepexona B Mup danTazumu
€€ HOBOE BOILIOIEHHE (DJINC) CTAHOBHUTCA arpPeCCHBHO aK-
THBHBIM — OHA OGOJIBIIAET €TO U TOBOPHUT €MY, YTO OHA XO-
yeT — Kak (paHTa3uA, koTopas obecrnedyrBaeT OTBET Ha
«Che vuo» («4dto Jlpyroit Xo4eT OT MeHA?»). ITUM IIps-
MBIM CTOJKHOBEHHEM PEaJlbHOTO eJaHus ¢ daHTasuei
JInny AHAJTM3WPYET o6GbIYHOE «4yBCTBO PEAIBHOTrO»,
nojnep:KuBaeMoe (aHTasueid, ¢ OJHOH CTOPOHBI, B YHC-
TOMH, CTEPUILHOH PEAILHOCTH U, C Jpyroil — B (paHTa3UM:
peanbHOCTh U (paHTA3Ms TeNepb BHICTYIAIOT HE B BEPTH-
KaJIbHOM OTHOIEHNH ((paHTa3Ms HHKE PEaTbHOCTH U ITOJ;
JIEPXKHBAET €€), a B TOPU3OHTAIbHOM (OHM HAXOXATCS Psi-
JaoM). OKOHYaTEeNbHOE JOKA3aTeIbCTBO TOro, 4TO (paHTa-
31 [TOA/IEPXKHUBAET HAllle «4yBCTBO PEAIbHOCTH» obecIre-
UYHBAETCH YAUBUTEIbHBIM PA3TMUHEM MEXAY ABYMS YACTs-
MU pUIBMA: IE€PBast (PeaTbHOCTD, TUIIEHHAs (paHTa3UN) —
«Oe3xoHHAA», TEMHasl, [IOYTHU UPPEAIbHasi, CTPAHHO abCT-
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pakTHas, 6ecuBeTHas, €l HEAOCTAET CYIECTBEHHO TUIOT-
HOCTH, CTOJIb XK€ 3arajl04Had, KaKk Xusonuck Marpurra, c
aKTepaMH, UTrPAIOIUMU IIOYTH KaK B nbecax Bekxera win
HoHecko, ABUTAIOIUMUCSH, KAK OTUY)KICHHBIC aBTOMATHI.
Kak aTo HM mapajioKcalbHO, MMEHHO BO BTOPOH YacTH,
IZe MOKa3piBaeTcs (paHTa3MsA, OT IyOMHBI 3ByKOB U 3aria-
XOB, JIIOJeH, NepeMellaoyXca B «PeaIbHOM MUPE» MbI
IoJIydaeM HaMHOTO 6oJiee CHJIBHOE U 60JIE€ NIONHOE «UyB-
CTBO PEAJILHOCTHU>.

HmeHHO 3TO pa3jeNieHne, B KOHEYHOM CYETE, COCTaB-
JII€T YHUKAIBHBIH 3((EKT «OTUy:KAEHHOCTH», KOTOPBIH
HanosHseT ¢puibMbl JInaYa — 3¢dexT, yacTo cBA3bIBaEMbII
C YYBCTBOM, BOSHUKAIOIIUM OT IPOCMOTPA KapTHH JABapza
Xomnmnepa; 0JHAKO, PA3THIUE MEXAY «OTUYKICHHOCTBIO» B
kapTiHax Xonmnepa u ¢puibmax JIMHYa U €CTh TO CaMOE pas-
JIMYHME MEXJy MOAEPHH3MOM M IIOCTMOAEepHM3MOM. B To
BpeMs Kak Xonmnep nNpuberaeT K «OTYYHJEHHOCTH» B OObIY-
HBIX TIOBCETHEBHBIX CIICHAX TaKUM 06pa3oM, 4TO B €TO Kap-
THHAX OAVIHOKHE JIIOAU, CMOTPSAIIE YEPE3 OTKPBITHIE OKHA
B ITyCTO€ CHHEE HEOO WM CHASAIIME 32 CTOTIOM B BEUEPHEM
6ape w1 cepoM oduce, «IIPEBPaAAIOTCs» B GopMbI COBpE-
MEHHOH 3K3UCTEHIIMAILHOM TOCKHU, BBIPaXkKas OIUHOYECTBO
U HECIIOCOGHOCTD O6IIATECH, — 9TO H3MEPEHHE IIOJHOCTBIO
orcyrcTByeT y JluHua, B paGoTax KOTOPOro «OTUYXKIEH-
HOCTb» ITOBCEJHEBHOI XXU3HH €CTh BOJIIIEOHOE MCKYIU-
TeJIbHOE KavecTBO. JlaBaiiTe BO3bMEM OJMH M3 IIABHBIX
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NIPUMEPOB 3TOM «OTYYKIEHHOCTH», CTPAHHYIO CLEHY M3
«Tpun ITukc: Orons, nau 3a MHOII», B Heil [opaon Koy u3
®BP (koToporo JIuHY ChIrpas caM) HHCTPYKTHpPYeT AreHTa
Jecmonza u ero maptHepa CaMa, HCIOAB3Ysl TPOTECKHYIO
¢urypy xeHIuHBI, KOTOpPYI0 caM oH umenyeT Jlwr Jlnn
(4be JIMIIO ITOKPBITO TE€ATPAIBHBIMU GeIHIaMH U KOTOpas
HOCHUT OYE€BHJHO MCKYCCTBEHHBIM PBLKHN IAPHUK M MYJb-
TANIHOE KPacHOE IUIaThe, K HEMY ITPUKpPEIUIeHa MCKYCCTBEH-
Hasl CHHSSL PO3a) BBUIOJHSET PAA rHNepTPo¢HPOBAHHBIX
TeaTpalbHbIX XecToB, koTopblie Jlecmona n CaM paciundg-
POBBIBAIOT. [leCTBUTENBHO 1M 3Ta CTPAaHHAS CIIEHA KOJIK-
Ha Ha CaMOM JeJie GBITh TPOYUTAHA KaK BBIPAKEHHE HECTIO-
cobrocTn Koyna o6maThcs JOKHBIM 06pa3oM (Takxke 3TO
BBIPAKAETCS B TOM, YTO OH HE€ CJBIIIUT W BbIHYXICH KpH"
4YaTh), HE IO3TOMY JI OH MOKET JOHECTU CBOE COODIEHNE,
JIAIID YMEHBIIMB )KEHCKOE TEJIO O MOJOOHBIX MYJIBTHILIN-
KallUOHHO ABYMEPHBIX MAPUOHETOYHBIX CMEHIHBIX JXKe€C-
ToB"? He ymyckaeT 11 Takoe mpoyTeHHe Ka(pKUAHCKHUE Ka-
YECTBA CIEHBI, B KOTOPOH JETEKTUBHI BOCIHPUHUMAIOT
CTOJIb CTPAHHYIO MHCTPYKLMIO KAK YTO-TO HOPMAJIbHOE, KaK
YaCThb UX IIOBCEJHEBHOIO OOLIEHNA?

ATOT NPUMEP JOJKEH MPOSICHUTD, YTO YPE3BBIYANHO
BAKHO CONPOTHUBJATBCA HCKYNIEHUIO CIIPOEKTUPOBATH

* Cm.: Nochimson M.P. The Passion of David Lynch. Austin: University of
Texas Press, 1997. P. 179.



90 | cnaBoit XMXKeEK

TBOp4YecTBO JIMHYA Ha CTaHJAPTHYIO I HOBBIX PEJIUIH-
O3HBIX ABMYKEHHN ONMNO3UIMIO MEMTY BHEIIHEH 00mecT-
BEHHOI1 XHM3HBIO C €€ MAGJIOHHBIMY MIPABIUIAMU M PACITIO-
JIOXEHHBIM IVTy0XKe IOACO3HATEIbHBIM IIOTOKOM JHEPTHHU
JKun3HHM, KOTOPOMY MBI OJKHBI HAYYHTBCS MMOANABATHCH,
IIOTOMY YTO, KaK TOJIBKO MbI OCTaBJIsSIEM IIPEJHAMEPEHHOE
caMoO06JIaflaHie U «OTIYCKAaeM CaMHX ceOsi», MbI MOXXEM
JOCTUTHYTh HCTUHHOH JAyXOBHOI 3PEJOCTH M BHYyTPEHHE-
ro CHOKOMCTBMA. STOT MOAXOJ AOCTHUIAET BBICIIEH TOUKH
B yTeHHMH JIMHYa Kak gyanucruyeckoro rHoctuka Hosoro
BPEMEHH, BCEJIEHHAsA KOTOPOTO ~ MoJI€ GUTBBI MEXTY JABY-
Ml BPaXAE€OHBIMU CKPBITBIMH JyXOBHBIMH CHUJIAMH — CH-
JIOH pa3pylINUTENIbHOM ThMBI (BOILIOMIEHHOH B 3JBIX IEp-
coHaxax Bpoxe bob6a u3 «Teun Ilukca») u npoTusocTos-
meii e CrI0i JyXOBHOTO CIIOKOMCTBUSA H OyaxkeHcTBa. Ta-
KO€ INPOYTEHUE OIPABIAHO, MOCKOJbKY OHO IIOJHOCTBIO
orpunaeT uutepnperauuio «llocce B HUKyAa» KaKk HOBYIO
BEpPCHIO apXHU-KOHCEPBATHBHOIO MPEAYNPEXAEHUA IIPO-
THUB CJIMIIKOM ITYGOKMX U3bICKAHUM JaIbllle TOFO, YTO HaM
SIBJICHO: HE UIUTE CIUIIKOM AAIEKO, HE NbITalTECh NPOM-
TH CKBO3b y>Kac, KOTOPBIi CKPBIBAETCA MO33JM XPYIIKOroO
HOPsiAKa, B KOTOPOM MBI KUBEM, TAK KaK Bbl 000XKETECh,
U 1leHa, KOTOPYIO BbI 3aIUIaTUTE, OyZeT HAMHOTO BbINIE,
yem BbI qymaete... (Kopoue rosops, aTa uHTepnperanms
ob6Hapyxusaet B «Illocce B HHKyza» cTapoe KOHCEPBATUB-
Hoe coobmeHue Monapra u3 «Tak mocTynaoT BCe KEHIIH-
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HbI»: Jia, JOBEPANTE JKEHIIUHAM, BEPbTE UM, TEM HE MEHEe
HE JIOMyCKaiTe CIMUIIKOM 60JbIIOro ucKymeHus. Ecin Bol
YCTYIIMTE HCKYMIEHHIO U ITOMZeTe 10 KOHIA, BbI OGHAPYXHU-
Te cebs, GErymmM o «1urocce B HUKyAa» 6€3 BO3MOXHOCTH
BepHyThcs). Ecim «u3Bpamarb» CTaHAApTHOE KJIXLIE O
TOM, Kak JIMHY PUCKyeT IPOHHMKATh B TEMHYIO CTOPOHY Jy-
1M, YTO COMOCTABJISIETCS C Pa3PyIINTEIbHBIM BUXPEM HP-
PalMOHANBHBIX CHJI, KOTOPBIE JKUBYT HMIXE CJIOSI HAIIMX
TIOBEPXHOCTHO OTPETyJHUPOBAHHBIX ITOBCEIHEBHBIX JKM3-
Helf, MOXHO CKa3aTh, YTO OH IIBITAETCA MPOJEMOHCTPHPO-
BaTb THOCTUYECKOE YTEHHE HOBBIX PEJHMTHO3HBIX ABHXKE-
Huli B 60J1€€ ONTHMMCTUYECKOM KIIOYE, YTO 3TOT BUXPb —
TE€M HE MEHEE HE OKOHYaTEJbHAasdA PEAIbHOCTb: IIOA HeEH
ecTh 06JacTh YHUCTOr0o, MHPHOrO, AYXOBHOro JKCTa3a M
bnaxxencrsa.

Bcesennas JIuH4a mo CyTu SBJSETCS BCEJIEHHOMH
«CMEIIHOT'O BO3BBIMIEHHOr'0»: K HAN60JIe€ CMEXOTBOPHBIM
MIaTETUYECKUM CclieHaM (IIOSIBJIEHUS] aHTeJIOB B KOHIlE
«TBun INuxkc: Orons, uau 3a MHOM» U «JIMKUX cepALEeM»,
MeuTa 0 MAIMHOBKaxX B «CHHeM GapxaTe») HYXHO OTHO-
CUTbCA cepbe3Ho. Kak 6b1 TO HU 6BLIO, MBI YK€ 3TO MO
YEPKHYJIH, HAJO TAKKE OTHOCUTBCS BCEPbE3 M K HEJIEIIO
TPOTECKHBIM 3JbIM TiepcoHaxaM (Ppank B «CuHeMm Hapxa-
Te», Mucrep Idanu B «Illocce B Hukyna», bapon Xapkon-
HeH B «/lloHe»). [laxke oTTankupaoomas durypa Tuna bob-
6u Ilepy B «/luKux cepAIeM» BbIpaXXaeT Ype3MePHYIO par-
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JINYECKYIO «CHJIy JKHU3HH» Jis 6e30roBOpo4yHoro Yrsep-
sxaenus JKusuu; kak ropoput Mumens luoH, xorga ToT
BECEJIO CTPEJSAET B c€0s, OH ITOJTHOCTHIO NIPEACTABISAET CO-
60M rUraHTCKUii QaNIoC, a €ro rojosBa — roJIoBKy ¢asuio-
ca®. TakuMm 06pa3oM, yUUTHIBas BCIO FTHOCTHYECKYIO JBOL-
CTBEHHOCTDb, OYEHBb JETKO Pa3jeIuTh MAaTEPHHCKO-BOC-
NIPUMMYHBBIA ACNIEKT JIMHYEBCKUX IePOeB MY»KCKOTO I10JIa
(MX «OTHyCKaHWUsA» ce0sf K II0ACO3HATENIbHOH MaTepHH-
CKOJ1/KEHCKOM 9HEPTHH) M UX CHIIbHOE arpeccuBHoe XKe-
nanue: [laynb Atpeiinec B «/l1oHe» pa3neneH HaxBoe B Of-
HO U TO K€ BpPeMs, TO €CTb €r0 IIPOTO-TOTAIUTAPHOE JIH-
JE€PCTBO BOMHA, KOTOPOE NPHUHYXAAET €ro OCHOBBIBATH
HOBYyI0 MIMnepuio, mopiepKUBaeTcs d3HEpPryueii, BbIKayaH-
HOI1 3 MACCUBHOTO «pa3pelleHNs yHTH», HO €ro TaKKe Be-
JeT U KOCMUYeCKas 3Heprus cmaica. YpeamepHoe «pan-

"' Cm.: Chion M. David Lynch. Paris: Cahiers du Cinema/Etoile, 1991.
P. 132. Kax npaBuibHo 3ameyaer HounMcoH, cymecTsyer Taxxe da-
JIMYECKOE U3MEPEHUE JIBYX NEPCOHAXENH ~ KapJuKa u ruranTta - B Kpac-
Hoi1 koMHaTe u3 « TBuH ITnkca»: 310 iIBe aHaMOpP(HO MCKAXKEHHBIE BEP-
CHH Ye/IOBEKA «HOPMaJIbHOrO pa3Mepa», OJHa ~ CJIMIIKOM KOpPOTKas, a
JIpyrasi — CIMILIKOM JUIMHHAs, KaK [eHHUC, 9PerupoBaHHbIi U He 3peru-
poBanHplil. X cTpaHHbII 1 HESACHBIN Pa3roBOp — Takke aHAMOP(HO
HCKaKEHHasA pedb, NMPEeACTAB/IAI0as 3BYKOBYIO BepcHio Kpacok «[lo-
caop» [onpGeitna. Cm.: Nochimson M.P. The Passion of David Lynch.

Austin: University of Texas Press, 1997. P. 122.
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JINYECKOe» HAaCHIHE M IACCMBHOE MOXYMHEHME Gosiee Bbl-
cokoii Imo6anbnoi Crjle cTporo KOppeaIupyioT APYF C ApY-
roM; 3TO — /{Ba aClI€KTa OJHOM M TOii ke mosuiuu. Brons
TEX K€ CaMbIX JIMHUM B IEPBOI ClieHe HAacWImis B «Jukmx
cepaueM», korga Caiiiop usdusaer g0 cmeptu agppoame-
PHKaHIA, HAHATOTO, YTOOBI TOT €TO YOUII, OH «IIO3BOJISET
cebe UATH» K CBOEMY THEBY, K €ro rpyooii SHepruu «OrHs,
HAYIIEro 32 HUM», U COBEPUIEHHO TOYHO, YTO HEJIb3s IIPO-
CTO BBICTYIIUTH IPOTUB 3TOTO CHJILHOTO «IIONCO3HATENb
HOro», [IO-TEreJIeBCKH CTPEMSAIIErocsa K J00py, HYXKHO yT-
BEpXKIaTh HX CIEKYJIATHUBHYI0 MIeHTH4YHOCTh. Heyxemn
OKOH4YATeJbHOE mocaanue JIMHYa COCTOUT B TOM, YTO, KaK
Hanpumep B «TeuH Iluxce», bo6 (310 kak TakoBOE) ABNIA-
€TCSI OMHOBPEMEHHO «JOGPBIM» OTIOM CEMEeHCTBa?..



I'masa b

KOHCEPBHMPOBAHHAA4
HEHABHUCTD

Hﬂoﬁ cnocob npeojojeTh HEMOHUMAaHME IPOYTE-
Hus «Illlocce B HUKYga» B JyXe HOBBIX PEIHTHO3-
HBIX JBHXKE€HUI — PACCMOTPETH MOSIBJIEHUE MHOXECT-
BeHHBbIX JuuHOcTel (Ppex m Ilut, Pene n dauc) Ha
¢poHe mpoTUBOCTOAIEH UM OTPAHMYEHHOCTH «IICUXO-
JIOTMYECKOr0o €JMHCTBa» WHJIWBHJA: I[POIIE TOBOPII,
[IOSIBJIEHAE MHOXECTBEHHBIX JUYHOCTEMN [IOKA3BIBAET,
YTO NPEACTABAATH CYOBEKT KaK IICHXOJOrMYECKOE
€IUHCTBO HEBEPHO. 3X€Ch MBI CTAJIKMBAEMCS C NPO6G-
JIeMOii «IICHXOJIOTMY€eCKH YyOeXUTENbHOIO» CTATyCca MC-
TOPHHM Kak (pOPMBI CONPOTHUBJIEHHS €€ INOJAPBIBHOH
CYIHOCTH: KOTAA JKaAyloTCA, YTO T€POM He ABAAIOTCA
«IICUXOJIOTUYECKH YOEAHUTENbHBIMH», CJIEeAyeT obpa-
THUTb BHUMaHHE Ha OTBETCTBEHHYIO 33 3TO HJEOJOrU-
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yecKyio nmeH3ypy®”. B aTtom cmbicie cygsba omepsr Mo-
napta «Tak mocTymaloT Bce XKEHIIHMHBI» C €€ «HeJe-
nbiM» (IS MICUXOJOTHYECKOM BIEYaTJUTENbHOCTH
XIX Beka) CcI0}KeTOM O JBYX MOJOABIX JXEHTJIbMEHAX,
MOABEPraloMX CBOMX HEBECT U3SANIHO MPUAYMAaHHOMY
HMCIBITAHUIO, TaPaJUIMaTUYHA: IABHbIE F€POU MHCIle-
HHUPYIOT OThE3] Ha BOCHHbIE MAaHEBPBHI, 4 3aTEM, Iepe-
OJIEBIIMCh B aJGAaHCKMX OQHIEPOB, BO3BPAIAIOTCH,

? [IpoG.aembl 1pe3uieHTa KianHTOHA, CBA3aHHbIE ¢ OOBUHEHHEM B CEKCY-
QIBHOM JIOMOTaTeNbCTBE, NMPEKPACHO AEMOHCTPHPYIOT KIacCOBYIO
MPEAB3ATOCTb TOTO, YTO BOCHPHHHMAETCS KaK «IICHXOJOTHYECKH yOe-
auTeabHoe». Ilepdomanc «60 MuryT> KoTann Yunam 6bL1 MPHUHAT Kak
«yGeINTeIbHBIi» TIOTOMY, YTO OHa BOCIIPMHHMAJIACh KAK )KEHIMHA Bbl-
cirero obuiecTsa, B To BpeMst kak IMayay JIKOHC COUIM HU3KOM H APAH-
HOM, 4TO OCHOBBIBAJIOCH Ha ee paboueM MPOHCXOXKACHUM (Mapajox-
CaJIbHO, 4TO IIPH IIOJITHOM H3ME€HEHHH CETrOJHAUNIHEro HAE0JJOrnIeCcKo-
ro NMpoCTpaHCTBa cTaTyc BbICHIETO 06HICCTBa CTaJl HAMHOTO Yalle IpH-
CyXKIaTbCs neBoin Jlﬂ6epaJleOI"‘[ IIO3MLKH, — HUYEro yAnuBUTEJIbHOrIO,
yTo mogepxanu IMayry JxoHc u ynpasiasum eil paBbie KPyru, B TO
BpeMs Kak Ynuin Obuia npenaHa nemokparam!). Crapasi TeaTpaibHast
TpaauLMs, B KOTOPOil «yOexAaloNnyie» ICUX0NIOrHYeCKUe KOHMIUKTBI
W MPU3HAHWS OCTABJIEHDbI NPEACTABHATE/ISAM BbICHIETO KJIacca, B TO Bpeé-
Msl Kak NpeACTABHUTENN HH3IIEro Kjiracca BbICTYNAIOT IS TOrO, 4TOGBI
oGecrneynTs MOMEHT KapHaBaJ1bHOI'O OTBJIEYEHUS (6bITOBbI€ IIyTKH K

T.JI.), )KMBa M XOPOLIO PaboTaeT...
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YTOObI COOJIa3HUTD CBOMX HEBECT — KAKABIH HEBECTY APY-
roro. JIpe 4epThl CIOKETA 3TOH Onepsl HEIPHEMIEMBI
JUlsi POMAHTHUYECKOTO BOCIPHUATHS: JEBYIIKN OBUIM TaK
OLIEJIOMJICHBI, YTO HYU OJHA U3 HUX HE y3HaJa B HHO-
CTpaHIe, FOPAYO0 COOIA3HABIIEM €€, JYYIIero Apyra CBo-
€ro XeHHXa; 1 NOAJHUHHAd J1I000Bb OblJIa BbI3BaHA B 00€-
UX IEBYIIKAX YMCTO MEXaHUYECKHM CIIOCO60M B TEUEHHE
He6GONMBIIOro NMpPOMEXyTKa BpeMeHM. 1 Toro urobsbl
cacTy GOKECTBEHHYIO My3bIKy MouapTa OT BJIHSIHUS
CTOJIb BYJIbFAPHOTO CI€HApHA (COIIaCHO KJIHIIE, YCTAHO-
BJEHHOMY beTxoBeHOM), mpHAyMBIBaeTCs pAJ CcTpaTe-
ruit: oT co3gmaHusa abCOMIOTHO HOBOro JUOPETTO K TOM
JK€ My3bIKE€ 10 M3MEHEHMA CoJep:KaHHA HappaTuBa (Ha-
NpuMep, B KOHIE€ OKA3bIBAETCA, YTO HEBE3y4YHe AEBYIIKH
BC€ 3TO BpeMs 3HaIH 06 abcypaHOM oGMaHe M IPOCTO
MPUTBOPSINCh OOMaHYTBIMM, YTOOBI KaK MOXKHO 60bIIIE
CMyTHTBb CBOUX XXEHHXOB B MOMEHT (pHHAIBHOI'O pa3o-
6nauenuns ). OZHUM K3 TAKUX HOBOBBEJCHUI, HabOxae-
MBIX M B pAJE HEJABHHUX ITOCTAHOBOK, SBJISIETCS BOCCO-
eJVMHEHNE ABYX Map INPH M3MEHEHUH MX COCTaBa — C II0-
MOI(bIO TAKOTO M3MEHEHMS CIIACAIOT ICHXOJOTHIO, T.€.
O6MaH IICHXOJIOTHYECKH ONpPaBAbIBaeTCS TeM (PaKTOM,
YTO J{BE [TAPhI HE MOAXOMAT APYT APYTy U3HAYAIBHO: IIOA-
CO3HATEJbHO OHH YK€ GBUIH BIIOGIEHBI «[UATOHAIBHO»,
U CMEXOTBOPHBIM MacKapaJ TakKuM 06pa3oM ITO3BOJSET
IPOSIBUTHCS MCTUHHBIM JIOOOBHBIM CBA3AM. CTpaHHbIH



HCKYCCTBO CMEIIHOTO BO3BbleHHoro | ©¢7

¢daHTOM aBTOMaTHYECKOrO, «MEXaHHYECKOro» BOCIIPO-
M3BOJICTBA HAIIMX IIyOOYAMIINX YYBCTB OKa3bIBAETCS YC-
MEIIHO 3aIUIICHHBIM.

JloKka3aTeIbCTBOM OT HPOTHUBHOIO OrPaHHMYE€HHOCTH
«IICUXOJIOTUYECKOTO» MOAXOJA fABJAETCS MOJHBIA NMpPOBa
HanpasieHHoON npoTus Ky-kiykc-kiaana meaoxpambl Kocra-
Iaspaca «M3mena», ucropuu o cekpetHom areute ®HP ([e-
6pa Yunrep), koTopasi Bmo6iasfeTcs B ¢epMepa U3 IITATa
bu6neiickoro nosica (Tom bepenmxkep), mogospesaemMoro B
y4aCcTHM B CEKPETHOM DPAacCHCTCKOM OpraHM3aliH, OTBETCT-
BEHHOH 3a rubesb psajga adppoaMepUKAHCKUX U GesbIX Hube-
panos. Kocra-TaBpac BeiGpast nyTh, IpOTHBOIMOIOKHBIH BbI-
6panHomy [sxoHom Janem B «IlocrexHem coGiasHeHHN»
(rme femme fatale aGCOMOTHO «ITO-IbABOJBCKU 371a», T.€. OT-
KPBITO TBOPUT 3710 K aGCONIOTHO 3THM HACIXKJAETCS); OH
OTYASHHO MBITAETCS «H36€XKaTh KIHIIE» IIOCPEACTBOM OTKa-
3a u3obpakaTh rpynmy Ky-rrykc-kaHa kax OpyTalbHBIX
KpacHoueux rojaosope3os. Bmecro atoro Kocra-Taspac mo-
Ka3pIBa€T MX MIUIBIMH JIOABMH, CIIOCOGHBIMM B YaCTHOM
JKM3HM Ha MCTHHHYIO JIOGOBb M COYYBCTBHE, M [IPOSBJISIO-
IMMH TTO/UIMHHYIO IPYNITOBYIO COJUAAPHOCTH (YTO IOKa3a-
HO B CII€HE BOKPYT GMBAaYHOrO KOCTPA); HUYETO yAUBUTEIb:
HOTO, YTO MEXJy reposiMu Yunrep u bepenmxepom Bo3Hu-
KaeT UCTUHHAsA JIIOGOBb, K KOHIIY (DIIbMA OHA JEHCTBUTE b
HO CTPaJiaeT, KOIZA OKA3bIBAECTCH BBIHY)KJICHA 3aCTPEJIHUTh
€ro. ITo AEHCTBHUE CTIELUANBHO IIPEACTABJICHO KaK Mpexa-
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TEJBCTBO: PEXMCCEP PAaCCYUTBIBACT Ha Hee, IpeJroaras,
YTO FEPOMHSI YHHTEp M3-3a CBOEH JMOGBH HE CMOYKET BBICTPE-
JIUTb. ATO OTPAXKEHHE «IUIOCKOTO, BYJbrapHOTO KIMIIE» OT-
HIOJIb HEe OOBSCHACT PAaCHUCTCKOE MoBeAeHue wieHoB Ky-xrykc-
KJIaHA KAK COOTBETCTBYIONIEE «IICMXOJIOMHMYECKH 3aBEPUIEHHO-
My 06pa3sy»; TEM HE MEHEE 3TO OTPAKEHHE OKA3bIBACTCSA HU-
yeM He JIyqlle, YeM HEITOCPEACTBEHHBI KADHUKATyPHbIi 06pa3
6e3MOJIBHBIX KpacHomeux rpomui. HemoHaTHO Kak, HO wre-
Hbl Ky-KuTyKc-KU1aHa MOTYT, C OHOM CTOPOHBI, ObITH ZAOCTATOY-
HO MWIBIMH U Pa/IyIIHBIMU JIOABMH, A C JPYTO¥ — IOOUTH Bpe-
M1 OT BPEMEHH OECKOHEYHO KECTOKO JIMHYEBATh HETPOB.
Eme 60see nposanbha nonsitka Cniunbepra npeacra-
BUTb B «Cncke Illunpinepa» 310 HanuaMa. B HekoTophix
ApPTXayCHBIX (PHJIbMAX, CHATBIX BEJIUKUMH €BPONEHCKUMHU
peXXHccepaMH, €CTh CLIEHBI, YIBTHMaTHBHO IPETEHLIUO3-
Hble, HanpuMep, B «3abpucku IToHHT» AHTOHHOHM 3TO
JIOXHWHA COBOKYIUIAIOIUXCA B ropsgded KPacHO-KEITOH
nbutk Jlonuae cMepTy nap. Takye cueHs! ABASIOTCS UIEO0-
JIOTHei B XyAlIeM ee nposiBjaeHuy. I XoTa MHOTHE KpUTH-
KM BOCXBAJISUIM ONMHCHIBAEMYIO HIDKE CI[€HY Kak Jyqmyio B
«Cnucke Ilunarepa», KOMMEPYECKOMY KHHO CKOpee
CBOMCTBEHHO IIPOTUBOCTOSIHME TaKOH IIPETEHITHO3HOCTH.
Cuena o6beauHseT Bee, yTo JokuBo B Crurbepre: BeTHKO-
JIETHBIA, BO3HArpaxaeHHplii Ockapom MmoHosnor Panbga
@aiinca, Korja KOMaHZMP KOHUEHTPAI[MOHHOIO Jareps
CTAJIKHBAETCS C KPAacUBOIl eBpPEHCKON JeBYIIKOMH, CBOEH
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IUIEHHUIEW. Mbl ciaymaeM JUIMHHBIA KBa3UTEATPaJbHbIA
MOHOJIOT, IIOKA KPACcHUBas JAEBYLIKA MOJYa CMOTPUT IEPEX
COOOMH, NOJIHOCTBIO OKaMEHEB OT CMEPTEJIBHOIO CTPaXa.
Iepos pasaupaeT cTpacTh: C OZHOH CTOPOHBI, JEBYIIKA
IIPUBJIEKAET €ro CEKCYaJIbHO, C APYrOd — OH HaXOJUT €€ He-
IIpuemMIeMoiil B KauecTBe 00beKTa MOOBH M3-3a €€ eBpeii-
CKMX KOPHel — 4McTas WUIIOCTpalHA JaKaHOBCKOM ¢op-
MyJIbl S-a, IPOTUBOCTOSHUS Pa3feIEHHOro cy6beKkTa o0be-
KTy-IpUYHHE ero kenanus. CueHa, Kak NpaBHJIO, OIMMChI-
BaeTCs Kak OMTBa MKy 0OGbIYHOM 3pOTHYECKOI yenosey-
HOCTBIO U PACUCTCKMMH NpeAy6exIeHUsIMU; B KOHILIE KOH-
1[OB PACHCTCKAasi HEHABUCTD NOGEKAAET, U OH U36aBAAETCS
oT gesymku. UTo ke JKMBO B 3TO# cueHe? Hanpsixen-
HOCTD CIIeHbI 6yATO 6bI 3aKII0YAETCA B PaAUKAIbHOM HECo-
M3MEPUMOCTH ABYX CyOBEKTUBHBIX TOUEK 3PEHUS: UTO J/Is
Hero Jierkuii GJIMPT ¢ ujaeeil KOPOTKOM CEKCyaabHOM CBs-
3U, 171 HEE — BOIIPOC XXU3HU U cMepTU. IMeHHO feBylika
BOCIIPHHUMAETCS HaMH KaK BOIUIOMIEHUE Y)KaCHOTO Y€eJIo-
BEYECKOrO CYIeCTBOBaHUSA, B TO BPEMS KaK My>KYHHa JaXKe
He obpalaeTcs K Hell IpsAMo, HO CKopee 06XOQUTCs C HeH,
KaK C NMPEJMETOM, MPEJIOrOM JUIsi FPOMKOrO MOHOJOTA.
JloxkHO B 3TO# ClieHEe ¥ TO, YTO OHA MPEACTABIAET (TICUXO0-
JIOTUYECKH) HEBO3MOKHYIO IMO3ULIHIO (POPMYJIHPOBKU CBO-
€ro COoAEpikKaHUd, T.€. JEMOHCTPUPYET PACKOJIOTOE OTHO-
IWEHHE HEMI[A K HAIlyTaHHOH €BPENCKOM JEBYIIKE KaK Heno-
cpedcmeennniil neuxonozueckuti onvim. ETMHCTBEHHBIM CITO-
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cO6OM CIIAUTD 3TOT PACKO. ObLIa GbI TOCTAHOBKA CLIEHBI
(xoHpoHTaLMHK ¢ eBpeficKoii JeBylIKOii) B cTiie Bpexra
C aKTEPOM, UTPAIOMIMM HALKMCTCKOrO HETOAss, HEITOCPe:
CTBEHHO obOpamamomumcs K myoauke: «§f, komangup kos-
LIEHTPALHOHHOTO JIarepsi, HaXO0Xy 3Ty JEBYHIKY CEKCyalb-
HO OY€Hb NPHUBJICKATEIBHOI; I MOTY JA€JaTh C MOUMMU 3a-
KJIIOYCHHBIMH BCE, YTO 5T XOUY; UTAK, I MOTY U3HACIJIOBATh
ee 6e3naxaszanHo. OZHAKO g HOCUTEIb PACHCTCKOM HA€O-
JIOTHH, KOTOPas TOBOPUT MHE, YTO €BPEM CJIHIIKOM rpss3-
Hbl€ M HHU3KHE, 4YTOOBI YyAENATh UM BHHMAHUE.
A He 3HAIO, KAaKOE PEUIEHUE IPUHATD...».

B «Cmucke Ilnnmiepa» Mbl UIMEEM JIEI0 C OLIMOKOM,
MOX0KEH Ha Te, KOTOpble COBEPIIAIOT MIIyIIHE KIY K
OGBACHEHHIO Y)KACOB HAIIU3MA B «IICHXOJIOTMYECKUX TIOPT-
petax» IuTnepa 1 Apyrux HAUMCTCKUX IaBapeil (wiu Te,
KTO aHATM3UPYIOT MATOJIOTUIO Pa3BUTHs JuyHOCTH CTanu-
Ha, 4TOOBI HAlITH KTI0Y K IOHHMAHUIO CTAIMHCKOTO T€PPO-
pa). B mannoM ciayyae XaHHa ApPeHAT IpaBa B yTBEpPKIe-
HUU MPO6GIEMaTUYHOTO TE3MCA O «GaHATBHOCTH 371a»; €CJIH
Mbl paccMoTpuM Azonbda JHXMaHa KakK IICHXOJIOTHYe-
CKUAH OGBEKT, JTMYHOCTb, MBI HE OOHAPY)KUM HHYEro: OH
6BLT IPOCTO-HAIIPOCTO GIOPOKPATOM, T.€. €TO «IICHXOJIOTH-
YECKMii TOPTPET» He OOBACHAET TOT YXKAC, KOTOPHII OH o~
poxjan. Ciexys: 3TOM JIOTUKe, AOCOIIOTHO JIOXKHBIHA MyTh —
UCCJEeJOBATh (PU3NYECKHUE TPABMBI U KOJICOAHUS KalIUTaHa
Jlareps Tak, Kak 3To gesnaet Cnundepr. 3neck Mbl BCTpeya-
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eMcs ¢ Ipo6IeMOIi CBA3M MEXTy CONMATBHOM ¥ MHAMBUIY-
IbHOW IATOJIOTUAMM B €€ IIOJTHOM IIPOABJIEHNUU.

B nepsyio ouepeap Ham ciieAyeT IPOBECTU YEPTY MEKAY
JaByms yposHsamu. CTamMHCcKas cHcTeMa JeiiCTBUTEIBHO pa-
6oTana KaKk MaIlMHA U3BPAIEHUH, HO U3 3TOro (paKTa HeBep-
HO 3aKJI0YaThb, YTO OTAE/JIbHbIE€ CTAIMHUCTBI GBUIM B Macce
CBOEH M3BpallleHLaMM; 3TO YTBEPXKAEHHE — JIHIIBb Oblnee
0603HaueHNE TOro, KaK ObLI CTPYKTYPHPOBAH CTAUIMHU3M B
Ka4€eCTBE IIOJUTHKO-ULE0N0ruueckoi cucremel. 1 oHo Hu-
Y€ro HaM He FOBOPHT O AyLIEBHOM CKJIaJI€ OTAEIBHBIX CTAIH-
HHUCTOB — OHU MOIVI ObITh U3BPALICHIIAMHU, UCTEPHUKAMH, ITa-
PaHOMKaMU, HEBPOTHUKAaMU U T.1. OJHAKO BIIOJHE 3aKOHHO
TaK MOXHO OXapaKkTEepPH30BaTh COLUANBHO-TUOULO3HYIO
3KOHOMUKY UJEOJIOFO-TIOJMTUYECKOM JOKTPUHBI CTATHMHUA3:
Ma (4TO He JaeT NnpaBa U300pakaTh OTAEIbHBIX CTAIUHU-
CTOB KaK U3BPalICHIIEB), B TO K€ CaMO€ BpeMs CJIeAyeT usbe-
raTh MPOTUBOIIOJIOKHOM KPaifHOCTH, 3aKII0Yalouelics B 1o-
CTy/IMPOBaHUU CYIECTBOBAHNS HAa yPOBHE COLITYMa HEKOETO
aBTOHOMHO B TpakToBke IMmIs Jlopkrefima cyiecTByole-
ro «00bexkTuBHOro Jlyxa», KOTOPBIN HE3aBHCHUM OT JeHCT-
BUI UHAMBHJIOB, HO B CBOIO OY€EPEAD ITOJTHOCTBIO MU PYKO-
BoauT. IlpenenpHas peabHOCTh — 9TO HE NPOIACTh MEXKIY
CyOBEKTUBHBIMU IIATOJIOTHUSAMM M [IATOJIOTHAMH «OObEKTHB-
HBbIMU», BIIMCAHHBIMH B [IOJHTHKO-UIE€0JIOTHYECKYIO CHCTE-
My KaK TaKOBYIO: [IPAMOE YTBEPXKAEHHE 3TOH MPOIAcTH He
OGBACHAET, II0YeMy «OOBEKTHBHAA» CUCTEMA, HE3aBUCUMAs
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OT CyO'bEKTHBHBIX AYIIE€BHBIX KOJIe6aHMI, BOCHPUHUMAETCS
CyOBbEKTaMHM Kak JaHHOCTb. Bcerna cieyeT mOMHUTB, 4TO
Pa3HULIA MEXAY «CyOBEKTUBHBIMU» ITATOJIOTUAMU U JTUOU-
JO3HOI 3KOHOMUKOM, CBOMCTBEHHO! «OOBEKTUBHOM» UIE0-
JIOTUYECKOUN cUCTeMe, B KOHEYHOM CYETE SIBJISIETCS YEM-TO
BPOXXAEHHBIM CYOBEKTY(-TaM): 3Ta COIMAIbHO-CUMBOJIMYE-
CKasl CHCTeMa «0OBbEKTUBHA» HACTOJBKO, HACKOJBKO CYyObeK-
ThI OTHOCSATCH K HEM KaK K OObEKTUBHOM.

K manHO#i 3arajke OTHOCHTCS JIAKAHOBCKOE ITOHSITHE
«6osbmoro Jlpyroro»: «6oipmoii Jpyroi» — 3T0 nsmepe-
HHUE HENCUXOJOTHYECKHX, COUMAIbHBIX, CUMBOJHUYECKUX
OTHOIIEHHUH, BOCIPHHUMAEMBIX CyOBEKTOM KaK JaHHOCTb,
WM, €CJIM TOBOPHUTb KOpOYe, U3MEpPEHUE CUMBOJMYECKHX
uHctHuTyToB. Hanpumep, Koraa cy6beKT BCTpPEYaeT CyAbIO,
OH 3HAET, KaK Pa3/InYUTh CYOBEKTHBHBIE YEPTHI CyAbH Kak
YeJI0BEKA U «OOBEKTHBHYIO» HHCTUTYIIMOHAIBHYIO BJACTb,
KOTOPOH 3TOT Y€JIOBEK HaJIEJIEH JI0 TEX MOP, IOKaA ABIAETCS
cyabeit. Ty NPOIacTh MOXHO PaCCMOTPETH, KOLAA sl TOBO-
PIO YTO-TO KaK YAaCTHOE JIMIIO U KOTZa 51 TOBOPIO YTO-TO KaK
HEKTO, HaJleJICHHBIH BiacThio MHCTUTYTOM, Kak ecii ObI ye-
pe3 MeHst rooput cam MHcTuTyT. B 3ToM orHOmenun Jla-
KaH He ABjseTcs nocyiegosareneM Jllopkreiima: oH BbICTY-
IaeT IPOTHUB JIOOOro 06E3TNIUBAHIA MHCTUTYTA, ITOCKOJIb-
KY XOPOIIO MOHUMAET, YTO MIHCTUTYT JIMIIb OKAa3bIBA€T NEP-
¢opmarusHbIii 3¢gexT Ha aeiicTBusa cydbekta, MHCTHTYT
CYILECTBYET TOJBKO TOIZA, KOIZa CyOBEKTHI BEPAT B HETO,
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WIM CKOpee XEHCTBYeT (B MX COLMAIBHOM B3aMMOJAEHCT-
BUH), Kak 6yaTO OHM B Hero BepsT. Ce[0BaTeIbHO, MBI MO-
K€M MMEThb IIOGaIbHYIO M3BPALICHHYIO MOIUTHKO-UIE0IIO-
TMYECKYIO CHCTEMY UM MHJIUBUIOB, KOTOpbIEe B TOH Mepe, B
KaKOM OHU IPUYACTHBI 3TOMH CHCTEME, JEMOHCTPUPYIOT UC-
TepUYeCKUe, TapaHOUJAIbHbIE U IPYTHE YEPTHI.

Pa3BuBas gaHHOE Cy>XA€HUE, MOXHO SICHO YBUAETH, 10
YeMy Te3uC O 6e3pa3Inumy HALWMCTCKUX gesTesneil (KoTo-
PPIM U ABUFaJIa HE NMATOJIOTMYECKAs HEHABUCTh, HO XJIa[HO-
KpOBHad, Ge3pa3inyHas, GIOPOKPAaTHYECKasl PE3Y/ILTaTHB-
HOCTB), COAEPXKAMMICA B MOHATUH «0aHAIBHOCTD 3J1a»
ApeHAT, HEMOJIOH: CTPAaCcTHAsg HEHABUCTh, KOTOPAas ICHXO-
JIOrH4ecKy GoJIbllle He MEPEXKMUBAETCS CYOBEKTOM, IIEPEXO-
JUT B (TN MaTepUaIN3yeTcs / BOIUIOIAETCS B) «OOBEKTHB-
HBIH» MX€0JOTMYECKUI1 anmapar, KOTOPbIi «<HEHaBUIUT» 32
cy6nekTa. [Ipeacrasnenue 06 «06bEKTHBAIMM> Y€TOBEYE-
CKOTO OIIbITa, CHUMAIOMIEE! ¢ CyObEeKTa OTBETCTBEHHOCTD 32
HeOoOXOJUMOCTh MEePEXHUBAaTh M NMPUHUMATh JUGHUXO3HYIO
¢opmy nxeosorny, KOTOPOL IPUAEPKUBAETCS CYOBEKT, He-
06X0aMMO JUIs TIOHMMaHMs TOro, Kak paboTaeT «TOTalu-
TapHasi» CHCTEMa — MbI IMEEM 3/[€Ch €10 C PEHOMEHOM, KO-
TOPBIi 10 aHAJIOMMH ¢ KOHCEPBHPOBaHHBIM CMEXOM, 6BLIO
Obl COGJIA3HUTENBHO Ha3BaTb KOHCEPBHPOBAHHOI HEHABU-
ctoio. Hanucrckuii fesrenp, MOCTyNalomui KaK X0JIO0AHbIH
610pOoKpaT, 6e3PaANTUUHBII K THXKEJIOMY [TOJIOKEHUIO CBOMX
JKEPTB, HE OTVIMYAETCS OT CyOBEKTA, OXPaHSAIOIIETO yCTaIoe
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6e3pasnnurie K KOMEIUH, KOTOPYIO CMOTPHT, [TOKa CaM Te-
JIEBM30P DM [IOMOIIY 3BYKa, HE [TOJCKAXKET €MY, Iie CJIEAy-
€T CMEATHCH (UM B MAPDKCUCTCKOM IIPOYTEHIH TOBAPHOTO
¢erummuama — 6ypicya, KOTOpHIH MOXeT cebe II03BOJIMTE B
JIAYHOM OTIBITE ObITh PAlIMOHAIbHBIM YTHIIMTAPHCTOM; -
THINM3M B HACTOSIIEM CJIyda€e IEPEHOCHTCA Ha caM ToBap)®.
Kimou K JlakaHOBCKOMY PEILIEHHUIO ITPOGIEMEI CBA3M MEXKIY
CyOBEKTUBHBIM JTUOHIO3HBIM ONBITOM M JIMOUZO3HOM 3KO-
HOMMKOI! BOILIOMIEH B OOBbEKTUBHOM CHMBOJIHYECKOM IIO-
pazxe, 60JbioM JIpyrom; pasphis MeX Iy TEM U JPYTHUM OpH-
I'MHaJIeH U KOHCTPYKTHUBEH: HET [E€PBOHAYAIBHOTO HETIO-
CPeJICTBEHHOTrO JIMYHOTO ONBITa, KOTOPHIH 3aTeM He MaTe-
PHAIH30BAJICA WIM He OGBEKTHMBUPOBWICA GBI B pabore
cuMBOJITYecKoro nopsaaka. CyGbeKkT caM MOsSIBJISETCS yTeM
3aMeleHus MTy6ovaiinero JMYHOTO OIMBITA MAaTepPUATU30-
BaHHBLIM CUMBOJIMYECKUM MOPSAKOM. TO OZHO U3 BO3MOXK-
HBIX NPOYTEHMH JIAKAHOBCKOTO ITOJIOKEHHUsA O CyOBEeKTe,
«[I€PEYEPKHYTOM CyOBEKTE»: CYOBEKTA OIYCTOMWAET TO, YTO
OH OTYYXJEH OT CBOEro (aHTa3sMHUYECKOro s Apa, KOTOPOe
MIEPEHOCUTCS B «MaTepPHATU3OBAHHOrO» Gosbinoro Jpyro-
ro. [To sToii npuunHe HeT U CyObeKTa 6€3 MUHIMAIBHO «Ma-

TCPHUATN3OBAHHOT0» CUMBOJINYECKOrO UHCTUTYTA.

“bBonee aeTaNbHbIH aHAIH3 3TOrO cMelleHus cM. B 3 mase: Zizek S. The

Plague of Fantasies. London: Verso, 1997.



IF'nasa 6

OTIIBI,
BCIOJIY OTIIBI

0pa3fo ZOCTOBEPHEE yxac XOJIOKOCTa MEPEJAET APY-

ras creHa u3 «Cnucka [lunanepa», Ta camas, B KOTO-
poii eBpelickMe XETH MbITAIOTCA CIOPATAThCA (B JyJaHax,
Jaxe B yOOPHBIX) OT HAllUCTCKUX I'OJIOBOPE3OB, yike OGhI-
CKHUBAOIUX fIoMa B reTTo. CrieHa cHATa B 6€33a60THOI Ma-
Hepe IOJ JIETKYIO OPKECTPOBYIO My3bIKY, XapaKTepPHYIO U1
cieH u3 GHIBMOB Yuibama Yaiiepa 06 naeatucTUYecKon
XU3HH MATIEHbKHX aMEPUKAaHCKUX ropojikoB. Takum o6pa-
30M, KOHTPACT MEXIY BUIUMOCTBIO JETCKOU UTPhI B IIPAT-
K{ ¥ HaJBUTAIOIMCA KOUIMAPOM CO3JaeT HEBLIHOCHUMOE
HampsDKeHHe CHeHbl. B aToMm HampaBieHMM cleayeT uc-
KaTb OTBET Ha BOIPOC: KaK IIOKA3bIBaTh XOJOKOCT B KIHE-
marorpade? «XKusnp npexpacua» Pobepro benunbu
npejjiaraeT YHUKaJIbHOE PElIeHHE: KOTJa HMTalbSHI@A-€B-
Pést apecTOBBIBAIOT U OTIIPABJISAIOT BMECTE C €I'0 CHIHOM B
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AymBUII, TOT 1A 3aIMUTHI peGEHKA OT MCUXOJOrNYECKOM
TpaBMbI H30MPAET OTYASHHYIO CTPATErHIO — MPEACTABUTD
BCE€ TIPOMCXOJSAIEE KaK COPEBHOBAHIE 10 CTPOroMy cJe-
JIOBAHUIO YCTAHOBJICHHBIM IIpaBIIaM (HalpUMep, €CTh
KAaK MOXXHO MEHbII€), — T€ K€, KTO 3apaboTaioT 6o0jbIIe
BCErO OYKOB, B KOHI[€ YBUJAT IPUOBITHE aMEPUKAHCKOTO
TaHka. (IToaTomy oTel| 1 mepeBOAUT Ha UTAIBSTHCKUI IIPU-
Ka3bl, BBIKDUKUBACMbIE FPYOBIMU HEMEI[KUMU OXPAaHHUKA-
MM, KaK MHCTPYKUIMH I Urpsl). Yygo aToro ¢mwibMa co-
CTOMT B TOM, UTO OTLY yAAETCA NOJAEPKUBATh BUAUMOCTD
WIPhI 10 KOHIIA: aXK€ KOTJa HEMELKUH COJIIAT BEAET €ro
Ha paccTpeJ (mepeJ caMbIM 0CBOGOXKIEHHEM JIarepsi COI03-
HBIMU BOHCKaMH), Iara IIOAMHUIHBAET CBIHY, CIIPATaBLIE-
MyCsl B UyJaHe HenoJaleKy, HAYMHaeT KOMUYECKU IIpeyBe-
JIMYE€HHO MIAraTh «TyCHHBIM LIArOM», KaK €CJIM Gbl urpai
BMECTE C COJIATOM.

BoaMosxHO, KIl0YeBas CIieHa (PHIbMa — 3TO MOMEHT,
KOIZIa MAIBYUK YCTAET OT UTPHI, CBA3AHHOM CO CTOJIb MHO-
UMM JIMIIEHUAMU (HEXBaTKa €bl, HEOOXOAMMOCTh Yaca-
MU MPATATHCS) ¥ KATYETCS OTILY, YTO XOYET YyeXaTh JOMOH.
Ore1; HEBO3MYTHMO CODIAMIAETCS, HO 3aTEM C MPHUTBOP-
HbIM 6€3pasIuYueM YIIOMHUHAET O TOM, KaK pajbl OyayT ux
CONEPHHUKM, Y3HAB, YTO OHH, OJHHU U3 JHJEPOB, C OOJIb-
IIMM ITIEPEBECOM B OYKAX HaJ OCTAJIbHBIMU, IOKHAAIOT CO-
PEBHOBaHME, — B O0IEM, OTEI] JIOBKO IIPEJCTABIISIET JKeJIa-
HUS APYTUX, U KOTZAQ, Y CAMOM JBEPH, OTEL] TOBOPUT ChIHY:
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«Xopomo, uzxem. f e 6yay xxgaTh T€6s 11eJbIH JeHb!», TOT
MEHsSIET pPelleHHEe U MPOCUT OTua ocTaThes. Pasymeercs,
HaIIPSHKEHHOCTh CHUTYalllTH CO3J[a€TCs TEM, YTO MBI, 3pHUTE-
JIY1, IIPEKPACHO IIOHHMMAEM, YTO IIPEIJI0KEHHE OTLA OTIIpa-
BUTBCS JOMOI — HEOCYIECTBUMAsA BO3MOXHOCTB, YHCTOE
IIPUTBOPCTBO: €CJU Obl OHU J€HCTBUTEJIBHO BBIIUIA 32
JABEPb, TO ChIHA, MPATABIIErOCs B 6apakax, HEMeJIEHHO
npenpoBoaIM Gbl B ra3oByio Kamepy. B atom neiicteun
00HapyKUBAaeTCs OCHOBHAA (PYHKLHMA OTLA-3alfMTHHKA:
IIPEAOCTABUB (HEOCYLIECTBUMYIO) BO3MOXKHOCTD 11 OIIHCaB
MeJAaHUs COINIEPHUKOB, CIAENATh TaK, YTOObI CYOBEKT-CHIH
CcBOGOAHO BEIGpAI HEM3OEIKHOE, HO YEPE3 CONEPHHUYECTBO
C BOCKpPEIIEHHBIMH B [TAMATH K€JaHUAMHU JAPYTUX.
Jlanekuit OT ByJIBrapHOCTH, 3TOT (PUJIBM B CBOEM Ca-
MOM KOMHYECKOM acCIIeKTe HaMHOro 0oJiee MOAXOAUT VIS
TeMbl XOJIOKOCTa, Y€M IICEBJOCEPbE3HBbIE NONBITKU a-la
«Crucok unpnepa», MOCKOJIBKY MPOSCHSET, YTO TaK Ha-
3bIBAEMOE Y€JIOBEUECKOE JOCTOMHCTBO OMMPAETCSI Ha OCT-
PYI0 HEOO6XOUMOCTD IOJACPKMBATh MUHIMYM 3alllUTHOM
BHJIVIMOCTH: Pa3Be HE BCE OTI[BbI AEJAIOT I HaC HEYTO TIO-
XO0JKee, TOJIbKO B MEHEE JPAaMaTHYECKUX 06CTOATENbCTBAX?
Taxoxe He cinexyeT 3a6BIBaTh, YTO OTEL3AIMUTHUK beHunbU
yCHEIIHO peatusyeT paboTy MO CMMBOJIMYECKOH KacTpa-
LIMU: OH OT/JEJISIET CbIHA OT MAaTEPH, CTABS ETO MEPEJ JUaie-
KTUYEeCKOl maeHTudUKanue ¢ XKeJaHusIMu JApyrux (pas-
HBIX C HAIM CaMHMM) U TAKUM OGPa3oM IIPUyJa€eT ChIHA K XKe-
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CTOKOH pEaJbHOCTH KU3HU BHE ceMbl. PaHTasMudeckuit
IUT — UMb JOGPast BBIAYMKA, IO3BOJISIONIAS ChIHY [IpHMe-
puThCA ¢ rpy6oii peanbHOcTbIO. OTeny HE 3amumaer ceina
OT ’KECTOKOM JEHCTBUTENLHOCTH KOHIyIareps, HO CO3/aeT
CHMBOJHMYECKYIO (PUKIUIO, KOTOpas JAEJaeT 3Ty pealb-
HoCcTb BbiHOcuMol. He B 3TOM J11 cocToUT OCHOBHAs (hyHK-
uus otua? Ecau Mbl «CTaHOBUMCS B3POCJIBIMH» B TOT MO-
MEHT, KOT/Z[a HaM GOJIbIlle He HY)KHA BUJUMOCTB 3aIUTHI, TO-
raa mpl HUKOIIA He cTaHOBMMCSH «B3POCJABIMM» HA Ca-
MOM Je€JI€, MTOCKOJIbKY IPOCTO MIEPEMEMAEM NAHIUPh 3a-
IMUTHOH BUAMMOCTHU Ha JpPYroi, 6oj1ee aGCcTpakTHBIH ypo-
B€Hb. B Halle BpeMs, ofep:kuMoe pa306IaueHUsAMH JOK-
HBIX BUJMMOCTeE (OT TPaAMUIMOHHOMH J€BalKol KPUTHKU
HI€0JIOTHYECKOTO JILieMepus OypxKya3HOH MOpaH U BJa-
CTH IO aMEPUKAHCKOTO TEJEBUJEHHSA, F€ JIOAU B TOK-IIOY
ny6JIMYHO PACKPBIBAIOT CBOU INIybowaiiliMe CEKpPeThl U
(daHTa3uM) TPOTraTEIbHO BUAETH MOJOGHYIO JEMOHCTpa-
UIo 1ene6HOoM CHIbl BUAUMOCTU. EXHCTBEHHBIM NpPO6-
JIEMHBIM MOMEHTOM 37I€Ch OKa3bIBa€TCS ALIErOPHYECKOe
POZACTBO MeXJy HappaTHBOM (pHIbMa U CIIOCOOOM, KaKUM
caM (pMIIBM OTHOCHUTCS K 3PUTENIO: He TocTynaeT au benu-
HbU, peskuccep (PWIbMa, IO OTHOMIEHUIO K 3PUTEIAM TOY-
HO TakK e, Kak oTel| u3 ¢pwibma beHUHBY K CBOEMy CBIHY,
PaZi KOTOPOIro OH U CO3AAJI MTAHIMPB BBIMBIC/IA JISI CMAT-
YeHUs TPABMUPYIOLEH PEeATbHOCTU KOHLIEHTPALMOHHOIO
narepsa? MHpIMu csioBamu, He cTaBUT i beHuHbH 3puTe-
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JIeii B MOJNIOKEHUE [ETEH, KOTOPbIX HYXHO 3allUTUTh OT
ykaca X0JIOKOCTa C IIOMOIIBIO «CyMacOpOAHOM» CEHTUMEH-
TaJIBHOW U 3a0aBHOM BBIAYMKU 06 OTIIE, CIIACAIOLIETO CBO-
€ro ChbIHa, — BbIMBICJ/IA, C/IEJABIIEr0 UCTOPUYECKYIO Peab-
HOCTB XOJIOKOCTA B KAKOW-TO CTENIEHU 6oJiee TEPHUMOA?
ITo cyTu, praem benunby cireiyeT npoTUBONOCTABUTD
JAPYroMy HEJ]aBHO BbIIEAIIEMY (DUIBMY, TIPEACTABIISIOIIEMY
¢urypy oTuia B Buie MOHCTPYO3HOTO PacTIUTEsA CBOUX Je-
Teii. Peus uger o «TopxkectBe» Tomaca Buntep6epra ([a-
Hus, 1998). B atom duibme oxep:xkumblii nopHorpaguye-
CKHMH XKEJaHHSIMHU OTell, JaleK OT TOr0, YTOObI 3aIUTHTD
JETEil OT TpaBMbl, IOCKOJBKY CaM ABJIAETCA NPUYUHON
3TOi TpaBMbl. B ozHOM Cilyyae oTell mMpUHUMaET Ha cebd
MIOYTH MaTePHUHCKYIO poJib 3aUTHUKA. ONHpasch Ha YuC-
TYIO BUAUMOCTbD, OH CIUIETAET 3AIUTHYIO AyTHHKY BbIMBIC-
Jla ISl CBOETO CBhIHA, 3TAKYIO Pa3HOBUIHOCTS ersatz-placebo™.
B npyrom ciryuae - oTen, CylmHOCTb KOTOPOro — PearbHocThb
HEOrPaHMYEHHOro HACWIMA: NMOCKe pa3obiaueHus OKpy-
JKABIIUX €ro 3aUTHBIX (PUKIUI MBI BUIUM €F0 TaKuM, Ka-
KO OH ecTh, rpyboro jouisseur”’. ®unbpm «TopxecTBo>» Gec-
NoJ06EH CBOMM OIMMCAHUEM TOYHOTO CTATyCa FOCIOACTBA: B
Havaje (ruIbMa OTEL] XKATYETCS Ha HEYBAXEHUE ITOCJIE TOTO,
KaK €ro NPEphIBAIOT HA CEPEJHHE IPA3HON ITYTKU, KOTOPYIO

! Cypporar-nycrsika. — [Ipum. nep.
*» )Kynp, uckarenp HacaaxaeHuH (@p.). — ITpum. nep.
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OH pacCKas3biBai CbiHy. Bimke K KoH1y ¢IUIbMa CUTyaus
MIPOSICHAETCA, U BULAUMOCTD (BEXIMBOIO 06EAEHHOIO PUTY-
a1a) pyIuTCs: X04b MYGIUYHO YUTAET [IPEACMEPTHOE UCh-
MO CECTPbI, HU3HACHJIOBAHHOM OTIIOM, ITOCJIE Y€ro OTEI] IIPOo-
cuT GoKay BUHA JUis cebs U JoYepH, 4TOObI IIPOU3HECTH
TOCT B 4ECTh €€ BbICTYILICHUS], ¥ 3aTE€M, ITOKA HUKTO HE J(BU-
raeTcs, HAaYMHAeT KPHUYaTh M )KAIOBAThCA HAa HEJOCTATOK
ysaxenus. ITO - yBaxeHue B €ro YMCTOM BUJIE: YBAXKEHHE
¢urypel rocrnoguHa, Jaxke KOrja oHa He JOCTOHHA yBaXKe-
HUS YU TIPOCTO HenpucToliHa. Jpyroit BaxHbIi Ypok (uuib-
Ma COCTOMT B TOM, KaK TPYAHO AEHCTBUTENBHO Pa3pyLIUTh
pUTYyal, KOTOPBIH NMOAAEPKUBAET BUAMMOCTD: JAXKE MOCIE
pa3o6iauyeHus PECTYIIEHUH OTIia, COBEPIIEHHBIX UM To-
Jbl Hazaj, oGeNeHHBI pUTyan «xopommux maHep» ITPO-
JOJDKAET CYHIECTBOBATD - nponomkaeT cyiiecTso-
BaTh He PeanrbHOCTL TpaBMbI, KOTOpas BO3BPAllAETCHd U
IIPOTUBOCTOMT CUMBOIU3AIIH, HO CAM CUMBOJIMYECKHH pU-
Tyan. lHpIME c1oBaMu, KoHel (pHIbMa MOT Gbl ObITH CJ1€y-
Io1uM: cobpapiieecss 06MECTBO NMPUHANO ObI OTYASTHHOE
(XOTs1 ¥ CIOKOMHO NPOU3HECEHHOE) OOBMHEHME CbIHA B
TOM, YTO €r0 CAMOTO U €O CECTPY M3HACHIOBAT UX OTell,
KaK OOBIYHBII TOCT Ha IPa3JHHKE, KAK IPUTBOPCTBO, KAK
TO, Y€ro He OBLIO Ha CaMOM JeJie, — U IPOJOJDKIWIO Obl
Ipa3JgHOBAHUE.

Opnnako 3ToT uIBM IOPOXKAAET psj npobiaem. 3xech
KpaliHe BaXXHO U30exXaTh JOBYIIKH PACCMOTPEHHS YIIOMH-
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HaeMbIX JBYX KapTHH KaK JBYX IIPOTHBOIIOJOKHBIX IIOJIO-
coB (OoTel-3amUTHUK BeHuHbU U oTel-pacTaIuTeNb Bun-
Tepbepra), pacnpeseisiolUxcs MO OCH BOOOpaxeHHe
NIPOTHUB PEATLHOTO, T.€. yucToe Boobpaxkaemoe (B suiie oT-
Ia-3allUTHUKA) TpoTus PeanbHoro rpyboro pactiurens, —
0OCh,KOTOpPas CTAHOBUTCS OYEBUJHOII IIOCJIE TOTO, KaK ObI-
Jla pa3opBaHa JIOXKHAsi BUAMMOCTh. «TopxecTBO» MHOroe
TOBOPUT O TOM, KaK CETOJHA C [TIOMOIIbIO CHHAPOMA JIOXK-
HOI IaMsATH IIPOPBIBAETCS B CO3HAHME IPU3PAYHbIH 06pas
dpeiincrckoro [IpaoTia, CEKCYyaTbHO BJIAJCIOMIErO KaXK-
AbIM BOKDYT HETO, HO elle GoJbile 3TOT PuiibM roBOpHT 06
HCKYCCTBEHHOCTH, mnpucymeii emy. Ilpocroii pasymHbIi
B3IIA/ Ha «TOP)KECTBO» FOBOPUT O KAKOH-TO HENPaBUJIbHO-
CTU ¥ NOJNEJBLHOCTH Bceill 3ToH mceBaodpelaucTcKoi
€PYHABI O «IeMUCTU(UKAIHN GYPHKya3HOTO OTEYECKOTO aB-
TOPUTETA», PACKPBITHUM €€ HEIPUCTOMHOM, CKPBITOH OT
IJIa3 MOCTOPOHHUX OGJIACTU: CETOJHSA OAOOHBIE «IEMUCTH-
¢dbukanuu» eme 3Byyat, XOTs U PanbIMBO, BCe GOJbIIE U
60bie PYHKIUOHUPYS KaK IIOCTMOAEPHHUCTCKUIT MacTHII
moJ| «CTapoe j1obpoe BpeMs», Korxa ObUIO €lle BO3MOXKHO
MO-HACTOSIEMY HCIIBITaTh MOJOOHBIE «TpaBMbl». [Touemy?
3xech MbI HE CTaBUM Ccebe IebI0 pa306paThCA B IPOTHBO-
CTOAHUU MEX]y BooOpakeHHeM (OTEL-3alMTHUK) U Ipy-
60l peaJbHOCTHIO (XECTOKUI PACTIUTENb), KOTOPOE CTa-
HOBUTCS OYEBUJHBIM, KOIJIa MBI ,Z[CMP[CT[/ICI.)V[LIHP)JCM 3Ty

BUAUMOCTh. HampoTuB, KOIIMapHBIM CeKpPeT »KE€CTOKOro
A
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OTIa NPSAYETCA IO MaCKO MPUJIWYHI, KOTOPAas caMa sIB-
sgeTcst PaHTa3MUYECKOW KOHCTPYKIUEiL.

Hepapuuii Tynuk ¢ «O61omkamu» bunbsavunaa Buis-
KOMMPCKOTO TOBOPUT TO K€: BOCIIOMUHAHUSI ABTOPA, KO-
TOpBIl B BO3pacTe TpPeX-deThIpex JIeT ObLI 3aKIIOYEH B
MaiinaHek, KaXAbIM BOCIIPUHHUMAIOTCSA KaK ayTEeHTUYHBIE,
HO B UTOr€ OHM OKa3bIBAIOTCS JIUTEPATYPHOM (UKIMEI,
co3naHHo# aBTopoM. IToMHMMO CTaHAAPTHBIX BOIPOCOB O
JUTEPATYPHBIX MAHUIYJIAIMAX, Pa3B€ Mbl KAKMM-TO 00pa-
30M GoJiee 03a60YEHBI TEM, YTO NOJOOHBIE «(PUKIUU> pac-
KPbIBAIOT (paHTA3MUUYECKHE MOKPOBBl U HaCIAXKICHHUS,
CNIOCOGHBIE MPOSBUTH ceOs Jaske IPH caMbIX OOJE3HEH-
HBIX BHEIIHUX YCJIOBUAX? 3arafka B CJIeyOIeM: OOBIYHO
Hamu (aHTa3uy BHICTYNAIOT KAK IUT, JODKHBIEN OrPaguTh
HaCc OT HEMEPEHOCUMOW TpaBMbl; 3JI€Ch, OJHAKO, 3TOT
KpaliHMI TPaBMUPYIOUMH OIBIT, TO €CTh XOJOKOCT, NPEJ-
CTaBJISIETCA KaK IMUT — HO OT uero? Ilogo6Hble dymoBuIL-
HBI€ BUJEHHS «IIPOPBIBAIOTCA B PeansHOCTH» MOTEpEB-
el Kpax CUMBOJMYECKOW BJIACTU: U3 yIaJKa BJACTHU OT-
112, OTIIA KaK BOIUIOIEHMS CUMBOJIHMYECKOro 3aKOHa, I10s-
BJSAETCH HACJAKIAIOMUNICA HACHJIMEM OTEL CHUHApPOMaA
JIOKHBIX BOCIIOMHMHaHMI. O6pa3 oTLa-HacKU/IbHUKA, Jaie-
KU OT TOro, YyT06bl ObITh PEalbHOCTBIO MOA IOKPOBOM
pecniektabeapHOH BUIUMOCTH, TPEACTaBAAeT coboi A0-
BOJIbHO (DaHTACTHUYECKOE [TIOPOXKJIEHNE, TOT XKe 3aMMTHBIH
IHUT — HO OTIAITh-TaKu OT uero? Paszee oTen-pacminrens, mo-
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SIBUBLIMICS M3 CHHAPOMA JIOXKHOM MTaMATH, HECMOTPS Ha
yKacalouyie YE€PThI, HE OCHOBHOI rapaHT TOr0, YTO IAE-TO
CYLIECTBYET MOJHOE, HUYEM HE OrPAaHMUYEHHOE HaCJIaxe-
Hue? M uTo ecm HacTosmUi KOIIMAP — 3TO HEAOCTATOK
HaCIaXAeHUs?

O6mee nnsa asyx otios (benunbu u Bunten6epra) 3a-
KJIIOYaeTCsl B MPHUOCTAHOBJIEHUN UMHU AeHCTBUSA CHMBOJIH-
yeckoro 3akoHa/3ampeTa, T.€. IPOfABJEHHE OTIOBCTBA,
¢yHKIMA KOTOPOrO B TOM, UTOOBI BBECTH peGEHKA BO BCE-
JIEHHYIO COLIMAJIBHOI peaJbHOCTH CO BCEMH €€ XKECTKHMHU
TpeGOBaHUAMY, [I€PEN KOTOPbIMH peGEHOK IPEACTAeT JIH-
IIeHHBIM MATEPUHCKO 3aIUTHI: oTel BeHuHbu npeara-
€T BOOGpaskaeMblil IUT IIPOTUB TPABMHPYIOLIErO CTOJK-
HOBEHHUA C COLMAIBHON PEAIbHOCTHIO, B TO XK€ BpeMs U
oTel-pacTauTeNb BuHTepbepra, moab3yomuiicsa J0CTy-
IIOM K ITOJITHOMY HACJIXKAECHUIO, SIBJISETCA OTLIOM, HaXOJsl-
IMMCs 32 IpejeaMyd OrpaHUYEHUI (CHMBOJIMYECKOroO)
3akoHa. YKazaHHBI€ TUIIbI OTIIOB COOTBETCTBYIOT JIAKAHOB-
cxoit onmosunyu Boobpaxaemoro u Peanbsnoro: Oren be-
HUHBY — 3alUTHHUK BOOOpakaeMoii 6e30macHOCTH, U Ha-
npoTtus oren, Buatenbepra — onpezenenue xectoxoii Pe-
ATBHOCTH C HE3aKOHHBIM HacuwiueMm. B 3Toii onmo3uruu
OTCYTCTBYET OTEL, KAK HOCUTEIb CUMBOJMYECKOM BJIACTH,
Kak HocuTeap MmMenn-OTua, 3anpemaomero, «KacTpUpy-
IOIEro» OpraHa, ClIOCOGHOr0 YIOJIHOMOYHUTE CYObeKTa Ha
BXOXJE€HHE B CUMBOJHMYECKUH MOPAJOK U TEM CaMbIM B
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Mmup xenaaua. O6a otna, BOo6paskaeMblii U peaIbHbIM, OC-
TAIOTCsl IOCJIE€ ORHAXKJbI CIYyYUBIIErocs pacIaja oTede-
CKOW CUMBOJIMUECKOM BJIACTH.

YTO NpPOUCXOJUT C MPOSABJIECHUAMHU CUMBOJIMYECKOTrO
TOPAZKA, KOTJa CUMBOJUYECKUE 3akoH TepseT 3pdex-
TUBHOCTH U OoJiee He (PyHKIIMOHHUPYET TAK, KaK Haxo? Mbl
ITOJIy4aeM CTPaHHBIX, JHIIEHHbIX PEAILHOCTH («Jepeanu-
3UPOBAHHBIX»), HWJIHA TOYHEE JUIIEHHBIX IICHXOJOTHH
(«ZerCHX0JOTU3NPOBAaHHbIX») CYOBEKTOB, IOXOMXKHX Ha
MapHOHETOK-POOOTOB, MOXUUHAIOIMNXCA CTPAHHOMY, CJIe-
[IOMY MEXaHH3My, YEM-TO HAIIOMMHAIOIEMY CbEMKH MEKCH-
KaHCKHX CEpHAJIOB: U3-3a KpaliHe IJIOTHOro rpaduka (ka-
SKABIA J€HBb CTYAUSA TOJKHA IPOU3BOJAUTD MOJy4acCOBYIO Ce-
PHIO) y aKTE€POB HET BPEMEHH Ha pa3yyuBaHUE CBOEH po-
JIM, MO3TOMY OHM HPAYYT B yX€ KPOLUIE€YHbIH IPUEMHUK, U
Y€JIOBEK B KaOMHKE 32 CLICHOH YUTaeT UM, YTO HYXXHO Je-
J1aTh (4TO HYXHO CKa3aTh, KAKO€ JEICTBHE BBITOJIHUTD).
CrieniManbHas IOATOTOBKA aKTEPOB IIO3BOJISIET UM BOILIO-
maTh MHCTPYKUUU HEMEIJIEHHO, 6e3 Kakmx-1bo 3ajep-
XKEK.



IF'nasa 7

KOHEII
IICUXOJOTHUU

aMbIH 3HAYMTEJIbHbIN [IAPAJOKC, KOTOPbII HaM CJIeLyeT

YYMTBIBATD, 3AKII0YAETCA B CJIEAYIOLMIEM: [IOJAB/IAIOIIAsA
«IICHXOJIOTU3alMsl» COBPEMEHHOH OOGINECTBEHHOH MXKHM3HU
(HabmoxaeTcsd LEeNbld MOTOK PYKOBOACTB IO IICHIXOJIOTHU
IIOJIHOLIEHHBIX OTHomeHunH, HaunHasa ¢ Jleiina Kapaern u
sakanumuBas /Lxonom Ipeem; u Bce 3TH aBTOPBI IBITAIOTCA
yO€aUTDb HAC, YTO MYThb K CYACTBIO HY’>KHO HCKATh BHYTPH HaC
CaMHX, B HallleM IICMXOJIOTMYECKOM B3POCIEHMH U CaMOIT03-
HAHWUY; TIOMYJIAPHBIMU CTAIM ITyGIMYHbIE IPU3HAHMS B CTH-
se Onpsl YuH(PY; HOMUTUKM Pajy ONPaBJAHUS CBOUX IO-
JIUTHYECKUX PeIIeHUil BBIHOCAT Ha CyA OOIIeCTBEHHOCTHU
COGCTBEHHBIE IMYHbIE TPABMBI M1 6ECITOKOMCTBA) — 3TO JIMIIb
MacKa, BHEIIHUI BUJ COBEPUIEHHO IPOTUBOINOJIOXKHOTO, —
YBEJIMYHMBAIOMIErocs U3MEIbYEHUSA JOKHOTO «IICHXOJIOrH-
YECKOro» U3MEPEHHS ayTEHTUYHOrO JIMYHOrO OITbITA.
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«Jlroxu», ¢ KOTOPBIMU MbI CTAJIKMBACMCSI, BCE dalle
FOBOPAT KaK KyKJIbl, IIOBTOPSAIOLIME 3apaHee 3ay4yeHHbIE
¢paspl. BcioMEMTE DPONOBESHUKOB HOBBIX PEIUrHO3-
HBIX J[BIDKEHMI1, KOTOPbIE NPU3bIBAIN HAC 3aHOBO obpec-
TH Hally HCTHHHYIO CyTh — BCIOMMHAETCS IIPEKAE BCETO HE
UX CTW/Ib BEJEHUS MPOIOBEAHU, a UX pob6oTOO6pa3HOE 110~
BTOPEHHE 3ayYeHHBIX (ppa3, YTO IPOTUBOPEUYUT CAMOH I1e-
JIM MIX TIPOTIOBEAEH. DTUM OOBACHAETCA B 11€JIOM HETATUB-
HO€ BIIEYaTJIEHHE, KOTOPOE MPOU3BO/MIN IIPOIOBEXHUKH
HOBBIX PEJIMTHO3HBIX JBH)KEHUH Ha caymarenei. [locaex-
HHUM Ka3aJIoCh, YTO IIOJ OTKPBITOH U 00POi BHENIHOCTBIO
NPONOBEAHUKOB TAMJIHCh KaKHe-TO YPE3BLIYAKHO YiKac-
HbI€ CTOPOHBI.

Eme oauH acmekT TOro e mpouecca — pasMbiTas JH-
HUS pa3JieIeHUsl YaCTHOrO M IMy6JIMYHOrO B MOJUTHYE-
cxoM muckypce. Koraa B anpene 1999 roga munuctp o6o-
pouns! Iepmanuu Pyronbg Ilaprnusr nonmeiTancsa o6ocHO-
BaThb GomGapauposku IOrocmasum camoneramu HATO,
OH HE IPEACTABUJI CBOIO MTO3MIUIO KAaK ICHOE U 3/paBoe
pellleHre, BMECTO 3TOTO IPEATIOUTS MyOJIUYHO MOAETUTD
Cs1 BHYTPEHHUMU ITI€PE)XXKUBAHUSMH, OTKPBITO BbICKA3aB CO-
MHEHHSI M1 MOP&IbHbIE JUJIEMMbl OTHOCUTEIBHO IPUHSHA-
THSI 3TOTO HempocToro pemenus. Ecnu ata TenpeHuus
IIPOJAOJKUTCS, TO y HAC 6OJIBIIE HE OCTAHETCS MOJUTHUKOB,
KOTOpBbIE, B COOTBETCTBUU C JABHO YCTAHOBUBIIMMMUCS

[IPABMJIAMH, TOBOPAT Ha My6IUKE XOJIOHBIM, GE3TUIHBIM
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1 opUIATbHBIM f3bIKOM. BMecTo aTOro nmonmutuku Gyayt
JEJIUTHCS C OOIIECTBEHHOCTHIO CBOMMY BHYTPEHHVMM II€-
PEXUBAHUSIMU U COMHEHUAMH, ITyOJUYHO JOKa3bIBasi COO-
CTBEHHYIO «OTKPOBEHHOCTH», M 31€ech HAaUMHAIOTCA 3araj-
ku. Kazanocp Gbl, €CTECTBEHHO 0XKUAATD, UTO MyOJMYHBIE
«OTKPOBEHMSA» O JIMYHBIX IUJIEMMaXx GyAyT BBICTYIIATh B Ka-
4YecTBe KOHTPMEphl MPOTHB IMHHU3Ma BiacTeil. Pa3se
HEJb3S Ha3BaTh CaMbIM IOCAEIHUM LIMHUKOM ITOJUTHKA,
KOTOpbIH Ha my6/HMKe rOBOPHUT o0e3jH4YeHHbIM, madoc-
HBbIM U BBICOKUM $13bIKOM, a B YaCTHBIX 6eceax fepuuTcs
Ha pPacCTOSHMM OT CBOMX NyOJIMYHBIX 3afBJIE€HMIM, IIpe-
KpacHO OCO3HaBas 4YeTKHE NparMaTH4Yeckue coobpaxe-
HUS, KOTOPBIE JIEXKAT 33 €ro MyOJUYHOI MPUBEPKEHHO-
CTBbIO BBICOKMM mnpuHiunmaMm? OpHaxo npu 6osee npu-
CTaJIBHOM B3[JIsALE BCKOPE OKA3bIBAETCSA, YTO «MCKPEHHEE»
BbIPAJKEHUE BHYTPEHHETO O6ECIIOKOMCTBA — 3TO U €CTh BbI-
cmast popmMa caMOTo 6ECCTHIAHOTO IMHU3MA.

beanuunas, «61aropoaHas» ny6am4yHas pedb paccyu-
TaHA Ha 3aII0JIHEHUE IPONACTU MEXAY OGINEeCTBEHHBIM 1
JUYHBIM. MBI IPEKPACHO TOHMMAEM, YTO KOIAA IIOJIUTHK
TOBOPUT C HaMi O(UIUAIBHBIM TOHOM, OH TOBOPHUT OT
vmeny MHcTUTYTA, 3 HE OT MIMEHU OTAEJIBHOIO YEJOBEKA
(T.e. MHCTUTYT rOBOPUT 4Yepe3 HETO), U, CJIELOBATENBHO,
HHUKTO HE OXMWJAET, YTO OH OyAeT «HMCKPEHHUM» — BEIb
CMBICJI €TO BBICTYIUIEHUS 3aKJII0YAETCA COBCEM HE B 3TOM
(TOYHO TakK e, KaK HUKTO HE OJKHUAAET «MCKPEHHOCTH» OT



118 | cnasoit xuxex

CyABH, BHIHOCSIIETO IPUTOBOP — OH JOJBKEH CJIE€A0BATh Oy-
KBe 3aKOHa, HE3aBUCHUMO OT COOCTBEHHBIX 4yBCTB). Bme-
CT€ C TEM MHE IIPE/CTABISETCS UHUYHBIM BBIHECEHHE HA
myoJuUKy BHYTPEHHEil 00ECIIOKOEHHOCTH, CIIaKUBaHHE
IPaHMI] MEX/]Ty OOIEeCTBEHHBIM 1 JINYHBIM, B OCOOEHHOCTH
[IPU [ICUXOJOTMYECKOI «MICKPEHHOCTU». MHE Tak KaXkeTcs
HE ITIOTOMY, YTO OOIECTBEHHOE IPOSIBJI€HUE TUYHBIX COM-
HEHUIT MOKET OBbITh HAUTPAHHBIM M HAZYMaHHBIM, A IIOTO-
My, 4TO IIPY TAKOM IIOBEAEHMH IIOJMTHKH CKPbIBAIOT 00D
€KTHBHOE COLMO-IIOJUTUYECKOE U UAEOIOTNUECKOE 3Me-
PEHHE [TOJNTUKH HIN 00Cy:KJaeMbIX pemenuii. Yem Boiie
IICUXOJIOTHYECKasi «HUCKPEHHOCTb» TAKOT'O IIPOSABIECHHS
YYBCTB, TEM Bbllle OGbEKTHBHAsA IMHUYHOCTD 3TOro Ae-
CTBUS, 3aTYMaHHBAOIAsA peabHOE CONUAIbHOE 3HAaUeHHe
U daKTHUECKHEe ITOCJIEACTBUS PeATN3aly TaKOH OJIUTH-
K{ WIN PElIeHNH.

Eme oauH nmpumep U3 COBPEMEHHOH KHMHEMaTorpa-
¢un moMoxkeT HaM Jydlle MOHSATH 3TOT (peHOMeH. UeMm
MOXHO 06BACHUTS ycrex ¢prabma Cnmnbepra «Cmactu psi-
nosoro Paitana»? Komun Makkeil6 nmoguepkHysI O4eBUA-
HYIO aHTUBOEHHYIO HAlPaBJE€HHOCTb 3TOr0O (puibMa, B KO-
TOPOM OTOOPaXKEHUE KECTOKOM «KPOBABO¥ GaHU» M yXKa-
COB BOIHBI CJIEAYET PacCMaTPHBaTh B KOHTEKCTE CaMbIX
HEJABHUX YPOKOB BOeHHbIX nHTepBeHuuii CIIIA, B vacr-
HOCTH, B KOHTeKcTe oneparun «[lecuaHslit uc» IpoTHB
Hpaka B xonne 1998 rona, koTopas «00603HauMIa HOBYIO
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3Py B BOEHHOI HCTOPUU>: TENIEPb BOEHHBIE 0053aHbI «Cpa-
¥ATbCsA C yIETOM TOTO, YTO ATAKyIOLasd CTOPOHA HE JOJIK-
Ha HECTH IIOTEPBL»® (3TOT K€ MOCTYJAT MOBTOPAETCS BO
BpeMs KXKJOro 06CyxK/JIEeHUA aMEPUKAHLIAMU MX 3apybex-
HBIX BOEHHBIX BTOP:KeHuH, HaunHasa ¢ CoMaIu U 3aKaH4IH-
Bad 6piB1Ieit FOrocaBueit; aMepuKaHCKOE OOINECTBO OXKH-
JaeT OT BOEHHBIX FApaHTHUI, YTO NPU OYEPEAHOH MHTEp-
BEHIIMU He OyeT HUKAKUX [TOTEPbD).

U neficTBUTENbHO, HE GBLIM JIM IIOCTPOEHB! Ha COBEP-
IIEHHOH Hrpe KOHTPACTOB MOYTHU YTO CIOPPEaTUCTHYe-
ckue penoptaxkxu CNN ¢ mect 60eBbIxX geiicTBuii? Boitna
TIOKa3bIBAIACh TOJBKO KaK TEJI€BU3MOHHOE COOBITHE, — Ka-
3a10Ch, YTO JAXK€ CaMM MPAKILbl TOYHO TAK}X€ OTHOCWINUCH
k BoitHe. [lnem bargaz 6bu1 «<HOpMATBHBIM» FOPOJOM, B KO-
TOPOM JIOAM 3aHUMAJIICh CBOMMH J€IaMU, KaK OyATO BOI-
Ha 1 60MGapAPOBKY OBLIM JIMIITL HEPEATbHOM (paHTaCcMa-
ropueii, MpOMCXOAUBLIEI TOTBKO HOYBIO, 1a ¥ TO HE Ha Ca-
MOM Jeie.

OxHako 3Ta TEHAEHIHUS 1O BBIBEACHUIO CMEPTH U3 BO-
€HHOTO «ypPaBHEHHs» HE JOJKHA BBOAUTH HAC B 3ab/1yxKe-
HUE U IPUBOJUTD K yXK€ CTAHXAPTHOMY IIPEACTABIECHHUIO O
TOM, 4TO BOKHA CTAHOBUTCS MEHEE TPaBMUpYyIoOleli, eciu
COJIAThI MMEPECTAIOT BCTYNATh B MPAMOM KOHTAKT C MPO-

* MacCabe C. Bayonets in Paradise // Sight and Sound. 1999. February.
Nel4.
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THUBHUKOM. BoliHa He MOXeT ObITh HEKOEH abCTPaKTHOMU
JEATENBHOCTDIO, OCYIIECTBIAEMOII HaPOTHB MOHHMTOPA
WM y OpPyAUsi 32 MHOTO KUJIOMETPOB OT MeCTa GOEBbIX Jeii-
CTBPIﬁ, HE IIOJIY‘{PITC}I OrpaHUYHrTbCs JUIIb HaBEAECHUEM
PakeT Ha BOCHHbIE KOPa6M, KOTOPbIE PACIIOJOXKEHBI OT
BAaC 32 COTHH KHWIOMeTpoB. M XOTs mogo6HbIe nporesyphl
J€IAIOT COJIAAT MEHEE BUHOBHBIMU, €II[€ HE SICHO, HAYMHa-
IOT JIM OHU UCTIBITBIBATH PU 3TOM MEHBIIYIO 0OECIIOKOEH-
HOCTh. Beab 3T0 ouH U3 cnoco60B 0OBICHEHNS CTPAHHO-
ro ¢akTa — COJAaTHl 9aCcTO (PAHTA3UPYIOT O TOM, KaK OHU
BCTYNalOT B NIPAMOM 60i1 c BparoM, CMOTPAT Bpary B IJla3a
IIepe] TeM, KaK YOUTh €ro INTHIKOM (B HEKOEl BOEHHOI
BEPCHUH BBI3BAHHOTO CEKCYaIbHBIMM NIE€PEKUBAHUAMM CHH-
Apoma (anplIMBONA MaMATH COJIAATHI YACTO «IOMHAT» Ta-
KH€ CTBIYKHU, XOTS Ha CAMOM JieJIe OHU He IIPOUCXOMMIIH).
JlaBHO CyIeCTBYET JUTEPATYPHAs TPAZULMSA BO3BbI-
LIEHMS IPAMBIX CTOJKHOBEHUII C BparoM Ha noJe 60s kak
AyTEHTHUYHOrO BOCHHOTO OMbITA (CM., HAaIpUMep, pPaboThbl
Ipucta IOHrepa, KOTOPHBIi BOCXBaIAI B CBOUX MeMyapax
aTaky Ha OKOMNbI MPOTUBHHMKOB BO Bpems [lepsoii Mupo-
Boii BoiiHbI). Ho uTO ecim mo-HacTosimemy TpaBMaTu4e-
cknm onwitoMm 6yaer HE moe ocosnanue Toro, uro g you-
BAIO PyrOro 4eJOBEKA (UTO MOXET OBITh «JAeIryMaHU3HPO-
BaHO» U «OGBEKTUBU3UPOBAHO» BOIHOI B 3ayPAJHYIO TEX-
HUYECKYIO MPOLEAYPY), 4, HAIIPOTUB, CaMa 3Ta «OGBEKTU-
BU3aNUsA», KOTOPAs 3aTE€M IIOPOAUT HEOGXOAMMOCTD 3aMe-
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HUTh €€ (PAHTA3UAMU O COOTBETCTBYIOUIEM HACTOSIIECM
OINBITE HEMOCPEACTBEHHBIX BOCHHBIX CTOJIKHOBEHUMN C
Bparom? Bexp aTo Oymer yxe He daHTasus 06 HCKIIOUH-
TE€JIbHO CTEPHIbHOW BOWHE, B KOTOPOH MOXHO y4aCTBO-
BaTh KaK B BUACOUTPE, CIIPATABLIMCH 32 9KPAHOM MOHHUTO-
Pa, KOTOpBIii CITaceT OT yOuiicTBa BparoB HEMOCPEACTBEH-
HO Ha nojie 60sa. Hanpotus, 3to ¢anTasus o kpoBonpo-
JIMTHOM U paTanbHOI BCTpEYe C BparoM OJUH Ha OJIUH, KO-
TOopas Hy;KHa HaM, 4TOObI c6exaTh oT PeansHoCcTH 06€3/11-
YEHHOU BOMHBI, IPEBPALICHHON B AaHOHUMHYIO TE€XHOJIO-
TMYecKyio npoueaypy. JapaiiTe BCIOMHUM, YTO IPOHCXO-
W10 B mocaexHuii nepuoy HamaxeHus apmuu CIIIA Ha
HpaKCKHe MO3UIIH BO BpeMs BoiiHb! B [Tepcunckom samu-
BE: HeT HU (poTorpaduii, HU OTYETOB OO ITOM MEPUOZE,
€CTb TOJIBKO CJYXU O TOM, YTO BIIEPEAU TAHKOB B KAYECTBE
M Ta GbLIY [YINEHbI OYJIbL03€PbI, KOTOPbIE CPABHUBAIH C
3eMJIeil MPAKCKHE OKOIIbI, 3WKMBO 3aKallblBas B 3€MJIIO U
[IECOK MPAKCKUX COAAT. O4YeBUIHO TO, YTO TOTZA TaM
[IPOUCXOAMIIO, CYUTATOCH KPaiHe )XeCTOKUM, U MEXaHU-
YyeCKas 3(1)(1)CKTPIBHOCTB BOEHHOM MaIIUHbI ‘lpeSBbI'—laﬁHO
OTIMYaNack OT CTAHJAPTHOrO IIPEJACTABICHUA O GUTBE C
BparoM JIMLOM K JIMIY, a nojo6ubie ¢oTorpadum ciaum-
KoM nobGecrokousnu Gbl o6mecTBeHHOe MHeHue. Cyas o
BCEMY, IMEHHO Ha 3TOi1 CTafMM olepanyH Oblia BBEJEHA
TOTIbHAs LIEH3ypa. 34€Ch Mbl PACCMATPUBAEM CPa3y ABa
acreKTa — HOBOE NPE/CTaBICHUE O BOIiHE, Kak 006 HCKIIIO-
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YHTEJbHO TEXHOJOrMYECKOM MEPONPHUATHH, KOTOPOE pe-
anu3yeTcs 3a pajlapaMu U 3a 9KPaHaM# KOMITLIOTEPOB, 6e3
Kakux-m60 xkeptB, A TAKIKE upesBbruaiinyio ¢pusmye-
CKYIO JKE€CTOKOCTb, KOTOpas OKaXETCH HEeNepeHOCHMON
ana CMH - He MCKaledyeHHbIE JE€TH U U3HACHJIOBaHHBIE
JKEHIIVHBI, CTaBIIME XXEPTBAaMU MECTHBIX 3THHYECKHX
«BOEHHBIX MPECTYHUKOB-(PYHAaMEHTAINUCTOB», KOTOPbIE
ye NMpEeBPAaTHIIHCh B «repoeB» KapUKaTyp, a 6e3bI3BecT-
Hbl€ COJIIATHI, Morubmme moa xojaecamu 3¢pdexTHBHON
TEXHOJIOrMYECKON BOEHHON MalllMHbI.

Koraa ¢pannysckuit purocod an boapuiiap 3aa-
BIJ O TOM, YTO BOHHBI B IlepcuickoM 3amuBe He 6bLIO,
3TO MOHO ObUIO BOCIIPUHSATH KaK 3asBJICHIE O TOM, 4TO
TPaBMHUPYIOLUIUE NCUXHKY COOOMIEHNUS O XKECTOKOCTAX TOH
BOMHBI HE JJOXOAMIU JI0 o6mecTBa, nockoabky CMH B paii-
oHe 60€eBBbIX AeiicTBUII MOABEPTAINCH TOTAIBHO IIEH3ype.

Onun Te3uc yxe XOKeH ObITh OYEBUAHBIM: (PHIbM
Cnun6epra «Cnactu pagosoro Pafiana» cooTHocuTcs
IIOHATUEM O BHUPTYaJM3UPOBAHHOH BolHE 6€3 mOTEph
TOYHO TaK €, KaK (puibM «TopKecTBO» COOTHOCUTCA C
¢unomom bennnbn «2KusHp npekpacHa»: B 060oux ciyda-
ax mpl HE umeeM gesa ¢ cMMBOJMYECKMM BBIMBICIOM (C
BUPTyaJbHOH, 6€CKpOBHOI BOIHOII, C OonpaBaTeIbHbIM
ITIOBECTBOBAHHEM), KOTOPBIi1 CKpbIBa1 661 PeasbHOCTD Gec-
CMBICJIEHHOTO KPOBOIIPOJUTHSA WIH CEKCYaIbHOH 3KeCTO-
koctu. B oboux ciaydasx cama K€CTOKOCTb BBICTYIIA€T B
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PoJ1 BOOOpajkaeMOoro 3amuTHOro muTa. B aTom 3axmoua-
eTcsl OAVH M3 (PYHAAMEHTAIbHBIX YPOKOB IICHXOaHAIN3A:
06pas3bl y)KaCHOI KaTacTPOgbl, HE IPEAOCTABIIAS HAaM JOC-
Tyn K PeanbHocTH, MoryT ciayxutk B kauectse mura OT
PeanprocTn. B cekce, Kak 1 B [TOJIMTHKE, MBI HAXO/HUM y0e-
XKUIE B KATACTPOPUUECKUX CLEHAPHAX, YTOObI N36€XKaTh
JEHCTBUTENBHO CYIECTBYIOMINX ITpo6Gi1eM (HEBO3MOX-
HOCTb CEKCYAJIbHBIX OTHOLIEHMWI, COLMAJIbHBIM aHTaro-
Hu3M). Kopoue roBops, HacTosmuii yakac — 3To He HaCHIb-
HHK YpBaTep, OT KOTOPOIro HAC 3AIUIIAET C IOMOINBIO BO-
obpaxxaeMoro muTa 6J1aroAyHbIA OTEll, a CaM 3TOT I0-Ma-
TEPUHCKH 3a00TIMBBIHM Manama: /it pe6eHKa BOMCTHHY
yAyIIAOIHUM M IICHUXOMAaTUYECKUM OIBITOM Oblno OBl
HIMEeTb TaKoro oTua, kak beHnHbu, KOTOpHIH cBOEH 3amu-
TOH COTPET BCe CJIe[ibl Upe3MEPHBIX pagocTeil. 1 nMeHHO
B kauecTBe Mepbl 3amuThl oT TAKOTI'O oTna nogsasioTcs
¢danTasum 06 OTLE-HACHIbHUKE.

Onuaxko BepHeMmcs k Jlapuny JIunuy: He Te e naTepHa-
JIACTCKUAE (pUryphl, orpaxjaioniie HaC OT Ype3MepHOi pa-
JOCTH, MBI BUIAUM U B ero ¢iubMax? He sBnsiorcs mm atn
urypsl, co BceM UX KOMUYECKHM Y>KacoM, (PaHTa3MUYECKH-
MU 3aIUTHBIMKA OOPa30BaHUAMH, 3AIUTON OT MHUMBIX YI-
po3? FiMenHo Ha poHe 11€010THH «IICMX0JIOrHYecKn yoenm-
TEJIbHBIX» F€POEB CJIEAYEeT OLECHUBATD MAPaJUIMaTHYECKYIO
IpOLElypPy TOTO, YTO MOXET BO3HUKHYTh CO0/Ia3H Ha3BaTh
npeo6pasoBanuem obmux kaume. Ppen Ildaie npoxe-
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MOHCTPHPOBAT B CBOEM ITIOAPOOHOM aHaJIM3€ AUAIOra MEX-
ay Jxeddpu n momunerickuM, oriiom CaHAM, KOTOPBIH co-
crosuica B KoHIe «CuHero 6apxaTa»®, 4TO KaX/0€ MpeIo-
JKEHME U3 3TOTO JUATIOra MOXHO BOCIIPUHATD KAK KJIMIIE U3
MaJIOGIOKETHOTO (PILIbMa, 1a U PETUIMKU POM3HOCITCS re-
POSAIMHU C TAKOW K€ UCKPEHHOCTBIO BTOPOCOPTHBIX AKTEPOB,
HO BC€ )€ HENOCPEJACTBEHHOE CXO/CTBO C 3TUMU KJIMIIE Te-
pA€Tcs, CyOIMMUPYACh B TICEBAOMETA(UIMUECKYIO ITyGUHY,
3aCTaB/IAA BCNIOMHHTD O [TapaJMTMaTUYECKOM IIOAXO0/€E paH-
Hero [ozapa, peann3oBaHHOrO UM, Hanpumep, B ¢uiIbMe
«ITpe3penue», KOTOPBIA GOJblIE HAalOMMHAET MPOAYKT
KPYIHOM KOMMEpYeCcKoi CTyIHU (BCIIOMHHTE CLIEHY B CAMOM
Havane ¢uiabMa, Koraa obHaxeHHas Bpumxut bapao pac-
crpamuyBaeT cBoero Myska — [TMKKou — 4To oH B Hell MoOHT:
JIOABLKKY, 6eapa, TPyAH, Ia3a, ymur.. )%,

O6muii 3¢ppeKT OT 3TOro BO3BPAIECHUA HAMBHOCTH U
KIMIIE ONATH-TAKHM 3aKIIOYAETCs B TOM, YTO repou ¢uib-

“" Cm.: Pfeil . Home Fires Burning // Shades of Noir. Joan Copjec (ed.).
London: Verso, 1993.

* Tem He MeHee padnuuue Mexay logapom u Jlunuem 3HauuTtensHo: [o-
Jap MepPeHOCUT By/IbrapHble KIUIe Ha HEKHe Yapylolliie II03THIecKie
06pa3ssl (3TOT 3 exT MoJUepKUBAETCS TPOraTeAbHOM My3bikoii Jene-
PpI0), B TO BpeM4 Kak Bo3zeiicTsre JIMHYA BbI3bIBAET MOYTH YTO Ka(KH-
aHCKO€ GecIIOKOICTBO, IPaH/MO3HbIil NPOH3BOAHUMBIH 3(ekT JocTa-

TOYHO CJIOKHO OXAPAaKTEPH30BATD.
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Ma CTpaHHBIM O0pa30M JEePEeaIU3yIOTCs, WM, €CJIU FOBO-
PHTH TOUHEE, JETICUXOJOTU3UPYIOTCA, KaK B BbIIICYIIOMS-
HYTOM NPUMEpPE U3 MEKCUKAaHCKUX MBUIbHBIX OMEpP: pa3Be
pasrosop o manuHoBKax Mexay ke dppu u Cangu B «Cu-
HeM GapxaTe» HE IOXOX Ha CIEHYy M3 OJHOM M3 TAaKMUX
MbUIbHBIX onep? Kaxercs:, kak 6yaTo Bo BceseHHOI JIun-
4Ya IICUXOJIOIMYECKOe €IUHCTBO UEIOBEKA JE€3MHTETPUPY-
€TCs1, C OHOM CTOPOHBI, B PAJ KJIMIIE, B HEBBIHOCHMO puU-
TyaTU3MPOBAHHOE IIOBEJEHME, A C APYrOil — BO BCIBIMIKH
JKECTKOH, TMIEHHOH cybanmanuu PeabHOCTH, BRIpAXKEH-
HOI HEBLIHOCHMMO HHTEHCHUBHOI1, (CaMo-)pa3pyLIMTeNb-
HOH NICHUXOJIOTUYECKON SHEPTHEIA.

Kak MbI yixe BUIenu, K104 K IOHUMAHHIO 3TOTO 3¢-
¢exra gepeanusanuu y JIuHYa — B CTEPUJIbHOM, TOBCe-
JHEBHOH COLMaNIbHON NEeHCTBUTENBHOCTH, KOTOPas Cyllie-
CTBYET HapAay ¢ ee (PaHTa3MHUUYECKUM JOMNOJHEHHEM, C
TEMHOI BCEJEHHOMN 3aNpelieHHBbIX Ma30XHCTCKUX YAO-
BoJbcTBUNA. OH nepeMenaeT BEPTUKAIN B FOPU3OHTAID-
HYIO IUIOCKOCTb U BBIBOJZUT Ha OJHY IOBEPXHOCTb 062 3TH
HU3MEpeHUd — HAeHCTBUTENLHOCTh U €€ (PaHTa3MUYECKYIO
HaJACTPOMKY.

Taxum obpasom, cama cTpyktypa dunbpma «Illocce B
HUKyZa» OTOOpa)xaeT JIOTUKY BHYTPEHHEH TPaHCIPECCUU:
BO BTOPOH YacTH KapTUHBI (HACTOAIUIA «4E€PHBIA Tpe-
YrOJBHUK») Mbl BUJIUM (PaHTA3MUYECKYIO BHYTPEHHIOIO
TPAHCTPECCHUIO MMOBCEJHEBHOM, CEPOI JeHCTBUTEIBHOCTH,
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MTOKA3aHHOM B IMEPBOI YaCTH KAapTHHBI. IDTO CMEIEHHE
BEPTHUKAIBHOTO N3MEPEHMs B FOPH30HTAIBHYIO ILIOCKOCTD
MIPUBOAMT K JAIbHEIIINM HEMPEACKA3yEMbIM Pe3yJILTaTaM:
PE3KO HapylIaeTCs MOCIEAOBATEAbHOCTh (haHTa3MUYECKO-
ro 3ajHero mwiaHa ¢uibMma. IlosiBisieTcs ABOMCTBEHHOCTD
Bcero npoucxozasamero (Pene u dnuc — 310 0fHA 1 Ta XKe
JKeHIUHAr BeTaBieHHass MICTOPHS — 3TO JIMIIb IUIOJ BOOG-
paxenus Ppexa? Fu ato pakTHUecKue BOCIIOMIHAHMA, B
Pe3y/IbTaTe Yero nocje «4epHoii» 4acTH NOSBILIOTCA MO-
THBBI JU1g youiicTsa? Miu aTo BocmoMuHanne npuayMaHo
U SIBJISIETCA JIMIIb JIOXKHBIM IPEJIOroM Ui yOuicTBa, a Ha
CaMOM JieJIe €ro MCTUHHBII MOTHB — MYXKCKO€ caMoJiobue
Ha MOYBE HEBO3MOXKHOCTH YJOBJIE€TBOPEHMA KEHIUHBI?),
1 B UTOT€ BO3HHUKAET ABOHCTBEHHOCTD U HEITOC/IE[OBATEIb-
HOCTb BCeil (paHTa3MUYECKOH CTPYKTYPBL, KOTOpas TOJbKO
MTOAYEPKUBAET «4EPHYIO BCEJIEHHYIO»™.

YacTo yrBepixaaercs, uro JIuna 6pocaeT B JIUILO CBO-
UM 3pUTENIM PyHAaMeHTaIbHble (aHTA3UM «UEPHOI1 BCe-
JIEHHO¥», OJHAKO BMECTE C TEM OH TAKX€E J€IaeT BUIUMOM
HEITOCJTEAOBATEJIBHOCTDL ee d¢anTasMmuyeckoit

* Bosee Toro, TOT ¢akT, uto Ppez roBOpUT B JOMOGDOH C/I0BA, KOTOPbIE
OH C/IBILIUT B Hayate (UIbMA, YKa3bIBAET HA BOIMOXKHOCTb TOTO, YTO
BC€, UTO ITPOMCXOAUT B IPOMEKYTKE, TO €CTh MOCIIe TpaHCchopMaumu B

ITuTa, Ha caMoMm Jene ITPOU30LIJIO PAaHbIIIE.
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onopsl. TakuM 06pa3oM, JBE OCHOBHBIX aJIbTE€PHATHUBHBIX
TpakToBkH «Illocce B HUKYRa» MOTYT HHTEPIIPETUPOBATD-
Cs1 KaK HEKMH COH, B KOTOPOM Bbl MOJKETE «IIOJyYUTh Balll
TOPT M JaXe CbeCTb €ro», Kak B myTke «Yai miau Koqae?
Ja, moxanyiictal»: cHayaja BaM CHMTCH, YTO BBl €IHTE
TOPT, ¥ TOJIBKO Y3K€ TIOTOM Bbl BUAHUTE COH, B KOTOPOM BbI
II0JIy4aeTe 3TOT TOPT — BEAb CHaM HE BEJOMbI IIPOTHBOPE-
ypsa. ChoAmMiA YeJoBEK pa3pellaeT 3TO NPOTHUBOPEYHE,
y4acTBYs B 3THX CUTyalludx oouepenHo; Taxxe B «Illocce
B HUKyZa» XEHIIMHA (6pioHeTKa ApkeTT) youBaeTca,/ Ha-
Ka3bIBaeTCsl, B TO BPeMA KaK Ta K€ KEHIIMHA (OJIOHANHKa
ApkeTT) N36€raeT MyKCKHX OKOB M C TPUyM(OM HCYE3aeT.



I'masa 8

KUBEPIIPOCTPAHCTBO
MEXIY
N3BPAIIEHUEM
U TPABMOMU

€ OJHUM TIOJXO/ALIM CPABHEHHNEM OYZET CONOCTAB-

JIEHUE COCYIIECTBOBAHUA Pa3/IMYHbIX (PaHTacMaropu-
YECKHX CIOXKETOB M TAKOTO [TOHATUA KUOEePIPOCTPAHCTBA,
kak runeprekct. O JIuHdye yacTo roBopATr kak o6 U3Bpa-
IIEHHOM PEeXHCCEPE MO ONPEEICHUIO, A Pa3BE HE ABJIAET-
cs1 KUGEPIPOCTPAaHCTBO, B 0OCOGEHHOCTH BUPTYaJIbHAs pe-
QIBHOCTb, MECTOM OOHTAHUS CaMbIX HEBEPOSATHBIX H3BpPa-
menuii? Pazo6panHoe 10 CBOEro Kapkaca U3BpallleHUe MO-
JKeT paccMaTPUBAThCS Kak 3auiura ot Peanbnoctu cmepru
U CEKCYATBHOCTH, 2 TaKXKe KaK MeCTO JUIs 06513aTeIbHOTO
HACaX/JCHUSA CEKCyalbHbIX pasnuuuii. M3BpaleHHbIH ke
CL€HAPUIT JEMOHCTPUPYET «OTKA3 OT KAaCTPALMU», TO €CTh
BCEJICHHYIO, B KOTOPOH, KaK B MyJIbT(HIbMAX, JIOAM MOTYT
BBDKUBATh B J11000# KaTacTpode; B KOTOPOK B3pocias ce-
KCyaTbHOCTb IIPUHIDKAETCS JO YPOBHS JAETCKOHU UTrpBI; B
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KOTOPOH HUKOTO HE yOMBAIOT M HE 3aCTaBJSIOT BbIGHPATH
MEKIY ABYMSI [TOJIAMH.

Bcenennas usBpamieHIa MCIIOJHEHA YHCTO CHMBOJIH-
YECKHM HOPSAIKOM, 3HAKOBasi UTPa MJET B HEll CBOMM ye-
peaoM, HE3aBUCHMO OT PeasbHOCTH U KOHEYHOCTH YeJIO-
Beka”. OnaTh e, pa3Be HAIll ONBIT CYIE€CTBOBAHUSA B KU-
GepIpOCTPAaHCTBE HE SIBASETCS TOYHBIM OTPAXKEHUEM
3TOM U3BPAlIEHHOM BceJeHHOI? Pa3Be kubepnpocTpaHcT-
BO HE€ eCThb OesrpaHWyHas BCEJEHHad, M30aBJIeHHas OT
OKOB nHepuuu PeasibHOCTH, OrpaHUYEHHAs TOJIBKO CBOU-
MH COGCTBEHHBIMH IpaBUIaMu? B aToil komuyeckoii Bce-
JIEHHOM, KaK U B U3BPallleHHOM puTyajie, 6€CKOHEYHO IOo-
BTOPSAIOTCS OAHH U Te K€ NeHCTBHA U clieHbl. B aT0il BCe-
JIEHHOII OTBEP;KEHHME KOHLIA HE IPUHIBKAET U/IE0JIOTHIO, a
BBICTYIIAET B POJIU POTOMAEOJIOTUYECKOr0 OTKAa3a: OTBEP-
MeHHe KOHIA Ha ONpeRe/JeHHOM YPOBHE — 3TO BCETAa OT-
Ka3 MOBEPUTh B COGCTBEHHYIO CMEPTHOCTD.

Hame npucrpacTue K 3/IeKTPOHHBIM UTPaM U HCTOPU-
AM — 3TO YaCTHYHOE y3aKOHUBaHMe 0TKa3a oT cmepTth. Ku-
6epnpoCTPaHCTBO MPEJOCTABIACT HaM IIAHC CTEPETD Ma-
MsTb, HA4aTh BCE CHAYaJIa, [IEPEUrPATh COOBITHE U IIOMbI-
TaThCs MPHHATb Apyroe peumeHue. B aTom oTHOmEHUN y

anexTpoHHbIx CMH ecTh npenmyIecTBo — OHM MOTYT y3a-

“ Ec XOTHTE MO3HAKOMUTLCSH € KOHLENIHei H3BPaIleHHs], TOTAA CM.:

Deleuze G. Coldness and Cruelty. New York: Zone Books, 1991.



130 | cnaBoif KUXKeEK

KOHHUTb OYE€Hb KOMHYHOE BHJACHME XXU3HU, B KOTOPOW
MHOTO Pa3JIMYHBbIX BAPMAHTOB M BO3MOXMHOCTEH IS yCT-
PaHEHH YXKe CAETAHHBIX OMUGOK™".

KubepnpocTpaHcTBO npemjaraeT HaM OKOH4YATeJb-
HYIO @JIbTEPHATUBY: Mbl 06513aT€JIbHO AOKHBI IIOTPY3UTh-
cs1 B KHOEPIPOCTPAHCTBO, B MHP ITOCTOSTHHBIX OBTOPOB 1
«BEYHO KMBBIX», B 3Ty M3BPaIlE€HHYIO BCEJEHHYIO MYJIbT-
¢nILMOB, B KOTOPOI1 HET CMEPTH, B KOTOPOH MOXHO HUT-
paTh 10 GeckoHeyHocTH. Him Bce ke MOKHO IpUGErHyTh
K Jpyroil MOZJIBHOCTH KHGEPNPOCTPAHCTBA, IMIYIOE IO-
IPyE€HHE B KOTOPOE MOMKET ObITb HApyHMIeHO «Tparuye-
CKHUM» U3MEPEHHEM PeasbHOT0/ HEBO3MOXHOIO?

Bo3MOJKHBI [Ba CTAaHJAPTHBIX MCIIOJb30BaHUSA CIOXKE-
Ta KNOEPIIPOCTPAHCTBA: THHEHHOE MPUKIIOYEHUE B JTabu-
PHHTE OZHOrO MYyTH WIH «IIOCTMOJEPHUCTCKasA» (opMma
TUIIEPTEKCTA PU3OMHBIX (paHTa3ui, 3HAUEHHME KOTOPBIX
npuHmkaercs. [Ipuxmiouyenne B 1aGUPUHTE OJHOrO IIyTH
NPUBOJAUT HAC K €AMHCTBEHHOMY PEIICHUIO B CTPYKType
KOHTEKCTA «IopaxeHue,/nobega» (modeauts Bpara, Hali-
T BbIXOA U T.A.). [Ipn Bcex BO3MOMKHBIX YCJIOXKHEHUAX U
06xoxax, obuwuii IyTh 34eCh 3apaHee IIPEXONPEREIEH, BCE
JOPOrH BeIyT K pealu3aliuy OJHOH okoHuaTeabHOH Lle-
Ju. B NpoTHBOMOJIOKHOCTE 3TOMY pHM30Ma I'MIIEPTEKCTA

" Murray J.H. Hamlet on the Holodeck. Cambridge, MA: The MIT Press,
1997. P. 175.
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HE OTJAeT NPEANOYTEHHE KaKOMY-IMOO MOPAAKY IpOUTe-
HUSI WIM UHTEPIpETaliy, B 3TOM CJIy4a€ OTCYTCTBYeT
OfVH OOmUiA B3MIAK U «KOTHUTHBHOE KapTorpaduposa-
HHE», OTCYTCTBYET BO3MOXXHOCTb OOBEJIUHEHHUS Pa3po3-
HEHHBIX (PParMEHTOB B KOT€PEHTHYIO M IIOJHYIO CIOXET-
HYIO CTPYKTYPY.

Hac, geiicTBylomux 111, Heu36€XHO MAHUT B PA3HbIX,
NIPOTUBOIOJIOXKHBIX JPYT APYTy HAlPABJI€HUAX — HaM IIPO-
CTO HaJ0 IPU3HATh, YTO MbI IIOTEPSINChH B IPOTUBOPEYUH-
BOH CJIO)KHOCTH MHOECTBEHHBIX CCbUIOK 1 COEMHEHHUH,
ITapagoxc 3aKI049aeTcss B TOM, 4TO 3Ta GECIIOMOIHOCTDL 1
3TO CMATEHME, 3TO OTCYTCTBUE OKOHYATEJbHON OpHUeHTa-
LIMHU HE TOJBbKO HE BBI3bIBAET HEBBLIHOCHUMYIO 03ab0YeH-
HOCTb, HO U CTPAaHHBIM 06pa30oM yCIIOKaMBaeT — CaMo OT-
CYTCTBUE OKOHYATEJIbHOH TOYKH Ha3HAYEHUS CITYXKUT CBO-
€ro pofa OTPUIIAHUEM Hallled KOHEYHOCTH, YTO B HUTOre
CIacaeT Hac OT TPaBMHPYIOLIETO OCO3HAHMS HEU3OEeKHO-
CTHU OKOHYAaHUA HALlero IyTH Ha ONPEAEJ€HHOM JTare.

3mech OTCYTCTBYET KOHEUHAs, HEM30eKHas TOUKa, 110-
TOMY YTO B 3TOI MHOrOOOPa3HOH BCEIEHHOM BCETKa HAXO~
JATCA Pyrye NyTH, albTEPHATUBHbIE PEATbHOCTU, B KOTO-
PBIX MOKHO YKPBIThCS, €CJIM BaM Ka)KETCS, 9YTO Bbl IOTIAIN
B Tynuk. Kak ke Ham n36exath 3TOI JI0)KHOM albTepHATH-
BbI? JxkaneT MIoppeii cChIA€TCS HA CIOXKETHYIO CTPYKTYPY
«I[€HTPa HACKIHSA», CXOXYI0 CO 3HAMEHUTOU KOJUIM3UEH
repoeB «PacéMoHa»: paccka3 0 KakOM-HUOYIb KECTOKOM
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WIM TPABMUPYIOIIEM CJIydae (CMEPTh BO BPEMs BOCKpPeEC-
HOI ITPOTYJIKM, CaMOYOUIICTBO, M3HACUJIOBAHHE) TIOMENIA-
€TCs B CaMblH LIEHTP CIOXKE€THOI mayTuHel / ¢aiiia, u 3aTeM
3TO COOBITHE HCCIEAYETCA C Pa3UUYHBbIX TOYEK 3PEHHA
(paccmaTpHBaeTcs BEpPCHA MPECTYITHUKA, XKEPTBbI, CBUE-
TEJIs, BBLDKMBIIETO Y€JI0BEKA, CI1€A0BaTEN):

PacnpocTrpaneHne B3aMMOCBSI3aHHBIX CIOXKeE-
TOB/ halIOB — 3TO IOMBITKA OTBETUTh Ha BEY-
HbIi1, HE UMEIOIMIi OTBETA BOIIPOC O TOM, ITIOYEMY
3TO MPOU3OULIO... ¥ 3TUX UCTOPUH C «IIEHTPOM
HaCUINA» HET OXHOTO PElIeHM:A, KaK B CIy4yae C
NPHUKITIOYECHUAMH B JIa6](IpI/IHTC nJInu B Cerqae C OT-
Ka30M OT ITOMCKa peElI€HUs B INOCTMOACPHUCT-
CKUX CIOXKETAX; BMECTO 3TOro Mbl BUJIUM YETKOEC
COYE€TAaHHNE CTPYKTYPbI IOBECTBOBAHKA U MHOME-
CTBa 3HAYMMBIX CIOKeTOB. Hapuranusa no takomy
«1aBUPUHTY» HAIIOMUHAET XOXJIEHHE TyAa-CIoja —
3TO (PU3UYECKOE IPOSABJIEHHE YCWIMSA, HaIlpas-
JIEHHOTO Ha PUMUPEHHUE C TPABMOM, YTO ABJIAET
co60i1 MHOTrOYHCJEHHbIE IMONLITKM YyMa BO3Bpa-
TUTBCSA K IOKUPYIOIIEMY COOBITHIO Il €T0 IOII0-
IEHUA U OKOHYATEIbHOrO MPeoA0IeHUA ™.

" Murray |.H. Hamlet on the Holodeck. Cambridge, MA: The MIT Press,
1997. P. 135-6.
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JIerko mMOHATH KIIOYEBYIO PA3HUILY MEXIY STUM <HCCIERO-
BaHHEM CHTYallMM N0/ Pa3JIUYHbIMU YIIAMH» M PU3OMATH-
YECKHM TUMEPTEKCTOM: GECKOHEYHO MOBTOPSEMbIE BO-
IJIOIEHUsA CChUIAIOTCA HA TPaBMy OINpPEJEJICHHOM HEBO3-
MOKHOH PeasbHOCTH, KOTOpPasi MOCTOSIHHO COLIPOTHBIIS-
€TCs COOCTBEHHOI CHMBOIM3ALMU (BCE 3TH Pa3MUHbIE
CIOXEThl B UTOTE SIBJASIOTCS MHOXECTBEHHBIMM Heyjaya-
MU [0 NPEOAOJIEHUIO MOCAEACTBUI TPaBMbl, C IOCTOAH-
HbIM IPUIIECTBHEM KaTacTpoguueckoii Pearsnoctn, Ta-
KOM KaK CaMOyOMICTBO, MO OTHOIIEHUIO K KOTOPOH BOII-
POC «mo4eMy» HEXOCTATOYEH /I €€ TOYHOro OOBACHE-
nus). B mocnexnneii, 6osee moxpobHoil pabore Mioppeii
JaxKe [IPEIAraeT J[B€ Pa3JUYHbl€ BEPCUH NPEACTaBIEHUS
TPaBMaTHYECKOTO CYMITUAAIbHOTO ONbITA, BHE KOHTEKCTA
JAPYTUX CIOXETOB.

IlepBas BepcHs — moMeleHNe HAC B JAOGUPHUHT Mo3ra
HCCIEXYEMOrO HETIOCPEACTBEHHO Mepes ero caMoyouiict-
BOM. 3Z€Ch MBI CTAJIKMBAEMCS C TMIIEPTEKCTYAIBHOM U UH-
TEPaKTUBHOM CTPYKTYPOH, Mbl MOXEM BLIOUPATb pas3iny-
HbI€ OTILUM, CJIEAUTD 32 Pa3MBIIUICHUSMY UCCIELYEMOTO B
1enom psife HanpasiaeHuil. OfHAKO KaKoe HampaBeHHE
WJIM CBSA3b MbI ObI HU BEIOMPATH, PAHO WM TIO3/[HO MBI BCE
PaBHO OKa3bIBAEMCS IIEPEJ, MYCTHIM 3KPAaHOM CaMOYyOHIICT-
Ba. Takum o6pa3om, Halra cB060/1a paCCMOTPEHUS Pa3Iny-
HBIX CIOXETOB MMUTHUPYET TParm4eCcKoe CaMOyCTpaHECHUE
Mo3ra uccieayemoro. HeBaxHo, kak CUJIBHO MBI CTPEMUM-
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Cs HaliTU pelleHue, Mbl BbIHYKIEHbI IPU3HATD, YTO OKOH-
4JaTeJIbHBIE PE3YJbTaT BCerAa OyAeT OAMHAKOBLIM.

Bropas Bepcus npaMo npoTHBONONI0KHA. MblI OKa3bl-
BaeMcsl B CUTyalluu «Miaamero bora», mosyuus B Halue
pacnops:KeHNE OrPaHMYEHHYI0 BO3MOXKHOCTb BMEMNIH-
BaTbCs B CIOXKET O YeJOBEKe, KOTOPBIil 0OpedyeH Ha caMo-
yOuIHCTBO; HapHUMeEp, Mbl MOJKEM IEpenucaTb €ro mpo-
IIUIO€ ¥ CAEJATh TaK, YTOOBI €ro JeByLIKa ero He Opocaia,
WIH YTOOBI OH HE 3aBAIII OYEHb BAXKHBIM 3k3aMeH. U Bce
3xe Kak Obl MBI HH CTAapajlCh, PE3yJIbTAT OCTAETCA TIPEXkK-
HUM — faxe caMm bor He MoxxeT H3MeHUTDb Cyaboy... (MbI Ha-
XOJVIM BEPCHUIO MOJOOHON HEM3OEKHOCTU B LIEJOM psAe
HAyYHO-(DAHTACTUYECKUX POU3BEACHNIT 00 aIbTEpPHATHB-
HOH MCTOpPHMH, KOI/[a NIABHBIA F€PO OKa3bIBAETCS B MPO-
IJIOM, YTOOBI IPEJOTBPATUTH KaKoe-T100 KaTacTpoduye-
ckoe cobbITHE B 6yaymeM. HeoxnpanHbIM pe3yasTaToM Ta-
KOTO BMEIIATEJIbCTBA OKA3bIBACTCH elle GoJiee paspyllu-
TeJbHAs KaTacTpoda — AaBaiiTe BCOOMHUM KHMTY «T8opa
ucmopuio» CtupeHa Ppas, B KOTOPOIl yueHbIli BMEIIUBAET-
Cs B IIPOIILIOE U ZieaeT oTa [uTiepa MMIIOTEHTOM €1le 10
3a4aTHs AMKTAaTopa, B pe3yibraTe 4yero lutiep Tak u He
poxaaercsa. Kak u moxHo 66110 0kuaaTh, BMecTo [utiepa
JIMAEPOM CTPaHbl CTAHOBUTCS HEMEIKHI oguliep-apucTo-
KpaT, KOTOPBI CO3JaeT aTOMHYIO 60MOY U BBIMIPHIBAET

Bropyio MupoBylo BoiiHy).



I'masa 9

FUTUR ANTERIEUR?
B UCTOPUU
MCKYCCTBA

pu 60s1€e IPUCTAIBHOM UCTOPHYECKOM aHATH3€ BaXK-

HO HE BOCIPHHUMATb JAHHYIO CIO3KE€THYIO [TPOLEAYPY,
HaIPaBJIEHHYIO HA OKPY)X€HHE HEBO3MOXHOM PearbHoCTH,
KaK NpAMOH pe3ybTaT BO3AEHCTBUA KUGEP-TEXHOJOTHIA
TexHonorus M MAEONOrHA HEPaA3PBLIBHO CBA3AHBI APYT C
NPYrOM, UAEOIOTHUSA YKE 3apaHee BIIHMCAaHA B TEXHOJIOTHYE-
ckue pyHknumn kubepnpocrpanctsa. [oBopst 6oiee TouHO,
3/1€Cb Mbl IMEEM JIEJIO C €II€ OJHUM IPUMEPOM XOPOIIO 13-
BECTHOTO (peHOMEHaA CTapBIX XyZ0KECTBEHHBIX (POPM, IbI-
TAIOIIMXCSA BBIATH 32 COGCTBEHHBIE IPAaHUIILI HOCPEACTBOM
HCIIO/Ib30BaHUsA IIPOLIEAYP, KOTOPbIE, II0 KpalHEN Mepe,
Ha Halll DETPOCIIEKTUBHBINA B3NS, CYAs IO BCEMY, YKa3bIBa-
IOT Ha HOBYIO TE€XHOJIOTHIO, BO3MOXKHO 60JI€€ «eCTeCTBEH-

* byaymee coepuiennoe Bpemsi (fp.). — Ilpum. nep.
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HYI0» ¥ «OG'b€KTUBHO KOPPE/ISTHBHYIO» [0 OTHOIIECHUIO K
TOMY, YTO IpexHue (GOpPMbI NBITAINCH NEpepadoTaTh 3a
CYET «YPE3MEPHOr0» 3KCIIEPUMEHTHPOBAHMS.

Lesblii psx moBeCTBOBATENBHBIX NPHUEMOB B POMaHAX
XIX Beka CX0X CO CTaH/APTHBIMU IIPHEMAaMH COBPEMEHHOTO
KrHeMarorpaga (M3bICKAHHOE HCIOJIb30BAHUE BOCIIOMHMHA-
HUIT B KHUrax OMwiM bpoHTe, mapawienbHbII X0x cOObITHIA,
KPYHHBIH IwIaH y JINKKeHca), a MHOTAA JaKe ¢ IIPUEMaMU MO-
JepHUCTCKOro KMHeMaTorpada (ucnons3oBanve agdekra my-
cToro npocTrpaHcTsa B «Manam bosapu»). Kazanocs, 4o Ho-
BO€ BOCIIPUSITHE KU3HU YK€ MOABHIOCh, HO OHO UCKAJIO CIIO-
€06 BBIPA3UTD €651, ¥ 3Ta BO3MOSKHOCTD IPE/CTABILIACH €MY C
nossieHneM KuHemaTorpada. 3xech Mbl UMEEM HEJI0 C UCTO-
PHYHOCTBIO CBOECOOPA3HOTO OYyIEro COBEPLUICHHOTO BPEMe-
HU — TOJIBKO C TIPUXOJOM KMHEMaTorpada 1 nocjie BHeApEeHUs
€TO CTaHZAPTHHIX HPOLEAYP MbI CMOIIH HOJHOCTHIO OLIEHUTh
JIOTMKY ToBecTBOBaHUsA B «Majgam bosapu» u B pomanax Jlux-
keHca. CerofHsi Mbl ITPUGIVKAEMCS K CXOXKEMY IIOPOTy: HO-
BBII )XU3HCHHDII OIIBIT Y2KE€ BUTACT B BO3IYXE, TAKXKE KaK M I10-
HUMAHME JKU3HU, B3PbIBAIOLIEE JMHEHHOE IIOBECTBOBAHUE U
[IPEBpANIAIOILIEE XU3Hb B MHOrooOpasHblii moTok. [Jlaxe B
cepe TOUHBIX HayK (KBaHTOBas (PU3HKA M1 €€ MHTEPIIPETaLHST
MHOECTBEHHOM PEabHOCTH, II0JIHASA HEU3GEKHOCTD IBOJIO-
MU JKU3HU Ha 3eMJie — KaK IoKasal B «YIWUBHUTEIbHAS

™ Cm.: Gould S.L. Wonderful Life. New York: Norton, 1989.



HCKYCCTBO CMEIIHOro BO3BbImeHHOro | 137

xu3Hb>»™ CruseH JDxeii Iyiun, Haxonku bepmxec Ieiir ceuae-
TENBCTBYIOT O TOM, YTO 3BOJIOLHS MOIVIA IOWTH 11O COBEPLICH-
HO JIPyroMY IyTH) MbI BCE Yallie HAG/IONAEM XaOTHYHOCTh KU 3-
HU U QIBTE€PHATUBHbIE BEpCUU pealbHOCTH. YKu3Hb Bocpu-
HUMAETCs JTOO0 KaK Psifi MHOXKECTBEHHBIX, NTAPALIC/IbHBIX CY-
ne6, KOTopble B3auMOJEIHCTBYIOT JPYT C APYTOM, U Ha KOTOpBIE
peuaoniee BO3IEHCTBUE OKA3bIBAIOT 6ECCMBIC/IEHHBIE, HO He-
u36€kKHbIE BCTPEYH, U B 3TUX TOUKAX IIEPECEUYEHHUS BCE TIEpE-
memmBaercs (cMm., Hanpumep: «Hapeska xaapos» Pobepra
Onrmana), 1160 KaK pa3/MYHbIe BEPCHH,/ PE3YJILTAThL ONHOTO
Y TOTO 3e€, IIOCTOSHHO IOBTOPSIOLIErocs CleHapus (CleHa-
PUM «IJApaUIEJIbHBIX BCEJEHHBIX» WIN «BO3MOXHBIX AIbTEp-
HATUBHBIX MUPOB — cM. «Ciyyait», «/[BoitHas sxu3Hb BepoHu-
ku» 1 «Kpacupiit» Kucnescku). Jlake HeKOTOpble «Cepbes-
HBIE» UCTOPUKU HEJABHO BBITYCTIIIN B CBET TOM «Bupryans-
Hasl ICTOpUsi», B KOTOPOM 3asiBIUIM, YTO BaXKHbIE COOBITUS Ha-
meii snoxu, HayKHas ¢ mobeapt Kpomsensa nax Crioapramu u
¢ Boiinbr 3a HezaBucumocth CIIIA, 1 3akaH4YMBasg pacnazoM
CCCP, 3aBHceM OT HEMpPEACKA3yeMbIX, a2 MHOT/A JJaXe OT He-
BEPOSITHBIX CIyYalfHOCTEN™.

3To BoOCIpUATHE HAIIEH JEHCTBUTEIBHOCTH KaK OJ-
HOTO U3 BO3MOXHBIX, U JaXK€ HE 00s13aTEIbHO CAMbIX BEpO-
ATHBIX PE3YJbTAaTOB, KAaK «OTKPBITOW» CHUTyalllH, 3TO
NPEACTABIEHHUE O TOM, YTO JPYTU€ BO3MOKHbIE PE3YIbTaA-

™ Cm.: Virtual History. Niall Ferguson (ed.). London: Macmillan, 1997.
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Tbl HE «OTMEHSAIOTCA>, 2 IPOJO/KAIOT [IPECIEAOBATh HAIIY
«BEPHYIO» PEAIbHOCTb, HAIOZOOME NpH3paka TOro, YTO
MOIVIO MPOU30UTH, NPUJaBasd HAIEH NEMCTBUTEIbHOCTH
Ype3BbIYAWHYIO XPYNKOCTh M CJIYYAMHOCTb, HEU3OEKHO
BXOJIAT B OCTPO€ MPOTMBOPEYME C JOMMHMPYIOIEH JH-
HelHOoH (popMOii TOBECTBOBAHMA B HAIEH INTEPATYPE U B
HalleM KMHeMaTorpadge — KaskeTcs, CAbIIIeH IIPU3bIB Hal-
TH HOBYIO XYAOXECTBEHHYIO CPENy, B KOTOPOI Takoe BOC-
npusaTthe OyIeT He SKCUEHTPHYHOH YPE3MEPHOCTBIO, a
«IOJUXHBIM» croco6oM dynknuonuposanusa. Kro-ro mo-
JKET CKa3aTh, YTO TUNEPTEKCT KNOEPIIPOCTPAHCTBA U ABJIS-
€TcsA TaKoil HOBOI1 CpefoH, B KOTOPOH 3KU3HEHHbIH OMNBIT
o6peTeT CBOIO €CTECTBEHHYIO, 60JIee 0O BEKTHBHYIO KOppe-
JISLIAIO, M 9TO TOJIBKO MOCJIE IIPUX0/ia THIIEPTEKCTa Kubep-
IIPOCTPAHCTBA Mbl MOXEM IO-HACTOSAIIEMY TIOHATH LIEJIH,
KOTOpble cTaBiIM nepex cob6oit Onrman u Kucnescku.
Pa3Be He ABIAIOTCA CAMBIMU YAAYHBIMK PYMEPAMU TaKO-
ro Gyaymero COBEPIICHHOTO BPEMEHHM WU3BECTHBIC «O0ydalo-
i€ OCTaHOBKM» bpexta, B ocobenHoctu «[Ipunsarteie me-
pbl», KOTOPYIO YacTO Ha3bIBAIOT ONpPAaBJAHUEM CTAIMHCKUX
penpeccuii”®? M xoTs «o6yyalormye noCTaHOBKH» OOBIYHO BOC-

" Cm.: Brecht B. The Measure Taken // Brecht B. The Jewish Wife and
Other Short Plays. New York: Grove Press, 1965. bosiee neranbHblit aHa-
au3 «The Measure Taken» cm. B 5 rase: Zizek S. Enjoy Your Symptom!
New-York: Routledge, 1993.
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TIPUHUMAIOTCA KaK MPOMEXYTOYHbIH heHOMEH, Kak nepexoz
bpexTa OT paHHUX KapHABATLHBIX MbEC C KPUTHKON GypiKyas-
HOTO OGIIECTBA K TIO3HEMY, «3PEIOMy» SIUYECKOMY TeaTpy,
BaXHO TIOMHUTD O TOM, 4TO Korja bpexra Hesagonro zo ero
CMEPTH CHPOCHIN O TOM, Kakas U3 ero paboT (akTuyecku
npeJBeNaeT «Ipamy Gyaylero», TO OH CPa3y XKe OTBETILI, YTO
ato «[IpunaATbie Mepbl». BpexT He ycTaBan NOBTOPSATH, YTO
«[IpuHATHIE MEpBI» JIydllle BCETO UrpaTh Ge3 3pUTEsICH, 9TO
aKTePHI JO/DKHBI IO OYEPENU ChITPATh BCE POJIM, TaKMM 06pa-
30M «y3HaBas» Pad/U4HbIE XKHU3HEHHbIE no3unuy. Passe ato
HE SIBJIAETCA IPEABKYIIEHUEM «<MMMEPCUBHOIO NPUCYTCTBUS»
B KUGEPIIPOCTPAHCTBE, I/I€ AEHCTBYIONIME JIMNA IOTPYXKAIOTCSA
B KOJUIEKTUBHbBIE, «O0Pa30BaTE/IbHbIE» POJIEBBIE UTPhI?
BpexT cTpeMuica K H(MMEPCHBHOMY Y4acTHIO, KOTOPOE
TeM He MeHee U3GeraeT JIOBYIKH 3MOIIMOHATBLHON HIEHTH-
¢puxanun. Me1 nepexonuM Ha «GE€CCMBICJIEHHBIN» , «MEXaHU-
4ecKuii» YpOBEHDb TOTO, YTO B (PYKMAHCKHUX [IOHATHAX YacTO
BO3HUKAET COOJIA3H HA3bIBATh «PEBOMIONMOHHBIMY, JUCIHIT-
JIHAPHBIMM MUKPO-TIPAaKTUKAMHK», BMECTE C TEM BHUMA-
TeJbHO HAbJIOas 3a HAIIMM NoBeAeHneM. Paspe aTo Takke
He yKa3bIBAaeT Ha BO3MOYKHOE «00pa30BaTEeIbHOE» UCIIOIb30-
BaHNE COBMECTHBIX DOJIEBBIX UTP B KHUOEPIPOCTPAHCTBE —
Urp, B KOTOPbIX, MHOT'OKPATHO IMOBTOPsA Pa3/IMYHbIC BED-
C11/ Pe3yIBTaThl OJHOTO 1 TOTO )K€ IIOJIOXKEHUS, Mbl MOXEM
ACHeE TIOHATh UAEOJOrMYECKUE NMPEANOChUIKM U JOTaJIKU,
KOTOPBIE CO3HATEJIBHO YIIPABJISAIOT HAIUM €K€HEBHBIM MO~
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BeaeHueM? Pa3se Tpu Bepcuu nepBoil BEIMKOI obyyaromen
noctaHoBku bpexta, «Der Jasager» («Ilommakuparomuii»),
HE ABJIAIOTCA HpKHM l'IpPIMCpOM HAUIE€ro ornbiTa B FMHCPTCK'
cTe/B aIbTEPHATUBHOM PEaTbHOCTH?

B nepBoii Bepcuu 10HOMA «GECIPEKOCIOBHO BOCIIPHUHU-
MaeT BCe KaK JAHHOCTh», COIALIASICh C IPEBHEH TPaguIiei, B
COOTBETCTBUHU C KOTOPOI1 €ro 6pOCaioT B IPOIIACTh; BO BTOPOM
BEPCUM OH OTKA3bIBAETCS YMUPATh, PALIMOHAIBHO J0Ka3bIBAS
6ECCMBICTIEHHOCTh APEBHEN TpaJULMU; B TPETbEU BEPCUU
IOHOIIIA IPUHHUMAET COOCTBEHHYIO CMEPTh, HO HAa PALMOHAIb
HOM OCHOBaHMH, a HE U3 YBXeHU K ApeBHel Tpaauiun. [To-
3TOMY, Korla BpexT noayepkuBaeT, 4To, y4acTBys B €ro «00y-
YaIOMMX [TIOCTAHOBKAX» , AKTE€PBI CaMU AO/DKHBI MEHATHCSA B CO-
OTBETCTBUM C UX CyOLEKTHBHOM POJIbIO, OH HAa CAMOM JIeJI€ yKa-
3bIBA€T Ha TO, 4TO MIOppeii COBEPIEHHO CIIPaBEIIMBO Ha3bl-
BaJI «aKTEPCTBO KaK OIBIT TPaHC(OPMaLum»™.

7 JIpyruMu C10BaMH, OTHOCHUTEJIBHO «O0ydaloluX NocTaHoBok» bpexra
CJIe/lyeT 3a/IaThCsl OJIHUM HAaUBHBIM U ITPAMOIMHENHBIM BOIIPOCOM: a Ye-
My, COGCTBEHHO, Mbl, 3pUTENH, AOLKHBI 00yunThCa? Bul npruobperere
He 6araxk MoJe3HbIX 3HaHUH (B TaKOM CJIyyae, BMECTO IOTbITOK Pa3in-
YUTH MAPKCUCTCKHE UJeU B JpaMme, ropa3jo HajexHee 0OpaTUTLCA K
¢punocogpCckoMy NepBOUCTOYHHKY), A ONpeJieJIeHHOE CYOLEKTHBHOE OT-
HoweHnue. Hayuurech «<roBOPHUTH «Ja» HEU3GEKHOMY», TO €CTh TOTOBHO-
cTH ucye3nyTh. Jloopogerensm PemmnMocti 1 crenosanuio [Ipasunam

MOXXHO HAY4YUTbCA UMEHHO TOIJa, KOrja HEM3BECTHO, 3a4Y€M 3TO HYKHO.
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Nmenno 510 genaer Jlung B «Illocce B HUKya»: oH «mepe-
ceKaeT» )aHTa3MUYECKYIO BCEICHHYIO HE C TIOMOILBIO MPSAMOIT
COIMAIbHOIN KPUTHKH (IIOKA3bIBasi MPAuHYIO COLIUIBHYIO pe-
@JIbHOCTD), @ 32 CYET NPAMOMH, OTKPBITOI AeMOHCTpanuy (aH-
Ta3uii repoeB, TO €CTh 6€3 «BTOPUYHOIO MPEABICIIOMHEHMUS>,
KOTOpOE MacKUPOBAIO Gbl HEMOCTOSIHCTBO IIABHBIX IE€POEB.
OkOHYaTEIbHBIN BBIBOJ; «PEAIbHOCTb» U IEPEXXUBAHUE €€
TUIOTHOCTH TIOAAEPXUBAECTCA HE TOJIBKO O,I[HOH ¢panTasuel,
a HEITOCJIEAOBATEJIbHBIM MHOKECTBOM danTasuii;
3TO MHOMXECTBO CO3/a€T 3((PEKT HEMPOHULIAEMOI ILIOTHOCTH,
KOTOPYIO Mbl BOCHPUHHMMA€EM KaK «PEaIbHOCTb». TakuM obpa-
30M, 3TO U GYZET CaMBIM JIy4IIMM OTBETOM 3PHUTENAM, LIEHAIIM
HOBBIE PEJIUTHO3HBIE ABKEHUS U HacTauBalomuy, uto «Iloc-
ce B HUKYJa» OCHOBaH Ha 6oJ1ee (pyHAaMEHTaIbHOM IICUXOJIOTH-
YECKOM YPOBHE (NPUOMDKAIOMEMCS K YPOBHIO «IIPHMUTUB-
HBIX» LIUBWIM3ALME, K PEMHKAPHAIMHY, K JBOWHON MAEHTHUYHO-
CTH, K IEPEPOXIEHHIO B HOBOTO YEJIOBEKA U T.J.), 2 HE HA YpOB-
He 6ecCcO3HaTeNbHBIX (paHTa3uil eAMHUYHOTO 06beKTa. [OBOPA
00 3TOI «MHOKECTBEHHOI peabHOCTH», CIIEAyeT HaCTauBaTh
Ha JIPYTOM acnekTe — paHTa3MUYECKAs TOIEPKKA PEATLHOCTH

caMa JJOJKHA ObITb MHOXXECTBEHHOU U HEMOCTOSHHOI ™,

™ ITogpoGHee 06 3TOM CTPYKTYPHOII HEOGXOAMMOCTH MHOMXECTBEHHBIX
HEIocaeN0BaTe bHEIX (haHTa3uit cM. aHa3 puibMoB «[loanakoMbrech
¢ Jxonom Jloy» ®panxa Kanper u «/lypHas craa» Ansdpesa Xuukoka
B 4 miase paGorsr: Zizek S. The Plague of Fantasies. London: Verso, 1997.
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[IPOU3BOJACTBO
OPYHIAMEHTAJBHOU
®PAHTA3UU

CTpaTCI‘I/Iﬂ «nepexoza (paHTazuu» B KNOGEPIPOCTpPaH-
CTBO MOKET OBbITh «ONepalMOHAIM3UPOBaHA» rOpas-
no 6osee TouHbIM o6pa3oM. /laBaliTe Ha MHHYTY BO3Bpa-
THUMCA K TpeM Bepcuam «Der Jasager» Bpexra: kaxercs,
YTO 3THU TPU BEPCUU HCYEPIBIBAIOT BCE BO3MOKHBIE BAPU-
aluy MaTPUIb], IPEJOCTABAAEMON OCHOBHOM CUTyalueln
(BO3MOXHO, BMECTE C YETBEPTOMH BepCUei, Korja IOHOmA
OTKa3bIBAETCsl YMEPETh HE N0 PallMOHATBHBIM COOBpaxKe-
HUAM, a U3 YHCTOrO 3rOUCTUYECKOTO CTpaxXa, He TOBOPA
Y€ 0 KYTKOH NATON BepcUM, B KOTOPOIl I0HOMIIA «UPpa-
IMOHAMbHO» COMIAIIAETCS YMEPETD, JAXKE KOI/A «[PEBHASA
Tpasuuusi» HE Tpebyer ot Hero atoro). OxHako yxe Ha
ypOBHE pa3bOpUYUBOro, «<MHTYUTUBHOIO» UTEHHUS MBI IIO-
HUMa€eM, YTO TPH BEPCHUU HE HAXOAATCS HA OJHOM U TOM
K€ YPOBHE.
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Ileppas Bepcus Kak 6YATO GBI 3aKUIabIBACT TPABMATH-
YECKYIO OCHOBY (CUTyalus CMEPTH IPU JOOPOBOJIBHOM OT-
Ka3e OT XM3HU), a MOCAEAYIOmHE J[BE BEPCHU OIPELEIICH-
HbIM 00pPa30M PEarupyioT Ha 3Ty TPABMY, «OZOMAIIHUBAs»
€e, CMelas u NepeBojAs Ha Hosee MpueMIeMble PEbChl.
O3HaKOMMBIIMCH BCETO JHIIb C OJHOMH U3 IBYX IMOCJAEIHIX
BEPCUI, MbI CMOIIH GBI TOJBEPIHYTh UX KODKHOMY IICHXO-
aHAIUTUYECKOMY aHaNU3Y, KOTOPbIH MTOATBEPAUI GBI, YTO
3TU JBE BEPCUU SABJSIOTCA CMEIIEHHBIM / TpaHcdopMupo-
BaHHBIM BapUAHTOM KAaKOFO-TO OCHOBOIIOJATAIONIETO,
¢dantazmuueckoro cueHapus. ToyHO Taxke MOXKHO JIEFKO
IIPEACTAaBUThL CeGe BhIBEJEHUE KaKoroiubo danTasmuye-
CKOro CleHapus B KMOEPIPOCTPAaHCTBO, YTO MO3BOJUJIO
GBI HaM JMCTAHIMPOBATLCA OT HETO HA MUHHUMAJIbHOE Pac-
CTOSIHUE, T.€. MOABEPTHYTb €r0 MaHUMYAALUAM, KOTOPbIE
CO3Ja/lyT MHbIE€ BADHUALIMH B IIPEJiEIax OJHON U TOM Xe Ma-
Tpuubl. Mcuepnas Bce OCHOBHBIE CIOKETHBIE BO3MOXKHO-
CTU Y OKa3aBUIMChb OJUH HA OJUH C 3aKPbITOH MaTpuuei
BCEX BO3MOKHBIX BUIOMU3MEHEHUI OCHOBHOH MaTpHIIbI,
JIeXaleil B OCHOBE 0YEBHHOTO U3HAYATBHOTO CIleHapUs,
MBI 06A3aTeNbHO NPHUAEM K «(pyHAaMeHTanbHOH (aHTa-
3Ul» B €€ HEHCKWKEHHOM, «HECYOJIMMUPOBAHHOM», Ha
YAUBJICHHE HEIIOCPEACTBEHHOM BUZIE, KOTOPHIII ele He Oy-
JET CMEUEH WIH 3aTyMaHEH «BTOPHUYHBIM IIPEAbICIIOIHE-
HHEM»: OIBIT BBIXO/[A Ha IIOBEPXHOCTh (PyHJIaMEHTAIbHOM
¢anTa3MU — 3TO HE TONBKO MCYEPIAHHE BCEX CIOKETHBIX
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BO3MOXXHOCTEI; CKOpee 3TO pelleHNe HeKOell KOHCTpPYK-
TUBHCTCKOMH 3arafiKu...

Ilocie npourpsiBaHus BCEX BapHalMil OJHON cuTya-
L[MU, KaK B ITOCJICJHEM CE30HE MJYIIETO MHOTO JIET CEpUa-
sa, dyHgaMeHTasbHass (aHTa3us BBIXOJUT Ha IIOBEPX-
HOCTb... JInnieHHast JeTaIU3POBAHHOM CyOIMMAIUH, 3T
(paHTa3NA CTAHOBUTCS CIMIIKOM CMEJIOH U HEPEATUCTHY-
HOM, YeM-TO HaMOMUHasA peGEHKa, HECYIETrO CBOIO MaTh B
kpoBaTb. IloxaBinenHas ¢danTasuga o6jagaeT OrpoMHBIM
3MOLIOHA/JILHBIM 3apPAAOM, HO OH OyJeT BO MHOIOM yTe-
PfH, KaK TOJbKO €r0 9HEPIus NPONMTAET BECh CIOKET .

Paspe «moTepsi HanpskeHUs» (YyHIaMEHTAJIbHOH
(paHTa3NN He ABJAETCS €le OJHUM CIIOCOGOM 3aABUTDH O
BBIXO/I€ 3TOM (paHTa3UHU Ha APYroil ypoBeHn? Ppeiix roso-
pua o dpyHgameHTanbHOH danTasuy, «OTen MeHs ObeT»,
MOAYEPKNBas OCHOBHYIO CyTh: «Pebenka 6b10T», TO €CTh
¢yngamenTanbHan ganTasua 6blia UCKIIOYUTEILHO PET-
POaKTHBHOMH KOHCTPYKLHEH, mpeciaenosaslieil pebeHKa,
MOCKOJIBKY OHA TaK M HE JOXOJIIa JO CO3HAHUA, YTOOBI
3aTeM ObITh mozasieHHOU™. M XOoTa oHa murpaeT 3aech
TPaHCLEHAEHTHYIO POJib, IPEAOCTABIAA OKOHYATEIbHbIC
KOOplIl/IHaTbI OIIbITa pCaJIbHOCTPI Cy6’bCKTy, OH TaK U HE

™ Cm.: Murray J.H. Hamlet on the Holodeck. Cambridge, MA: The MIT
Press, 1997. P. 169-170.
* Cm.: Ppeiin 3. PeGenka 6bioT // Benepa B mexax. M.: Kyabrypa, 1992.
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MOJKET CyObeKTUBU3NPOBATh 3Ty (PaHTA3MIO B IEPBOM JIH-
Ile €AUHCTBEHHOTO YHCJIa, a MMEHHO TAKOH OHa MOXKET
GBITh CO3/[aHa C IIOMOINBIO MPOLEAYPhl «MEXAaHUUECKOM »
BapHalMu OYEBUJHBIX (PaHTA3Mil, KOTOPbIE MPUXOAAT K
CYyOBEKTY U OYAPOBBIBAIOT €r0. 34€Ch CIEJYET IPUBECTH
eme oauH npumep u3 Ppeiiga, 9TOGH! MONBITATHCS TOKA-
3aTh, KaK MATOJOTMYECKAsI MyXKCKasi PEBHOCTH MOXKET OKa-
3aThCSl HEOCO3HAHHBIM JKEJAaHNEM BCTYIIUTh B FTOMOCEKCY-
JbHYIO CBA3b C MyXXYHHOM, KOTOPBIH, KaK KaXeTcH Cy0s-
€KTY, CIIUT C €r0 JKEHOMH: Mbl IPUXOAKUM K OCHOBOIIOJIAraio-
wemy saasiaenuio «J JIIOBJIO ero», manunyaupys,/ us-
MEHSSI OYEBU/THOE 3afBIECHUE OAEPAKUMOro cybbekTa: «S
HEHABHIXKY ero (moTomy 4To 5 110610 CBOIO JKEHY, KO-
TOPYIO OH COGJa3HMUMI)»". 31eCh Mbl MOXKEM YBUIETD, KaK
HCKJIIOYHTEIbHO BUPTyaJbHas, He(aKTHYECKasl BCEJEH-
HasA KUGEpIPOCTPAHCTBA MOXKET «COMPHUKOCHYThCA ¢ Pe-
aTbHOCTBIO»: P€anbHOCTDb, O KOTOPOH MBI TOBOPHM, — HE
«rpy6asi», JOCUMBOJINYECKAsi PEAIbHOCTD «CaMOi1 IIpUpO-

" Cm.: Freud S. Psychoanalytical Notes Upon an Autobiographical
Account of a Case of Paranoia // Freud S. Three Case Histories. New
York: Touchstone, 1996. P. 139-141. (3ToT TexCcT MOXHO HaliTH M Ha
PyCcCKoM s3bIke, NpaBja, auumb B cetu. Cm: Ppeiin 3. Icuxoanamruye-
CKre 3aMeTKN 06 aBTOGHOrpauyeckoM ONUCAHUM CJIydas MapaHOHH
(Cnyuaii pe6epa) // http:/ /www.psychoanalyse.ru/practice /shre-
ber.html [JlaTa o6pamenus: 31.05.2011]. - ITpum. peo.).
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Jbl>», 2 CIIEKTPaJbHasA, OCHOBOMOJIAraoIas «IICHXHYecKas
PE€aTbHOCTD>.

Korza Jlakan cTaBuUT 3Hak paBeHCTBA Mexay PeanbHo-
CTBIO ¥ TeM, 4TO Ppeilx Ha3bIBAET «IICHXHMYECKOH peaib-
HOCTBIO», CI€AYeT MOHMMATh, YTO 3Ta «IICUXHYeCKas pe-
AIbHOCTBIO» — HE MPOCTO BHYTPEHHAA ICHXOJOrNYecKas
JKM3Hb, COCTOAIAN U3 MEYTAHUH, JKeJaHUH U T.J., B OTJIU-
Yye OT BOCIPHHHUMAEMOH BHENIHEH peaJbHOCTH, a OCHO-
BOIIOJIATAIOINNE, TEPBOOLITHBIE «CTPACTHBIEC MPHUBA3AHHO-
CTH», KOTOpPbl€ pealbHbl UIMEHHO B CMBICJIE COIIPOTHUBIIE-
HUSA JBIDKEHUIO CUMBOJIM3ALUNA U/ WIH AMaJIeKTUYeCKOi
MeJUTaIlUN: CAaMO IO CeGe BHIPAKEHUE «IICHXMYECKas pe-
aTbHOCTB» — 3TO HE IIPOCTO CMHOHUM TaKUX BbIPAXKEHUI
KaK «BHYTPEHHUH MUP>», «IICUXOJIOTUYECKOE IIPOCTPAHCT-
BO» U T.A. PaccmaTpurBast aTo BeIpaxkeHHe ¢ QPEMAUCTCKIX
MO3ULMI, MOXHO CKa3aTbh, YTO OHO OTPAXAET IICUXHYe-
CKO€ /[P0 B OJHOPOZXHOM NPOCTPAHCTBE, KOTOPOE COIIpO-
THUBJIAETCSA BHEIIHEH Cpexe, MOCKOJBKY TOJBKO OHO, IIO
CPaBHEHUIO C GOJIBITMHCTBOM IICMXUYECKHX (PEHOMEHOB,
ABJIETCS «PEATbHBIM»Y,

Taxkum o6pasom, «PealbHOCTb», HA KOTOPYIO MOKYyIIa-
€TcA KUOEpIpPOCTPAHCTBO, JIMLIAETCA (PaHTA3MUYECKOH
«CTPACTHOM NPHUBA3AHHOCTH», TPAaBMAaTHYECKOH CLIEHBI,

* Laplanche J., Pontalis J.B. The Language of Psychoanalysis. London:
Karnac Books, 1988. P. 315.
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KOTOpas He TOJIbKO He IPOM30ILIA B «PEAIbHO XKU3HI»,
HO JjaK€ 1 HE MOABJIANACh Ha CO3HATEJbHOM YPOBHE B BU-
Jae ¢anTasuu. Passe nudposas BceseHHas kubeprpo-
CTPaHCTBA HE ABJAETCS HACAIbHOWU CPEJO, B KOTOPOIi
MOXXHO CO3/aBaTh TAaKHE€ UHCThIE€ BUJUMOCTH, KOTOPEIE,
XOTsI OHM «CaMM 1O ce6e» HUYEro He MPeACTaBJIAIOT, IIpe-
JOCTABJIAIOT HaM KOOPJAWHATbHI BCEFO HALIETO JKU3HEHHOTO
onbiTa? MOXET MOKa3aTbCsA, YTO HEBO3MOXKHas Pears-
HOCTb ZOJIXKHA IPOTUBOIIOCTABIATLCA BUPTYalIbHOMY IPO-
CTPaHCTBY CHMBOJMYECKOTO BBIMBICJIA: Heyxeau Peans-
HOCTb HE fABJISETCA TPAaBMaTU4ECKOM CymHoCThIO Toro xe,
OT YbHX YTPO3 MbI MIIEM CIIACEHHUS] BO MHOXECTBE BUPTY-
AIBHBIX CUMBOJHYECKUX BCeJeHHbIX? OJHAKO HAIl OKOH-
YaTeJbHBII BbIBOJ 3aKII0YAaE€TCsA B TOM, 4TO PeasbHOCTDH
OJHOBPEMEHHO fBJSAETCS COBEPIIEHHOH MPOTHUBOIOJIOX-
HOCTDBIO TAKON HEBHPTYaJIbHONH OCHOBBI: YUCTO BUPTYalb
HOM CyMHOCTbIO 6€3 MOJOXKHUTEIbHOH OHTOJOrNYeCKOn
COCTaBJISIOIEH — €€ KOHTYPbl MOXHO Pa3JIM4YUTb TOJNbKO
KaK OTCYTCTBYIOYIO NPUYHUHY HCKaXKEHWUH,/CMeIeHnH
CHMBOJIMYECKOTO NpoCcTpaHcTBa. B 3TOM cMmbIcie xubep-
IIPOCTPAHCTBO, CO BCEMU €T0 BO3MOXKHOCTSAMU JUIA TIPUAa-
HHUS MaTEPUAIbHOM (POPMbI HAIIUM CaMbIM INTyOMHHBIM
¢aHTa3UAM, CO BCEX X HEITOCTOSHCTBOM, OTKPbIBAET /15
XyZOKECTBEHHON CpEeJbl 3aMEUYaTEJbHYI0 BO3MOXXHOCTh
«IIPETBOPUTEH B XXKM3Hb» (PAHTAZMUYECKYIO ONIOPY HAIIETO
CYIECTBOBAHUS, BIIJIOTh A0 (PYHAAMEHTAIBHOM «CajoMa-
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30XMCTCKOM» (paHTA3UU, KOTOPYIO HHUKOTHA HE YAACTCSH
Cy6beKTUBU3NPOBATh. TaKUM 06Pa30M, HAM [IPEJIATAETCS
PHUCKHYTD U ITOJY4YHUTH caMbIid pMHKa}IbeIﬁ OITbIT, KOTO-
PBIi TOJBKO MOXHO cebe IpeACTaBUTh: BCTpeuy ¢ Jlpyroit
CueHoit, Ha KOTOPOIi Pa3bIrPLIBAETCS CKpbITas ocHoBa Cy-
IeCTBa CyObeKTa.

Bosce He npeBpamas Hac B paboB 3TuX (paHTa3ui U B
JAeCyOBEKTUBU3UPOBAHHBIX, CJICTIBIX MAPUOHETOK, 3TO I10-
3BOJIAET HaM OTHOCUTBLCS K HUM CO 3HAYUTEJIbHOI JIEerKo-
CTBbIO U COKpAliaTh PaCCTOAHME A0 HUX A0 MUHMMyMa. B
HayyHo-(paHTacTuyeckom pomase Ilurepa Xéra «2Kenmu-
Ha 4 06e3bsAHa» CEKC C JKUBOTHBIM PacCMaTPHUBAETCH Kak
¢anTazua 06 aGCOMIOTHO MOJHOIEHHBIX CEKCYaIbHBIX OT-
HOIIEHUAX. 31€Ch BAXXHO TO, YTO «XXKMBOTHOE», KaK IIPaBH-
JI0, BOCIIPUHUMAETCS B KAY€CTBE CaMIia, B IPOTHUBOITOIOX-
HOCTb CEKCyalbHOH KHOOpr-paHTasuM, B KOTOPOH «KH-
60prom» OOLIYHO SBJISAETCA KEHIIUHA, T.€. 3TO ¢aHTa3UA
o Kenmune-Mamune («berymuii mo sessuo»). ¥ Xera ke
B POJIM XUBOTHOrO BBICTYyHAeT oGe3bsHA-CaMel, IOJHO-
CTBIO YAOBJIETBOPAIOWIAsA KEHIIUMHy-uyeIoBeKka. Pa3Be 3T0
HE MaTepHaJIM3yeT JABAa CTAHAAPTHBIX, BYJIbrapHBIX IpeEx:
CTaBJIEHUA: O XEHIUHE, KOTOPAs XKEJAET HAHTH CUIIBHOTO
IapTHEPA, «)KUBOTHOE», A HE ICTEPUYHOIO 1 6eCCUIbHO-
ro ci1abaka, a TakXkKe O MyXXYMHE, KOTOPbII MEUTAET, YTO-
OblI €ro XEHIUHA ObIa HE JXUBBIM CyIIECTBOM, a IIOJHO-
CTBIO 3N POrPAMMUPOBAHHON KYKJIOH, BBIIIOJHAIOIIEN BCE
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ero xeranus? «PyHraMeHTaIbHAsT (paHTa3Us», MOLPa3y-
MeBaeMasi STUMU JBYMs CLIEHaMH, KOHEYHO, sIBJISET COOOM
HEBBIHOCHUMYIO CIEHY «MJ€albHOIl napbl» (0Ge3bsiHy-caMm-
11a, 3aHMMAIOLIYIOCS CEKCOM C XKeHInHOo-kn6oprom). Ia-
PALIEIBHO OTOOPaXas 3T JABe (PaHTa3UU B FTUIIEPTEKCTE,
MBI TAKHM 00Pa30M OTKPBIBAEM IIPOCTPAHCTBO ISl TPETh-
eii pyHaaMeHTaIBHOHI (aHTa3nHU.

JIuHY JenaeT HeuTo MmoAo6HOE, KOTAa OH 3abpachIBa-
€T HaC BO BCEJEHHYIO, B KOTOPOH COCYIIeCTBYIOT pa3any-
Hbl€ B3auMoucKIovalomye dpantasun. OH Takke oyepuu-
Ba€T KOHTYPbI IIPOCTPAHCTBA, KOTOPOE 3PUTENDb HOJIKEH
3allOJTHUTb HCKIIOYEHHOHN (PyHAaMEeHTAIbHOH paHTa3ue.
Tem caMbIM He 3acTaBisieT M Hac JINHY HEKOTOPbIM 06pa-
30M NPEACTaBUTH ceb6e 00e3bAHy-CaMla, 3aHHMAIOUIYIOCs]
CEKCOM C XXeHIUHOH-kuboprom? Beznp aTo HanGosee 3¢-
(exTUBHBII CITOCO6 CHU3UTH BIUSHUE, KOTOPOE OKa3bIBa-
€T Ha Hac 3Ta ¢anTasus. B «llene nporpecca», B OTHOM U3
¢parmMeHTOB, KOTOPBIi 3aBepiIaeT «/HajeKTHKy MpocBe-
meHus», Azopao U XopkxaiiMep HUTHPYIOT apryMeHTa-
1110, IpUBEACHHYIO ¢paHIy3ckuM ¢pusnonorom Ibepom
Ourypancom B XIX Reke NpoTHB NpHUMEHEHUs XI0podop-
Ma JUI aHECTe3Uuu B MeauuuHe. QiypaHc yreepxaai, Oya:
TO MOJKHO ZOKa3aTh, YTO TaKasi aHECTE3Ms OKA3bIBAET BJIU-
sIHME TOJIbKO Ha Hallly HepBHyIo cuctemy. MiHaue rosops,
KOIZa HAaC PEXyT 32)XKMBO HAa OIEPALIOHHOM CTOJIE, MBI
ITOJIHOCTBIO YyBCTBYEM YXKACHYIO 6OJib, HO TIO3Xe, Mpoby-
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JUBLIMCDH, 3a0bIBaeM o Hel. [lna Anopno u Xopkxaiimepa,
pasymeeTcs, 3To ominuyHasA Metadopa cyasosr Pasyma, oc-
HOBAHHOTO HA NMOJABJICHNH IIPUPOJBI B C€O€ CaMOM: TEJIO,
YacTh IIPUPOAbI B CyOBEKTE, IOJHOCTBHIO OIIYIIAET BCIO
60J1b, OMHAKO 13-3a [TOJABJICHUS CO3HAHUsA CYOBEKT €€ He
4JyBCTBYeT. B 3TOM 3ay10)k€Ha COBEpILIEHHAsi MECTb [IPHUPO-
JIbl 32 HAIIX ITOIIBITKY €€ IIOKOPUTH: CaMH TOTO HE OCO3Ha-
Basi, Mbl CTAHOBUMCS HallUMH IIABHBIMU XKEPTBaMH — IIPO-
cTO youBaeM cebs 3aKUBO.

Ho passe Henb3sd HHTEPNPETHPOBATEL 3Ty CLIEHY Kak
COBEpLIEHHBIIT npuMep HeaocTynHo# [pyroit CTopoHsI
¢yHaameHTaNbHOH (paHTa3uM, KOTOpas HUKOrAa HeE Mo-
¥KeT GbITh NOJHOCTBIO CY6'beKTHUBU3UPOBaHA U aCCHMMIIH-
poBaHna cy6bexkToM? He HaxoquMcs I MBI B 3TOM CJIy4ae B
CcaMOM LIEHTpe TeppuTopuH, co3xanHoi Jlnnuem? ITocie
BBIXOJA €ro nepaoro ¢puibMa, «logoBa-macTuk», B 06mMecT-
B€ HAYAIH XOAUTDb CJIYXH, OObACHSAIONHIE €ro TpaBMAaTHe-
CKO€ BO3feicTBUE: AKOOBI 3BYKH, NPOM3BOAMMBIE Ha
OuY€Hb HU3KOI1 YaCTOTE BO BpeMs MOKa3a (puiIbMa, BANATH
Ha nojico3Hanye 3putenei. Jliogu roBopuind 0 TOM, YTO
3TU 3BYKI/I HENb34 YCJIbIHIaTb, HO l'[pI/I 3TOM OHMU BbI3bIBAJIN
YYBCTBO GECITOKOICTBA M TOMHOTBI. ITO GbLIO HoJiee YyeM
JECATD JIET Ha3aJ.

OrnajpiBasiCh BCISITh, MOXKHO CKa3aTh, YTO IEPBBIH
noJHOMeTPaXxHbIi ¢rapM JaBuna JInHua okaszancs Takum
HACBICHHBIM ayAHO-BU3yaIbHBIM OIIBITOM JUIS 3pHUTEIEH,
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YTO OHM Hayali [PUAYMBIBATH 3TOMy OCOGBIE OOBICHE-
Hud. JlIoXoaMIO Jaxe JO TOTO, YTO KTO-TO CJblmay Gec-
IIYMHBIE 3BYKU™. TU 3BYKH, KOTOPBIE HIKTO HE MOXET yC-
JIBIIATH, HO KOTOPBIE, TEM HE MEHEE, JOMUHHUDYIOT HaJ| Ha-
MH ¥ IIPOM3BOJAT BIIOJHE MAaTEPHAIbHOE BO3ACHCTBHE
(uayBCcTBO GECIIOKOMCTBA U TOIIHOTHI), JIEXKAT B cpepe Be-
POATHO-HEBO3MOXKHOI'O: 3TO 3BYKH, KOTOpblE HE€ MOIYT
OBbITh YCJIBIIAHBI CYGBEKTOM, IIOTOMY YTO OHH IIPOU3BO-
aarca Ha Jlpyroit CropoHe (yHAaMEHTaIbHOHI (haHTa3MH.
U pasBe He ABAsAETCA LIEAbI0 BCeX paboT JIMHYA 3aCTaBUTh
apuTesnef «yCaAblATh GeculyMHBbIE 3BYKH», YTOOBI OHH
CMOIIM pa3miaeTh KOMUYECKHH CTpax (pyHAaMEeHTaNbHOH
¢danTaznmn?

83 Konno Y. Noise Floats, Night Falls // David Lynch. Paintings and
Drawings. Tokyo: Museum of Contemporary Art 1991. P. 23.



ITpunoxenune

«ABATAP » L
CTPATETrUHU
MOJUTKOPPEKTHOMU
UAEOJOTHUU

Batap» [xerimca Kamepona, moxasaTepHbIH npu-
< €p MapKCU3Ma NO-TOJLIMBYIACKHU, IIOBECTBYET O a-
PaIM30BaHHOM MOPCKOM TE€XOTHMHIIE, KOTOPOTrO OTNpPaB-
JISIOT C 3EMJIH HA TAIBHIO [UIAHETY C 3aJaHUEM BTEPEThb-
csl B IOBEpUE K pace Ty3eMIEB C roay6oil koxeil, 4ToGbl
ero paboTozaTenb MOJYYNT ZOCTYN K IPUPOAHBIM GoratT-
crBaM 310l rraHeTsl. C MOMOIIBIO CJIOXKHBIX OMOJOTHYE-
CKHUX MAaHUNYJSLMH pasyM IJIaBHOTO IE€pOs MOJy4YaeT KOH-
TPOJIb HaJ «aBaTapoM», TEJIOM MOJIOJOrO Tydemua. Tysem-
I(bI JKUBYT B TAPMOHUU C TIPUPOROIL U BMECTE C TEM DIY60-
KO JyXOBHBI (OHU MOTYT IIPUCOCIVHUTb HEYTO BPOJE Kabe-
Jil, BBIXOASIIETO U3 UX TEJI, K JOIMANSAM U € PEBbSAM, UTO-
6bI moobmarbest ¢ Humu). Kak u ciegoBano oxupars, re-
poli BIIOOJASETCS B IIPEKPACHYIO TY3E€MHYIO NPUHIIECCY U
BCTA€T Ha CTOPOHY Ty3€MIIEB B pellaomeM 6010, moMoras
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MM BBIIIBLIPHYTH JIIOAEM-3aBOEBaTENEH U CAacTu TUlaHe-
Ty... Ty3eMIibl, BOOPY:KEHHbIE TOJBKO CTPEJIaMU U KOIbS-
MU, TIOGEX/AIOT, KOTZa POHCXOUT YTO-TO BPOJE Teponse
du reel, nTaHeTa CaMa IPUXOAUT UM Ha IIOMOIIb, MOBKIIN-
3ysl BCIO CBOIO PA3pyIINTEIbHYIO CHJIY IPOTUB OKKYIIAHTOB.
M B xoHuEe ¢uibMa MIaBHBINA repoil MepeHOCUT Aymry U3
IIOKAI€YEHHOT0 YeJOBEYECKOTO TEJIa B TY3€MHBIII aBaTap,
TaKuM 06Pa30M CTAaHOBSICh HACTOSIIHM Ty3€MLEM.

Cama TpexMepHas rUNep-pealbHOCTh (pUIbMA, B KO-
TOPOM OJJHOBPEMEHHO NPUCYTCTBYIOT U AKTEPHI, U 00pa-
3bl HMQPOBOI aHUMaLHUU, A€JaeT OCA3aeMOi (paHTa3MU-
YECKyIO XKU3Hb Ha 3aXxBayeHHOH miaHete. IToaTomy «ABa-
Tap» CJAeAyeT CPaBHUBATD C TAKUMH (puIbMaMH, kak «Kto
IIOACTaBUJ Kpoauka Poxxepa» mim «MaTtpuua», B x0TO-
PhIX repoii oka3bIBaeTCA MexJy Haieil o6br4HOil peans-
HOCTBIO U BOOOPA)KAaE€MbIM YHUBEPCYMOM, GyAb TO MyJb-
TAWHAA peanbHOCTh «Kposnuka Pomkepa», mugposas pe-
ATbHOCTh «MaTpHUUBI» HIU X€ OObIYHAS PEabHOCTD TY-
3eMHOM nuIaHeTsl «ABaTapa», HECKOJbKO NOANPaBIE€HHas
C NOMOIIBIO [U(PPOBLIX TEXHONOTU. B 1anHOM cirydae He
ciaexyeT 3abbpiBaTh BOT 4To. HecmoTpsa Ha To, uTo mo 3a-
MBICJTy COOBITHSA «ABaTapa» IPOUCXOAAT B OAHON U TOM
)K€ «HACTOSIEHN» PEATbHOCTH, Mbl IMEEM JI€JIO — HA YPOB-
HE CUMBOJIUYECKOH CTPYKTYPhI B MOATEKCTE — C JIByMs pe-

* MaTepuanbHOTO OTBeTA. — [Tpun. peo.



154 | cnaBoit xuUXKeK

ATbHOCTAMU: OGBIYHBIM MUPOM HMMIIEPHAIMCTUYECKOTrO
KOJIoOHHaIu3Ma U (He ¢ GEICTBEHHOM PEaJbHOCTBIO JKC-
ILTyaTUDPYEMBIX Ty3€MIEB, a) C (PAHTACTUYECKMM MHPOM
TY3€MIEB, JXUBYIMX B TECHOM CBA3HU ¢ nNpHpoaoi. Takum
06pa3oM, KoHeIl puIbMa CIeAyeT MOHUMATh KaK OTYasH-
HO€E pellleHle repos, MOJTHOCTBIO IepeGpaBLIerocs 13 Ha-
CTOAIMEH PEaTbHOCTH B (DAHTACTUYECKUI MUP — KaK €CJIH
6b1 B «Marpune» Heo npunuiock pemars, He NOrpy3UThb-
Cs IV eJTMKOM CHOBA B MaTpully... bosee cBexxumM xoHTpa-
CTOM «ABarapa» MOXeT CayxuTb ¢uibM «Cypporarbl»
(2009), cuaTeit mo koMukcam 2005-2006 roxos, pexucce-
pa xxonatana MocToy, gefcTBrE€ KOTOPOTO MPOUCXOJUT
B 2017, xOrAa JI0AM XUBYT B IPAKTUYECKH ITIOJHOMN U30JIS-
LIMU, PEIKO BBIXOAS M3 OE30MaCHBIX U YXOOHBIX JOMOB.
Ilomoraor um B 3TOM poGo-Tena, paboTalomye Ha JUC-
TAHIIMOHHOM YIIPaBJIEHUM, KOTOPBIE CJIY)KaT «CypporaTa-
MU» — yJIy4IIEHHbBIMM BEPCUSMU CBOUX OIIE€PATOPOB-TIO-
Jeii. ITockosbKy JI0AN MTOCTOSTHHO HaXOAATCS B Ge3omac-
HOCTH, BPEJ, HAHECEHHBII CyppOraTy, ero BJIaje/bIieM He
OIlymaeTca. JTO TUXUI MUD, IIE HET CTPaxa, 6011 U npe-
cTymieHnH. EcTecTBEHHO, BCA NCTOPHS CTPOUTCA BOKPYT
OTYYXKAEHHOCTH U OTCYTCTBHSA IOJIMHHOCTH B 3TOM MH-
pe. B xonie ¢uapmMa Bcex CypporaToB OTKIIOYAIOT OT JIHO-
JieH, U JIOAAM IIPUXOAHUTCA MOIb30BATHCA COOCTBEHHBIMH
texamu. Kontpacr «Cypporaros» u «ABaTapa» He MOXKET
He 6pocarbcd B I71a3a.
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Ognako 3TO He O3HaYaeT, YTO HaM HY)XHO OTBEPIHYTh
«ABa'rap» 110 IPDUYUHE TOro, 9YTO Mbl F€POHNYECKH NPHUEM-
JIEM Hauly OGBIYHYIO PEAJbHOCTb, H60 TOJBKO OHA y HAaC U
ectp. Tyt cneayer BcmoMHUTB HcTOpUIO UKyaH-1I3BI, KOTO-
POMy NPUCHMIOCh, YTO OH — 6GaGouka. IIpoGynusmmce,
Yrkyan-13b1 cipocut cebs, KTo oH: YKyaH-13bI, KOTOPOMY
NPUCHIWIOCh, YTO OH — 0abouka, Wiu 6abouka, KOTOpPOH
IPUCHWIOCH, 4TO OHa — YoKkyan-3el. Jlaxe eCiM pealbHOCTh
«boJiee peasibHa», 4eM (paHTasud, A1 COXPAaHEHHUS €€ CB3-
HOCTH TpebyeTcs aHTa3usA: €CIM Mbl BBIYTEM U3 PEAILHO-
cTH paHTa3HIO — PaHTA3MUYECKYIO PAMKY, — TO PEATBHOCTh
YTPaTHUT CBOIO CBA3HOCTDb U Pa3/IOAKUTCA. A MOpab TyT Ta-
KOBA: CaMO IIPOTHBOIIOCTABJIEHUE «INOO NMPH3HAH peaib-
HOCTb, 160 BeIGEpH (aHTa3uIo» JoxkHO. To, uto XKak Jla-
KaH Ha3bIBAET la traversee du fantasmé®, He MeeT HUYEro 06-
I[ETO € YXOAOM OT WLIIO3UH U NMPUATHEM PEATbHOCTH Ta-
KOi1, KaKk OHa ecTb. BoT mouemy, Ha6mOAas TO, KAK YETOBEK
OTKa3bIBAETCSA OT WLTIO3UI U T€POUYECKH NPUHHMAET pe-
QJIBHOCTb BO BCEl €€ HENPUIIAXHOCTH, MbI JOJKHBI COCpe-
AOTOYMTBCA Ha PaCIO3HABAHUM MHUHUMAIbHBIX (paHTa3MU-
YeCKUX KOHTYpOB 3TO# camoii peanbHOCTU. Ecam Mbl U
BIIPSIMb XOTHM M3MEHHTb Hallly COLUMAJIbHYIO PEaIbHOCTD
WIN BBIATU U3 HEE, IEPBBIM JEJIOM HY)KHO U3MEHUTD HAIIK

q')aHTa.':lHl/l, KOTOPBI€ IIOMOTal0T HaM BIINChIBATLCA B 3TY pPC-

* [Nepexop panTazun. — ITpum. peo.
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anbaOCTh. Ilockonbky repoii «ABarapa» 3TOro He JejaeT,
€ro cyOGbeKTUBHAsA MO3ULMSA CBOAUTCA K Tomy, uto JlakaH,
Beaey 3a e Cagom, HasbIBaeT le dupe de son fantasmé®.
ITosTOoMy 3aHATHO 6GBLIO GBI IPEACTABUTDL CEGE CUKBEI
«ABaTapa», B KOTOPOM 4Ye€pe3 HECKOJIBbKO JIET (WM CKOpee
MecA1eB) GJKEHHOrO CYACThs DIABHBIH repoil HaYMHAET
OLYIATh CTPAHHYIO HEYAOBJIETBOPEHHOCTD U CKY4aTh I10 3a-
THUBAIOIIEeH yesoBeuecKoi BceneHHon. Mcrounnk aToit He-
YAOBJIETBOPEHHOCTU HE TOJBLKO B TOM, YTO BCAKAsl peaib-
HOCTBb — KaKOH Obl IIpEKpacHOii OHa HHM ObLIa — PaHO HJIM
NO3/IHO Pa3oyapoBbIBaeT Hac. Tak Xe Kak M IpHUAyMaHHas
HaeanbHAs PEAIbHOCTh Pa30oyapOBbIBAET HAC UIMEHHO U33Q
CBO€EH MAEATbHOCTH, 3Ta UAECATHHOCTh O3HAYAET, YTO B Hell
HET MeCTa JUI HacC — TeX, KTO €€ COOCTBEHHO U BOOOPXKAET.
B nepsoii HoBesie «Ee Teno 3naer» JlaBux I'poccman npoge-
JIBIBAET C MOHATHEM «3aBHCTb» B IMTEPATYPE TO, YTO B Kap-
TuHe «On» Jlync Bynioans npojesian ¢ HUM B KHHEMATOrpa-
de: OH co3jaeT meneBp, KOTOPBI NOKa3bIBAET OCHOBHbBIE
danTasmMUYecKue KOOPAMHATHI 3TOro MOHATHA. McmbIThI-
Bafg YyBCTBO 3aBHUCTHU, CyOBEKT «CO3JacT,/BOODpaxkaeT pait
(yrommio 6e3rpaHIYHOrO jouissancé’), U3 KOTOPOTO OH BbI-
nsopen». To xe onpeaeneHre IPUMEHHUMO K TOMY, YTO MOX-
HO Ha3BaTb ITOJIMTUYECKON 3aBHCTHIO, HAYMHAsI C aHTHUCE-

* ObmaH BooOpaxkeHus. — [Tpum. ped.
¥ Hacraxaenne. — ITpum. peo.



«aBaTap»: CTPATErMM NMOJUTKOPPEKTHOH npeonoruu | 157

MUTCKHX (paHTa3HH O YPE3MEPHDIX yIOBOIBCTBIIX €BPEEB U
3aKaH4YMBas (PaHTA3UAMHM XPHCTHAHCKMX (PyHAAMEHTAIN-
CTOB O CTPaHHBIX CEKCyaJbHBIX NMPAKTHUKAX reeB U jecOus:-
HOK. JTa JIOTHKA JOCTHIVIA arlores B HexaBHell pabore «Mup
6e3 mac» Anana Baiicmana, koTopasi mpeacTaBiIseT cOGOI
BEPCHIO TOTO, YTO CJIYYMIOCh 6bl, €CJIH GBI UEJOBEYECTBO
(TOJIBKO wuenoBeyecTBO) BHE3AHO MCYE3NO C JULA 3€M-
JIN: €CTECTBEHHOE MHOTOOOpa3v€ BUJOB PACLBETET IIBIII-
HOM IIBETOM, IIPHPOJA NOCTENIEHHO BEPHET ceGe BCe Ueslo-
Beueckue apredaxThl. Mpl, OAN, CBEAEHBI K YUCTOMY Gec-
TEJIECHOMY B3Iy, HAGJII0Ial0MIEMY HALIIE XK€ [IOJIHOE OTCYT-
CTBUE, U, Kak noguyepkusai Jlakan, aTo QyHIaMeHTIbHASA
cy6pexTHas mo3uumsa ¢paHTa3uK: GbITh CBEJEHHBIM K ['objet a,
K B3IVIAMY, KOTOPBIH HAGOAAET 3TOT MUP B COCTOSIHUH HECy-
IeCTBOBAaHMA CyObekTa ((haHTa3Hsa O TOM, KaK OKA3bIBaeIlb-
Csl CBUZETENEM COOCTBEHHOTrO 3a4aTHsl, COBOKYILUIEHUS PO-
JauTesel Wi COGCTBEHHBIX IMTOXOPOH, kak y Toma Coitepa n
Texnn6epu ®rnna). Takum o6paszoM, «Mup 6e3 Hac» — 3TO
(anTazya B caMOM YLCTOM BHJE: CTaTh CBHETEIEM TOTO,
KaK caMa 3eMJIs BO3BPAIAETCA B COCTOSHUE HEBUHHOCTH JO
KacTpalyu, A0 TOro, KaK Mbl, JIOJH, UCIIOPTIVIM €€ Hallei
cnechio... Ecim 6p1 Ham 6bL10 Cy)R€HO mepeiiTu B 3T0 (aH-
Ta3WiiHOE MPOCTPAHCTBO OTTYAA, OTKYJa HAC BbIABOPIUIN
ITOJIHOCTBIO, PE3YJIBTAT GbUI 6bI KOUIMAaPHBIM.

YUuThIBass TO, HACKOJBKO HEBO3MOXKHOCTb CEKCyallb-
HBIX OTHOIIEHHIA, CYIlleCTBEHHAsI U151 YeJIOBEYECKOM IPHPO-
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Ibl, ABIAETCS (PYHIAMEHTANBHOM, HE YIUBUTEIBHO, YTO YTO-
must «ABaTapa» OCHOBaHa Ha FOJUIMBYACKO#H (hOpMyJIe perpo-
JYKIUM [Iaphl, JaBHEI TPaguly OTIIPaBIATb OTCTaBHOTO
6eJ10ro repost K AUKapsiM, 9TOObI TaM OH HalleJl HOJXOJAIe-
IO CEKCYalIbHOTO ITapTHepa (BCIIOMHUM XOTs 6b1 «TaHIp! C
BOJIKaMH«). BecurcieHHble TpakTaThl ObLIM HAMMCAHBI O
TIPUATHA HCTOPUYECKON PearbHOCTH yepe3 HCTOPHIO ce-
MbBHU KaK (PyHJaMEHTAIBHOTO MIEO0JOrMYecKoro 6asuca: uc-
TOpHUs KOHGINKTA KPYNMHBIX COLMATBHBIX CHI (KJIacCOB U
T.IL.) BCTPOEHA B KOOPAUHATBI CEMEMHOM ApamMbl. JTa UAEO0-
JIOTUsA, Pa3yMEETCs, HAXOAUT CBOE OKOHYATEILHOE BbIpaXe-
Hue B [o/LMBYyzRE, MAKCMMaIbHO UAE0JI0TUYECKON MAIIUHE: B
TUIIMYHOM FOJUIMBYICKOM IPOAYKTE BCE, OT CYALOBI PhIla-
peit Kpymioro Crona 1o acTeponioB, Bpe3aloIuXxcsa B 3eM-
JIio, TIpeBpaIaeTca B 3AUMoBy ucropuio. CMemrHo#H anorei
3TOr0 TOJUIMBYACKOTO IOJXO0JA, KOrJa BEJUKHE HUCTOpUYE-
CKHe COOBITUS Ha dKPaHe CTAHOBATCHA (DOHOM JUIsA HCTOPUH
JI0GBH MY>KYMHBI M JKEHIMHBI, JOCTUrHYT B «KpacHbrx»
Yoppena burtn. B atom ¢prbme Toyumsyn HaxoauT croco6
peabrmTposath caMy OKTAOPBCKYIO PEBOMIOLHIIO, BO3-
MOJHO, CaMoO€ TPaBMaTHM4eCKOE€ HCTOPUYECKOE COObITHE
XX Beka. Kakum sxe o6pasom umeHHO OKTs6pbCKasi peBo-
mouus orpakeHa B kaptune? Ilapa [[xon Pux u Jlyusa
bBpaiianT nepexupaer mIyboKuil SMOIMOHANBHBIH KPH3UC.
Hx mo60Bb noyyaeT HOBOE JbIXxaHue, koraa Jlynsa Buaur,
KakK /DKOH ¢ TpUOYHBI YUTAET CTPACTHYIO PEBOIOLUOHHYIO
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peub. 3a 3TUM CJIEAYET CIEHA CEKCa, IPepbiBaeMasi apXeTH-
TIMYHBIMUA 3TM30JAaMH PEBOJIIOLMHI, YaCTh KOTOPBIX CJIMII-
KOM SIBHO BTOPUT TOMY, KaK OHU 3aHMMaloTCs 1o60Bbio. Ha-
npumep, korga /xon coepunsercs c Jlynsoii, B crenyomem
KaJ[pe Mbl BUJUM YJIMILY, T€ TEMHAs TOJIIA JEMOHCTPAHTOB
OCTaHAB/IMBAETCS U OKPYKAeT JBUTAIOIUICH «auinye-
cxuii» Tpamsait... v Bce aTo Ha hone apyuamero «MurepHa-
uuoHana». Korza mapa gocturaeT oprasma, Ha 9KpaHe IT0siB-
Jsiercs cam JleHnH, KOTOPEIH o6 palaeTcs K 3aGUTOMy 0 OT-
Ka3a 311y JIeJIEraToB. ITO CKOPEe MyAPBIHA, IMPO3OP/IMBHIIi
YYUTEb, OCBAIIAIOMUI JTI0O0BHYIO MHULMALMIO aphl, YeM
XJIAJHOKPOBHBII IpeasoauTeb peBomouun. M momyqaer-
cs1, faxxke bor ¢ neit, ¢ OKTa6pbCKOil peBosIoIHEl, eCIi OHA
MOCTYXKJIa BOCCOEIMHEHUIO BIIOGIE€HHBIX. ..

«ABaTap» TyT NPAMO-TAaKA CTAPOMOJEH, €€ GOoJblie,
4yeM «TnTanux», npeawiaymuii 61oxk6acrep Kamepona. 3aay-
maemcs, «TuTanuk» — 3TO0 (PrbM o KaracTpode CcyaHa,
cTonkHyBHIerocs ¢ aic6eprom? HyxHo BHHMMaresbHO pac-
CMOTPETD CLEHY KaTaCTPOQbI: OHA IPOHCXOAUT, KOTAA JBOE
IOHBIX BMOGIEHHbIX (B ucnonHenuu Jleonapro xu Kanpuo
n KefiT Yuncner), CKpenms CBOIO JIOGOBb CTPACTHBIM CEK-
coM, BO3BpalllaloTcs Ha nany6y kopabiis. Ho aTo ewe He Bee:
ec 6b1 Ha 3TOM JI€JI0 KOHYILIOCh, TOTAa KaTacTpoda cTaia
6bl mpocto HakazanueM CyxbObl 3a JBOIHON IPOCTYIIOK
(cexc BHe Gpaka U HapylIEeHUe KJIaCCOBBIX rpaHuL). Baxxuee
37ech TO, 4TO Ha manybe Ke#T co Bcei cTpacTbio roBoput
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MOGHUMOMY, UTO Kopabib mpudyrer B Huio-Hopx crenyio-
UM YTPOM, U OHa YHIET BMecTe ¢ HuM, ¢ Jleo, mpeamoyreT
6€HOCTD C MOOUMBIM JDKUBOM U Pa3BPalll€HHON XXU3HH B
cpeae 6oratbix. B smom MoMeHT kopabyib HaleTaeT Ha alic-
6epr, 9TOObI npedomspamums TO, 9TO CTANO Obl HACMOAULELL Ka-
TacTpodoif, TO €CTh COBMECTHYIO YXHU3Hb BJIOOJICHHBIX B
Huio-Mopke. MOXHO ¢ YBEPEHHOCTBIO IPEIIONOKUTD, UTO
OBIT 11 OOBIICHHOCTD Pa3pylluIa Obl UX UyBCTBa. TakuMm 06-
pa3omM, KaracTpoga MPOUCXOAUT Il TOFO, YTOGBI CIACTU
HX JTI060Bb, YTOOBI COXPaHHUTh WUTIO3UIO: €CJIM OBl 3TOro He
CJIyIIJIOCH, OHU JKWIH GBI «JOJITO U CYACTIMBO» ...

Ho u aTo He Bce: elle 0AMH KMOYKMK HaM JA€T HOCIEN-
Huii anu3ox ¢ a1 Kampro. O 3amep3saeT B eJsHOI BoJe,
IIOCTENIEHHO YMHUPAET, 2 YUHCIIET JIeXKUT B 6€30IIaCHOCTH Ha
6onbmoi nepeBsHHON manean. ITonnMas, yro Tepser ero,
oHa KpH4uT: «f HuKOrza He ormyuy Te6s!l». M B Ty xe cexyn-
Jly OTTAIKHUBAET €ro coOCTBEHHbIMH pykamu. Ilouemy xe?
IToToMy uTo OH cBOe Jeyo caeaan. iHbIMU clloBaMy, 3a uc-
TopHeit BI0OeHHBIX « TUTaHMK» pacCka3bIBaeT APYTYIO UC-
TOPHIO — 06 M30ATOBAHHOI JIEBYIIIKE U3 BBICIIECTO O0IECTBA
B ITOMCKaX Cebs: OHa 3alyTalach, HE 3HAET, YTO € CODO Je-
Jate, 1 a1 Kanpuo, BbICTymaeT B posit HE CTOJIBKO €€ JIOGOB-
HUK3, CKOJIBKO 3TAKOTO «HMCYE3AIOMETO MOCPEAHUKA», Ubs
3aJjaya — [IOMOYb €1 HaliTu ceGs 1 1eJIb B XKU3HH, CBOI 06pa3
(mpyyeM u GyKBaJIBHO TOXeE: OH pucyer ee moprtper). Chbr-
I'PaB CBOIO POJib, OH Hcue3aeT. BoT nouemy ero mocienaue
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CJIOBa, IepeJ| TeM KaK OH TOHET B JiesHbIX Bofax CeBepHOM
ATIaHTHUKH, — 3TO HE CJIOBA YXO/AIIETO BIIOGJIEHHOTO, a CKO-
pec nmocieHsAs peyb IPOITOBEHIKA, FOBOPSIIETO AEBYIIKE,
KAk el )KUTh Jajibllle, KaK ObITh YECTHOM € 001, BEPHOII ce-
6e 1 T.1. ITO O3HAYAET, YTO [TOBEPXHOCTHBIH rOJUIUBYACKUH
MapkcusMm KamepoHna (ero cmmkoMm sBHOE IpeJnouTeHHe
HU3IINX KJIACCOB U KAPUKATYPHOE OTOOPAXKEHHE JKECTOKOM
CaMOBJIIOOJICHHOCTH U OIIIIOPTYHU3Ma Goraueii) He JO/DKeH
0o6MaHyTB HaC: 3a 3TOH CHUMIIaTHEH K 6 {HAKAM CTOUT Apyroe
IIOBECTBOBAHUE, IIyOOKO PEaKIMOHHBIII Mu(, BIEpBblE
IOJTHOCTBIO PacKpbIThIi KuruimHrom B «OTBOXKHBIX KalUTa-
Hax», IJIe OH paccKasas 0 MoJIoJoM 6oraye, epeKUBAIOIIEM
KPH3HUC, KOTOPBIII BOCCTaHABJIMBAET CBOIO JIOOOBB K XKH3HHU
C MTOMOIIBIO KOPOTKOH MHTUMHOMN CBSI3U C IOJHOKPOBHOM
JKH3HBIO GeJHAKOB. A 332 COYYBCTBHEM OemHAKAM MasuuT
MBICJIb O TOM, YTO MX HEIA/IHO 3KCILTyaTUPYIOT.

Onnako ceromus I0/UMBYA, IOXOMKE, BCE JIBLIE YXOXUT
OT 3T0i1 opMyJbl. Bo3bMeM MyIBTHUILIMKALIMOHHBIA 610K6a-
crep «Kynr-¢y Ilanna», B koTOpOoM OTpaskeHbl NIPOCThbIE G-
HUYHBIE IIPEAMETBI ¥ HYXK/BI, TIyCTOTA, CTOAIIAS 32 HUMU, BCE
OCTaIbHOE — WLMO3WA. BoT, kcraTu, modemy yHmMBepcyMm
MyJIET(IIbMa ACEKCYaJIEH: B HEM HET CEeKCa M CEeKCyaIbHOM
IPHBJIEKATEILHOCTH, €F0 CTPYKTypa — JO3AUIIOBA, OPAJIBHO-
aHaIbHAs (MEXTy TPOYUM, CaMO UM rIaBHoro repos, Ilo, mo-
HEMELKM O3HAYaeT «3aJHula«). [To — mpocToBaTeIil HEYKIIO-
KU TOJICTAK U TePOii-KyH(YUCT, HOBbIM YUUTENb, a HCKITO-
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YEHHOE TPEThE B 3TOM JABYEIMHON THATEKTHKU — CEKCyalb-
HOCTb. BO3MOHO, JaHHOTO aceKCyaIbHOro nepcoHaxa, [an-
Iy, CJIEAYET CBA3ATh C [IOCTENIEHHBIM YXOZOM OT TEMBI «PEIpo-
JyKUMU napbl» B MeiHcTpuMe lowmmsyna. Kaxpiii dwibsM o
xeiimce Bonpe 3aBepmaercs crieHoi, B kotopoi boxp 3a-
HUMaeTcs JIOGOBBIO C JeBynkoii boxma, kaxapiit ¢ o
Bouze, kpome nocnegHero — «KBaHT oguiHOUECTBA», — B KOH-
11e KoToporo BoHA 1 AeByIIKa IPOCTO MOHUMAIOT, YTO ITOKA
He JIOCTAaTOYHO ONPAaBIJIMCh OT cTapbix paH. Eme 6osee 3na-
YUMbBIM ABJISIETCA OTCYTCTBHE CEKCA B IIOCIEAHNX JBYX pOMa-
Hax /IsHa bpayna («Kox /la Bunum» u «YTpadyeHHsblil cUM-
BOJI«), PaBHO KaK U B 9KPAaHHU3aLUU «AHIeJIOB U JIEMOHOB»,
IEPBBIA CJydail B ro/UIMBYACKOM KHHeMmarorpade, Korza
(prIbM CHHMAETCS IO KHUTE, B KOTOPOH Y NIABHOTO repos U
rePOMHHU €CThb CEKC, a B 3KPAHU3ALIUU HET — YTO IIPSAMO IIPOTH-
BOTIOJIOHO T'OJUTMBYACKOH TPaJULIMK XOOABIATD CLIEHBI CEK-
ca B POMaH, IT0 KOTOPOMY CHAT ¢uibM. B aToM oTKase oT cek-
Ca HET HUYero ob1iero co ceo6oxoii. Ckopee Mbl UMeEEM AeI0
C eIIe OfHMM KOKA3aTeJIbCTBOM (PEHOMEHA, ONMCAaHHOTO AJte-
HoM baspio B «XBaste m06B1»: CErOHS, B HAlIE TPArMaTHYHO-
CaMOBJTIOOJIEHHOE BpEMs, CaMO IOHSTHE «BJIIOOJIEHHOCTU»,
CTPacTHOI IPUBA3AHHOCTU K CEKCYyaIbHOMY IIapTHEpY, BCE
60JIbllIEe CUUTAETCHA YCTAPE/BIM U OITACHBIM.

AT TPU YEPTHI «ABaTapa» — IPMBEPKEHHOCTDb CTAPOM
¢opmyne cozganus napel BIIOGIEHHBIX; TIOJIHAA Bepa B (aH-
Ta3UI0; HAMBHOE NPUHATHE JPEBHETO KIMIIE, KOraa Gesblit
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MY>KYHMHA XEHUTCSA HA TY3EMHOM NPUHIIECCe U CTAaHOBUTCA
KOpOJIEM €€ TUIEMEHH — JeJIal0T €ro JOBOJIbHO KOHCEPBATHB-
HBIM 1 CTAPOMOXHEBIM C UEOJIOTHYECKO TOUKM 3peHus. Ero
TEXHUYECKOE BEJMKOJIEIIUE CAYKUT I MAaCKMPOBKH TOTO
KOHCEPBAaTU3Ma, Ha KOTOPOM nocTpoeH ¢ribM. MoxHo 6e3
TPyAa OOHApYXHTH IIOJ OYEBUAHBIM HabOPOM ITOJHUTKOP-
PEKTHBIX TeM (4eCTHBIIi GeJiblii MapeHb CTAHOBUTCS HA CTO-
POHY 3KOJIOTUYECKH NPABMIBHBIX Ty3€MIIEB IIPOTUB «BOECH-
HO-TIPOMBIIUIEHHOTO KOMIUIEKCA» OKKYIaHTOB-MMII€pHaIU-
CTOB) LI€JIBIM MACCHB )KECTOKHX PACUCTCKHMX MOTHBOB, KOTO-
Phl€ BpamAIOTCA BOKPYT TeMbl «JeJoBEK, KOTOPBIHA XOTE
OBITb KOPOJIEM»: MHBAIM/I, OTBEPKEHHBIH 3eMIeii, OKa3biBa-
€TCs JOCTaTOYHO XOPOUIUM NapHeM, YT00b! IIOJTY4YHUTD PYKY
1 CEpALe MECTHOM KPAacaBULbIFIPUHIIECCH] M IOMOYDb €€ Ha-
poly BeIMrpaTh pemaoinyio 6ursy. Bosiee Toro, nauinge-
CKUI IOPTPET TY3EMLEB C CMHEN KOMei HAC COBEPUIEHHO
OCJIEILISIET, U MBI HE 3AMEYAEM UX JECIIOTUYHOM MEPapXuH,
6€e3 KOTOpOii He O6OHTHCH, €C/IM Y HUX eCTh npuHIecca. Ta-
K1M 00pa3oM, MOpaib (piIbMa Npo3payHa. Y Ty3eMIleB €CTh
€IMHCTBEHHBIH BBIOGOP: 1160 JIIOAN UX CIIACYT, MO0 YHHYTO-
xkaT. B 06oMx ciTyyasix OHM — UrpyIIKa B YEJOBEYECKUX PY-
kax. MHpIMEI cTOBaMK1, OHM MOTYT BbIOPATh OO PONb He-
CYACTHOM >KEPTBbI UMIIEPHATHUCTUYECKOI PEATbHOCTH, JIH-
60 OTBEAEHHYIO UM POJIb B (DAHTA3UM OEJIOr0 YETOBEKA.

A noka 3ToT ¢rIbM 3apabaThIBAET ACHBIM IO BCEMY MU-
PY — COOpBI JOCTHIIM OJHOTO MIJLIAP/JA MEHEE YEM 3a TPU
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HeJeIy MOoCie BBIXOJA Ha DKPaHbI, — IPOHCXOIUT HEUTO,
CTpaHHBIM 0GPa30M ITOBTOPSIOINIEE €r0 CIoXeT. XOJIMbI Ha
fore uHaMiickoro mrara OpHcca, HaCEJIEHHOTO IUIEMEHEM
KOHZIX, ObLIM NPOJaHbl rOPHOZOOBIBAIOIINMM KOMIIAHUAM,
KOTOPBbI€ ILVIAaHUDYIOT paBpa6aTbIBaTb HX OrpOMHBIE 3ar1achbl
GOKCUTOB (MCCTOpO)K,ZLCHI/IC OLICHUBACTCS B YETBIDE TP~
JIMOHA JOJUIApOB KaK MPIHPIMYM). Peam_mcf/i Ha 3TOT IIPOEKT
CTaJI0O BOOPY)KEHHOE BOCCTAHWE MAOUCTOB (HAKCATHUTOB),
4TO JIMIIHUI Pa3 MOATBEPXKAAET CTAPYIO NOrOBOPKY: NpH-
POAHBIE MCKOIAEMbIE MOTYT GBITH IIPOKJISATHEM.

Apynaxaru Poit B xypHane «Outlook India» mmmer,
YTO MAOUCTCKAsI [TAPTH3AHCKAS aPMUs

«PAKTUYECKH IMMOJHOCTBIO COCTOUT U3 GeIHBIX
JIOJel, BBIIIEAIINX U3 CBOUX IUIEMEH U XXUBYIIUX
B YCJIOBHUSIX ITOCTOSHHOIO roJjiofa, KOTOPbIHA cTa-
BUT MX Ha 'PaHb KaTaCTPO(bI, KAKYIO Mbl MOXKEM
MpeACTaBUThL cebe Tonbko B llenTpanbHoi Ad-
puKe. ITO JoAHU, KOTOPBIE JajKe ITOCe MIeCTH/E-
CSITU JIET TaK Ha3bIBaeMOW He3aBucuMocTH HH-
JUM HE MOTYT PAaCCUUTBIBATh Ha oOpa3oBaHUE,
MEAMLIMHCKOE OOCIy>)KMBaHIE M COLMAIbHBIE I10-
cobus. ITO JIOAU, KOTOPBIX 6€CIIOIA HO yrHETa-
JM JEeCATUIETHUAMHU, OOMaHBIBAIM MeJKUe Ous-
HECMEHBbl ¥ POCTOBIIMKHU, XKEHIIH HACUJIOBAIN
Ha IIpaBax CJyKeGHOro ITOJIOKEHMsA MOJUIIEH-
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CKHME U IEPCOHAJ JIECHOTO genapTamenTta. CBonm
OyTéM K BUAUMOCTH ZOCTOMHCTBA OHHM OGsA3aHbI
1o GosplIell YacTH MAaOHCTaM, KOTOPbIE FOAaMH
KWK, paboTanu 1 60poaHCh Ha UX cTopoHe. Ec-
JIY IJIEMEHA B3AIMCD 3a OPYKHe€, TO OHU CAEIaIN
3TO IOTOMY, YTO IIPABUTENILCTBO, KOTOPOE HE Ja-
JIO UM HHYEro, KpOMe JKECTOKOCTH M IpeHebpe-
XKEHUs, TeNepb X0YeT OTOOPATh MOCNeNHEe, YTO
Y HHX OCTaJIOCh — 3eMio. [...] OHu Bep4T, 4TO ec-
JI HE CTAaHyT 60POTHCA 3a 3€MJIIO, TO OYAyT yHUY-
ToXeHBI. [...] Ix u3HypénHas, ogerast B JOXMO-
ThA APMUS, B KOTOPO# 60JIbIIas YaCTh CONAAT HU-
KOIJa He BHJEJIA [TOe3/la, aBTOOyCa WM Jaxe He-
6osbLIOrO rOpoja, 60peTcs JUIIb 3a TO, YTOObI

BBIXUTb»®%.

IMpembep-munuctp MHauu oxapakrepu3oBal 3TO BOCCTa-
HUE KAK «CaMyio OOJBIIYI0O yrpo3y 6€30macHOCTH BHYTPH
ctpaubl». Kpynaele CMH, npexacrasuBumme €ro kak Teppo-
PHUCTUYECKOE CONPOTHUBJIEHHE IIPOIPECCY, IECTPAT UCTOPH-
SIMH O «KPaCHOM TeppPOPH3Me», KOTOPbIE 3AMEHIIM CTaTbH
0 «HCJIAMCKOM Teppopuame». He yauBurenbHO, 4To MHAMIL-

* Arundhati R. Mr. Chidambaram’s War //
http:/ /www.outlookindia.com /article.aspx?262519 [laTa o6 parie-
Hus: 31.05.2011].
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CKOE IrOCylapCTBO OTBE€YaeT MACCUPOBAHHOM BOEHHOH oOre-
paleii NPOTUB «OILUIOTa MAOMCTOB» B JUKYHIIAX IEHTPAID:
Hoit Mupun. JeiicTBUTENBHO 06€ CTOPOHBI NPHGEraloT K
JXeCTOvalllleMy HAaCIWIMIO B 3TOI 6ecyesloBEeYHOI BOIHE, U
«HAPOJHAs CNPABEIUBOCTE>» MaOUCTOB cyposa. Ho xakum
6bI HEIPUEM/IEMBIM HH OBUTO Ha HAll IMOEPaIbHbIA B3MIAL
3TO HACWINE, Mbl He UMeem npasa ocyxcoams ezo. [Touemy? Jla
MIOTOMY 4TO MX CUTYalLUsi B TOYHOCTH MOBTOPAET WIEIO TOJI-
nibl lerenst: moBcTaHmbl-HakcaInTel B IHAMK — 3TO roozaro-
e IJIEMEHA, KOTOPBIM OTKA3aHO JaXKE B MUHMMAJILHO J0C-
TOHHO# 3xu3HU. OHM CPAKAIOTCA 33 XKU3Hb. Tak MpHUYeM TyT
¢wism Kamepona? A vu npudem. B Opucce HeT HMKaKHUX
BBICOKOPOZHBIX NPHUHIECC, OKUAAIOMMX, Korna 61eHOMH-
I[bIi repoii IpUAET, COOMA3HUT UX U TIOMOXKET UX HaPOZAY.
Tam ecTb 1H1Ib MAOUCTBI, MOZHUMAIOIIME Ha 60pbOY rooaa-
IOINUX KpecTbsAH. Tak uTo, MOKET, HaCTOAIUIT aBaTap — 3TO
M €CTb caM «ABaTap», (prIbM, 3aMeLIAIOIMIT PeaTbHOCTh?

Crasou XKuxcex
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